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>? 2070 American Express Company. 10,000 bonus points credited within 8-10 weeks of first purchase. Purchase must be made within one year from the time of Card account opening. Limit one o 
Visit americanexpress.com/packterms for full details. 


SO CAN YOUR CARD. 


Meet ZYNC from American Express; the Card you can build by adding Packs that 
are filled with bundles of rewards and benefits, to help you enjoy more of the things 
you're into, and get more out of them. Add the Packs you want, like the Music Pack, 
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Membership Rewards’ points on select concerts. It’s not just a Card. It's your canvas. 


Give it a try, and get 10,000 Membership Rewards* bonus points with your first purchase. 
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Inside ‘Mad Men’ 


How a band of Hollywood rejects created the smartest and most 
seductive show on television. By ERIC KONIGSBERG 
Page 42 





Chelsea Handler Conquers Late Night 


How did a failed waitress from Livingston, New Jersey, become 
Americas favorite mean girl? By ERIK HEDEGAARD 
Page 64 


The Godfather of ‘Saturday Night Live’ 


For four decades, the show that revolutionized comedy has run on a 
simple premise: Try to make Lorne Michaels laugh. By RicH COHEN 
Page 68 


eel 
THE BEST CHARACTERS ON TV 
Chris Colfer The Choir Boy................. 50 Sofia Vergara The Hot Mama............ 52 
Jim Parsons The Netd -.........0....0000000.. 56 Jan Somerhalder The Vampire.......... 58 
Olivia Munn The Bad Girl ................. .6O Steve Buscemi The Boss...........00.000000.. 61 
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Springsteen’ Big ‘Darkness’ Box 
Bruce readies a six-disc set of Darkness on 
the Edge of Town-era rarities. Plus: Inside 

Kanye West's new album. Page 15 


NOSTALGIA 


Where Are They Now? 
From Sisqo to Vitamin C: Revisiting the pop 
phenoms of the early 21st century. Page 31 
REVIEWS 


Robert Plant's ‘Band of Joy’ 
The former Led Zeppelin golden god turns 
into a rootsy force of nature. Page 75 


MOVIES 


: : ’ 
George Clooney's ‘American 
Director Anton Corbijn and Clooney make 
an austere modern Western. Page 82 





ON THE COVER 


The cast of Mad Men: Elisabeth Moss, 
January Jones, Jon Hamm, Christina 
Hendricks (from left), photographed at 
Smashbox Studios, Culver City, California, 
August 7th, 2010, by Robert Trachtenberg. 


Costume design by Janie Bryant. Prop styling by Ron 
Zakhar. Hair by Lucia Mace and Theraesa Rivers. 
Makeup by Lana Horochowski and Ron Pipes. Manicure 
by Beth Fricke using OPI at Artists by Timothy Priano. 


Photograph by ROBERT TRACHTENBERG 


STYLING BY KARLA WELCH AT THE WALL GROUP. HAIR BY CLYDE HAYGOOD FOR TRESEMME AT MARGARET MALDONADO. MAKEUP BY GINA MONACI FOR CHANEL. MANICURE BY BETH FRICKE USING OPI AT ARTISTS BY TIMOTHY PRIANO. DRESS BY PAMELA ROLAND, SHOES BY CHRISTIAN LOUBOUTIN, EARRINGS BY CHOPARD. 
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California Girl 


IN “SEX, GOD AND KATY” 
[RS 1111], Vanessa Grigoriadis 
captures how much hard work 
goes into a huge success. Katy 
Perry is a badass and seems 
like a woman with absolutely 
no limits. 

James Wong, via the Internet 


I APPLAUD PERRY FOR DE- 
claring that she still believes 
“that Jesus is the son of God.” 
She is the first to show that you 
can be sexy and a Christian. 
Haydee Chan, Fleetwood, NY 


IT’S IRONIC THAT PERRY OB- 
jects to Lady Gaga putting a 
rosary in her mouth in an arti- 
cle that includes a photo where 
Perry is tit-fucking one. 

Alice Gee, Philadelphia 


PERRY'S MUSIC MAY NOT BE 
deep or inventive, but she has 
one thing that makes her sexy: 


a sense of humor! I hope she 

never takes herself too serious- 

ly - it would spoil the fun. 
Mike Ferrard, via the Internet 


IT’S AMUSING THAT PERRY 
blasts “using blasphemy as en- 
tertainment” but then says how 
hilarious it was to go to India 
with Russell Brand and crack 
up at a god who looks like the 
Hamburglar. 

Rashee Raj, Dallas 


I'VE SEEN THIS ACT BEFORE: 
a pop icon who marries a 
burned-out ex-heroin addict? 
Wait, I got it! Ladies and gen- 
tlemen, I give you Cher and 
Gregg Allman circa 1975. 

Steve Resnick, Basking Ridge, NJ 


Fake Reform 


ONCE AGAIN, MATT TAIB- 
bi has painted a realistic pic- 
ture of what actually goes on 
in Washington in a way that is 
both horrifying and refreshing 
[“Wall Street’s Big Win,” RS 
1111]. No one is watching the 
public’s back like Taibbi. 
Joshua Pringle, New York 





TAIBBI’S LAMBASTING OF 
Wall Street is a poignant piece 
that Americans should take to 
heart. Unfortunately, the sum 
of his article is usurped by his 
flagrant profanity. The use of 
“fuck” is incongruous with in- 
telligent debate. 
Samuel Lustgarten 
Via the Internet 


“WHOREBOTCHERY”?! TAIB- | 
bi's gifts continue to amaze. | 


His insights into the Wall 
Street pig trough are, as al- 
ways, insightful and raw. His 


inventiveness with the Eng- | 
lish language is nothing short | 
THANK YOU FOR GUS 
Mark Furst, Fort Atkinson, WI 


of genius. 


YOUR LATEST ARTICLE ON | 
the financial crisis deserves a | 


Pulitzer Prize, along with Vic- 
tor Juhasz’s Thomas Nast-like 
political cartoons, for com- 
mentary and reporting. 


Laurence Day 


St. Lowis 


Canadian Fire 


IT’S OBVIOUS YOU GUYS 
have much love for Arcade Fire 
(“The Unstoppable Ambition 
of Arcade Fire,” RS 1111], both 
personally and musically. So 
why not give them the cover, 
since they are one of the most 
creative rock bands of the past 
decade? Is it because Win But- 
ler doesn't look as good in his 
underwear as Katy Perry? 
Josh Buechler, St. Louis 


Bop Brothers 








Wenner’s article on Hanson 
[ Rock & Roll, RS 1111]. This is 
one of the first articles I have 
read that gave the band the re- 
spect it deserves. I hope it has 
inspired people who have dis- 
regarded Hanson in the past to 
check out their new music. 
Christine Perdichizzi 
Goldens Bridge, NY 






































“Katy Perry has one thing that makes 


her sexy: a sense of humor. I hope she 
never takes herself too seriously.” 


THE NEXT TIME SOMEONE 
accuses RS of being a liberal 
lap dog, Iam going to forward 
them this Taibbi article. 


John Piazza, Lemont, IL | 
| the role the White House 


GREAT PIECE ON THE FINAN- 
cial reform bill. I was wonder- 


us under the guise of “reform” 


and was waiting for Taibbi to © 


elucidate. We can always count 
on him to clarify in horrify- 
ing detail, and for that he is a 


watching the sausage-making 
could be so nauseating. 
Peter Connolly, via the Internet 





What They're Saying The buzz about “Wall Street’s Big Win” [RS 1111] 


MATT TAIBBI’S LATEST EX- 
pose in the battle for mean- 
ingful financial reform earned 
widespread praise. The lib- 
eral blog Daily Kos called it 
“outstanding and incisive” and 
“an all-too-rare glimpse of the 
jockeying” that has brought 


the Senate to a standstill. A poster on Ameri- | 
cablog called the piece “insider reporting atits _ 
best.” And a Wall Street blogger went sofaras — 






| WALL | 
& STREET'S 
| BIGWIN 


Ci 
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to write, “It’s unfortunate that 
most of the truth-telling about 
the financial industry is either 
done in blogs or by a guy who 
writes in a music Magazine, 
but the mainstream media 
more or less appears bought 
and paid for. Matt Taibbi is 


back, explaining in a manner only he can 
why nothing has really changed despite ‘fi- 
nancial reform.” 


Weather Report 


YOUR ARTICLE “CLIMATE 
Bill, R.I.P.” [RS 1110] mis- 


characterized my views about 


played during House consid- 


- eration of energy legislation. 
ing how Congress was screwing | 


The president’s approach was 
not to dictate the exact leg- 
islative language but rather 


to let Congress craft the de- 


tails of the legislation. I believe 


_ this was the right approach. 
treasure. I never thought that — 


The White House was consis- 
tently supportive of my efforts 
to find a workable compro- 
mise, and I in turn was equal- 


ly supportive of the White 


House's approach. 
Henry A. Warman 
Chairman, House Energy and 
Commerce Committee 
Washington, DC 


Contact Us 


LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, 
NY 10104-0298. Letters become the 


' property of ROLLING STONE and 


may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Goto 
rollingstone.com/customerservice 
‘Subscribe Renew «Cancel «Missing Issues 
‘Give a Gift «Pay Bill «Change of Address 
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PROMOTION 


n the past, whenever | tried to experiment with scream- 
ing, my voice started to hurt and it felt unnatural,” says 
Rivers Cuomo, the Weezer frontman. “This time around, 
| kinda’ broke through that unpleasantness.” The result is 
the eighth album from the power-pop stalwarts, Hurley, 
their most visceral, rubbed-raw, energetic and punked- 
out to date. Cuomo stretches and distends his voice 
into prismatic bursts, the band’s reliable hooks come 
smudged with an extra layer of distortion, and an album- 
closing ballad is taken almost entirely from a demo recording. It 
is all just a part of Cuomo's vow to make a “very personal, very 
Weezer statement.” 


Hurley has the gloriously unpolished feel of a scrappy unsigned 
band—recorded while Weezer went unsigned for the first time 
in [8 years. There are no big name producers and no label influence. 


It was tracked in a garage studio located in the back of a friend’s 
house, and recorded with a fraction of the budget of last year’s 
blow-out Raditude. Cuomo says it was inspired in part by recent 
indie rock releases such as Sleigh Bells. Within a year, Weezer 
went from working with the go to hitmakers to sounding like caf- 
feinated teenagers self-releasing their own record. Hurley is, in fact, 
being released as collaboration between their own =w= Records 
and punk totem Epitaph. 


Just a few hours ago, Cuomo was on stage at a pro-surfing tour- 
nament—a sun-kissed, beachside gathering at Huntington Beach 
Pier—performing for a sandbox of buff bodies and bathing suits. 
“It’s been a while since we saw young women in bikinis,” jokes 
the consummately coy singer, “so we were all kinda’ shocked, like, 
‘Is this legal?’’’ Watching his onstage antics—existing in the spas- 
tic space between rock bravado and a winking alt-rocker take of 
it—it’s hard to believe that only a few months ago, he was laid 
up in a hospital bed. A substantial portion of Hurley was written 
in the wake of a December bus crash that derailed the band and 
left Cuomo with three cracked ribs. Cuomo wasn’t really writing 
songs in the hospital, even though a doctor was kind enough to 
lend him a guitar to fiddle around on. The drugs had sapped his 








drive to compose, so he weaned himself off them as soon as pos- 
sible. As it turns out, music is a natural painkiller. 


“| had so many unpleasant symptoms: aches and pains, stiffness, 
lack of energy,” says Cuomo, “but | noticed that, as soon as you 
put a musical task in front of me, all the negative symptoms disap- 
peared. | just felt like | was full of energy and there was no pain and 
| was totally concentrated on working on music—so that’s what | 
did all the time. As soon as it came time to stop working and go 
inside for dinner or something, then | noticed all the pain again.” 


The first song he worked on out of the hospital was “Trainwrecks,” 
Hurley’s most beaming moment, a monstrously huge major-key, 
fists-to-the-heavens anthem that’s more arena-ready than anything 
they've ever done. An experiment in writing from the perspective 
of an archetype, Cuomo picked “a charming loser” as his muse, 
a mischief-maker he likens 
to Puck from A Midsum- 
mer Night’s Dream. “It felt 
like this is a real special 
song,’ says Cuomo, “| 
don't know if it’s good-dif- 
ferent, or weird-different. 
| guess you never really 
know until you see how 
the audience reacts.” 


Maybe it’s a good sign— 
he’s had this feeling be- 
fore. Says Cuomo, “| 
guess another example 
would be ‘Hash Pipe.’ We 
were known for major key 
pop songs until that point 
and then we come out 
with this chunky metal 
riff. | remember one of 
the first critical reactions 
was that it sounded like 
Weezer was trying to be 
nu-metal.” 


Keeping in Weezer's tradition of cuddly left turns is Hurley's album 
cover, a blown-up photo of actor Jorge Garcia, who played Hugo 
“Hurley” Reyes on Lost. Cuomo met Reyes when they were both 
scheduled to appear on a late night talk show and stopped the 
actor for a photo together. “We called him to see if he'd be cool 
with being on the cover of the record and he said, “Yeah.’ And then 
we invited him to come up and play a state fair with us in Paso 
Robles. Flying with him was a little sketchy. On a private plane, you 
got the guy from Lost and the guy who's known for writing the song 


about “Buddy Holly...” 


“It’s so striking as an album 
cover,” continues Cuomo. 
“A lot of times when we 
come up with a real Weezer 
idea, it’s like a bell goes off 
in my head and | can’t really 
explain why I think it’s great. 
It’s so against everything else 
that’s popular right now. And 
at the same time it’s just so 
great and warm.” 





RIVERS FLOWS 


WOULD YOU SAY THAT HURLEY 

IS MORE OR LESS PERSONAL 

THAN RADITUDE? 

| think people are going to hear it 
as a lot more personal than a lot 
of what we've done. | don't like to 
compare because so often I'll write 
something personal and people will 
think it’s really cheesy and fake. 


WHAT'S AN EXAMPLE? 

Um, “Beverly Hills” is a perfect ex- 
ample. It’s a very sincere, very lit- 
eral complaint about my loneliness 
and wanting to be more successful 
socially and to get married and be 
part of the musical celebrity estab- 
lishment in L.A. A lot of people say 
it's cheesy or that I'm making fun of 
Beverly Hills lifestyle or something 
like that. To me, it’s one of the most 
personal songs I've ever written. 


DID THAT TAKE YOU BY SURPRISE 
WHEN THAT HAPPENED? 

No. The time | was most surprised 
was when we put out our first re- 
cord, | thought we were going to be 
taken very seriously, “Undone— 
The Sweater Song” was a song 
about depression, and then every- 
one said we were this funny geek 
band and | was so shocked and dis- 
appointed. Ever since then, | have 
come to expect that; there is this 
disconnect between me and a lot of 


casual listeners. Some people get it 
and some people will never get it. 


YOU'RE REALLY SCREAMING AND 
PUSHING YOUR VOICE ON THE NEW 
RECORD... 

Yeah. | visualize really weird scenes 
that have nothing to do with the 
lyrics necessarily... | remember in 
“Trainwrecks,” near the end of the 
second bridge... | can’t remember 
exactly what it was, but it involved 
a forest gnome and a broad sword 
and it really brought out this amaz- 
ing quality in my voice... 


WHAT'S “WHERE'S MY SEX" ABOUT? 
| can’t remember if it was my 2-year- 
old daughter who said it, or my wife 
said it, or my wife told me that my 


PROMOTION 


daughter said it... One of them ac- 
cidentally said, “Where's My Sex?” 
instead of “Where's my socks?” She 
couldn't find her socks. And when | 
heard her say, “Where's my sex?” | 
just thought, “There’s a cool song 
title right there.” So | went and 
started writing like crazy and wrote 
out all the lyrics. First | just wrote 
it so the song was all about trying 
to find your socks... how terrible it 
is when you're not wearing socks. 
Then | went back and changed a few 
letters in the words and now it’s a 
completely different animal. 


THAT'S A PRETTY COOL SONG- 
WRITING TRICK. 

Yeah, that was fun. Also, “Smart 
Girls” was another thing like that— 





it was originally “Hot Girls” about 
how frustrating it is to have all these 
amazingly hot girls tweeting at me, 
and it was so frustrating because 
I'm not in that life-stage anymore 
where | can do anything about it. 
So | wrote this song, “Hot Girls,” 
that ultimately ended up feeling too 
macho or something. 50 we just 
changed it to “Smart Girls” and 
then every other lyric stayed the 
same and it’s a really cheesy song 
about girls, but changing that one 
word makes it completely different 
and interesting... That reminds me 
of “Back in the U.5.3.R." by The 
Beatles. They changed the setting 
and it becomes cool... Sometimes 
songs take on a life of their own 
and you have to follow it. 
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Fall Television 
Uncovered 


Daily Show bad girl 
Olivia Munn tells you 
the do's and don'ts of 
dating her (hint: size 
= te ie Fa . matters) and reveals 
ox Fag och ae Bes! = the startling similari- 
eS o ties between herself 
and Don Draper. Plus: 
Behind-the-scenes 
video footage from 
RoLtine Stone's Mad 
Men cover shoot 

and - for obsessives - 
backstage photos from 
the Mad Menset and 
an in-depth interview 
with creator Matthew 
Weiner, who explains 
his love of John 

—— Cheever and how he 
channels his neuroses 


Olivia Munn through the show. 





The Artwork of 
Bob Dylan 


A sneak preview of Dylan's new collection 
of paintings of Brazilian scenes, exhibiting 
in Denmark this fall. 





‘5 


The Social Network's) 
Justin Timberlake and 
Jesse Eisenberg > 





Peter Travers: 
Hottest Fall Movies 


What to see, what to miss and who will be 
vying for the Oscars: Everything you need 
to know about the fall’s biggest movies, 
from The Social Network and Tron Legacy 
to Joel and Ethan Coen’s True Grit. 


The 2010 


Video Music 





Awards Scissor 
Watch the year’s Sisters 
most ridiculous New York 


awards show with 
Rotiine Stone's Rob 


Sheffield. Talk back 


rockers glam 
up the Rowiine 
Stone Offices, 





in our live blog performing 
during the songs from 
September l2th their album 
broadcast. Night Work. 
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Inside Springsteen's 


Massive ‘Darkness’ Set 


—_ | . = ab [L. 
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Six-disc box unearths 
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21 outtakes. arcnival 
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FTER YEARS OF RU- 
mors, Bruce Spring- 
steen is releasing a 
massive Darkness on the Edge 
of Town box set on November 
16th. The package features a 
remastered version of the 1978 
album, plus 21 unreleased songs 
from the Darkness sessions - 
many of which have never been 
bootlegged. “Darkness was my 
samurai record —- stripped to 
the frame and readytorumble,” 
Springsteen writes in an essay 
that accompanies the collec- 
tion. “But the music that got left 
behind was substantial.” 

The Darkness era Was a par- 
ticularly fertile one for Spring- 
steen. Ensnarled in a lawsuit 
with his former manager Mike 
Appel following 1975's Born 
to Run, Springsteen was un- 
able to release new material 
for three years. But he contin- 
ued to record, amassing many 
more songs than could ever fit 
ona single album. 

Five outtakes from this pe- 
riod were released on Spring- 
steen'’s 1998 box set, Tracics. 
Then, said guitarist Steve Van 
Zandt earlier this year, “We 
found 10 more, and I just got a 
call from Bruce's engineer say- 
ing he found 10 more. We'll go 
back, and he might finish a lyric 
on one or two or sing a harmo- 
ny on one or two, but we'll keep 
them intact, pretty much.” 

The new tunes include an 
uptempo version of “Racing in 
the Street,” unreleased studio 
takes of “Because the Night” 
and “Fire,” as well as the never 
released or bootlegged “Save My 
Love’ and “Ain't Good Enough 
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“It was my samurai 
record — stripped to 
the frame and ready 
to rumble.” 


for You.” The package also fea- 
tures three DVDs, which in- 
clude a new documentary, The 
Promise: The Making of “Dark- 
ness on the Edge of Town’; a 


PROVE IT ALL NIGHT 
The Darkness six-disc 
set features classic 
live footage. 





complete performance of the 
album that Springsteen and the 
E Street Band filmed at Asbury 
Park Convention Hall last year; 
12 songs filmed at various tour 
stops between 1976 and 1978; 
and an epic show from a Hous- 
ton stop on the Darieness tour. 
Cameras were rolling during 
many ofthe Dar/ness sessions, 
and this footage forms the basis 
of the documentary. “As the 
film begins, you [Cont. on 16] 
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HERE ARE TWO 

things Kanye West 

would like the world 
to know right now: Hess got 
a new album coming out 
soon, and he’s trying to be- 
come a better person. “I was 
an asshole,” he said during 
a visit to ROLLING STONES 
offices. “I have been dis- 
tasteful, I have made loud 
outbursts, I have been com- 
pletely immature, I have 
been a fucking crybaby.” 

After storming the stage 
while Taylor Swift accept- 
ed a Video Music Award 
in 2009, West all but dis- 
appeared for nearly a year. 
But he’s back and launch- 
ing a one-man promotion- 
al campaign for one of the 
most anticipated albums 
of the year - most recently 
vowing to leak a song on- 
line every week from now 
until Christmas. He has al- 
ready put out three singles, 
“Power, “See Me Now’ and 
“Monster,” and is promis- 
ing a five-song collabora- 
tion with Jay-Z. 

The new album, tenta- 
tively due in November, 
is an exuberant return to 
the melodic, richly layered, 
wordplay-heavy style of his 
first three records — his last 
release, 2008's 808s and 
Heartbreak, was a down- 
beat detour into depressive 
electro pop inspired by a 
romantic breakup. “I feel 
like the light is back and I 
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can make uplifting Kanye West 
music,” West says. “Tt just got 
to the point where it was like I 
almost threw a Molotov cock- 
tail at what my image was and 
completely burned it alive until 
I could just go away and rise 
from the ashes.” 

West wrote much of the rec- 
ord while in exile. After the 
2009 VMAs, he spent three 
weeks in Japan to get away 
from the paparazzi, then took 
an internship in Rome with 
luxury fashion label Fendi. “I 
designed clothes - anything 
and everything in the process,” 
he recalls. “Pulled referenc- 
es, mood boards, fabrics, col- 
ors, glasses, shapes and shoes. 
Walked around Rome and got 
cappuccinos.” 

Eventually, he headed to Ha- 
wail to begin work on a new 
album, with help from three of 
his favorite artists: RZA, Q-Tip 
and Pete Rock. “I needed to 
crash and rebuild,” says West. 
“But it helped to turn me into 
a better human being in gen- 
eral.” After recording SO8s in 
just three weeks, he was eager 
to return to a more deliberate 
pace. “He would pull up a song 
that he may have started on, 
and wed really spend a whole 
day just specifically on drums 
or the keyboard sound,” says 
Q-Tip. “His thing is just really 
getting the right colors.” Adds 
RZA, “He wanted to make one 
of the greatest hip-hop albums 
of all time.” 

West also reached out to 
indie singer-songwriter Jus- 
tin Vernon, a.k.a. Bon Iver. 
The chorus of Bon Iver’s deli- 
cate 2009 tune “Woods” serves 
as the hook in West's “Lost in 
the World,” and he had Vernon 
sing on 10 or so other songs, in- 
cluding “Monster,” in which 
West raps about the ostra- 
cism he felt in the wake of the 
Swift incident. “There’s this 
cool thing I wrote at the end 










of that song about the isolation 
of being seen as a monster,” 
Vernon says. 

Songs on the album range 
from the introspective “Mama's 
Boytriend” to more defiant mo- 
ments. (Possible titles for the 
record include Dark Twisted 





“T feel like the light 
is back and I can 
make uplifting 
Kanye West music.” 


Fantasy and Dondas Boy, after 
his mother, who died in 2007.) 
One chorus goes, “Let's have a 
toast for the douche bags/Let’s 
have a toast for the assholes’; 
he also raps, “The same peo- 
ple who try to blackball me for- 
got about two things/ My black 
balls.”“The album has this very 
human kind of vulnerability to 
it, but it’s expressed in the most 


STRONGER 
West performing 
“Power” on the 
BET Awards 

in June 


aggressive, in-your-face way, 
says video artist Marco Bram- 
billa, who has just created a ba- 
roque, Sistine Chapel-inspired 
clip to accompany the first sin- 
gle, “Power.” Adds L.A. Reid, 
president of West's label, Island 
Def Jam, “His new music has all 
the edge and melody and mood 
of 808s, but with the attitude, 
energy and humor of Gradua- 
tion and Late Registration.” 

During a two-hour visit to 
ROLLING STONE s offices, West 
rapped while standing on a con- 
ference-room table, appeared 
to weep during the instrumen- 
tal coda to “Lost in the World” 
and decried society's prejudice 
against porn stars, a subject 
also covered on his album. 

He also took questions. Is it 
possible, he was asked, for peo- 
ple to change their nature? “T 
dont know about people,” he 
said. “But as faras forme, ma 
pretty special person.” @ 





“DARKNESS’ BOX SET 


[Cont. from 15] see this black- 
and-white footage of Bruce 
Springsteen in the studio, 
and immediately I got goose 
bumps, says Thom Powers, 
director of the Toronto Inter- 
national Film Festival, where 
the film will premiere on Sep- 
tember 14th. (It airs on HBO 
on October 7th.) In a snippet 





ROCK BOX The set includes an 
80-page book with lyrics, rare 
photos and a new essay. 
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of the doc released on- 
line, Springsteen and 
Van Zandt perform an 
early version of 1980's 
“Sherry Darling” on 
the piano. Afterward, 
Springsteen turns to 
the camera, smiles 
broadly and says, “The 
one and only performance of 
this phenomenal song you have 
captured on tape.” 





INTHE NEWS 


Wyclet's Haiti 
Run Stalled 


Wyclef Jean’s campaign 

for president of Haiti may 

be over. The government's 
electoral council declared 
the singer ineligible to run, 
on the grounds that he hasn't 
lived in Haiti for five con- 
secutive years, Wyclef said he 
would appeal the decision, 
but on August 24th, a govern- 
ment lawyer announced 
appeals were not allowed. 
The singer responded with 

a song, “Prizon pou K.E.P.A. 
(Prison for the Electoral 
Counsel),” in which he sings 
in Creole, “Il won't give up.” 
Says a source in Wyclef’s 
camp, “He recognizes it is 
unlikely he will be a candi- 
date in 2010.” 


‘Glee’ Lands 
Gaga, Britney 


When Glee returns to the air 
on September 21st, expect 
to hear songs by anew batch 
of pop and rock superstars: 
The September 28th episode 
will be devoted to Britney 
Spears (who will also cameo); 
Billy Joel and Lady Gaga 
have given approval for the 
show to use their tunes; and 
Paul McCartney sent a tape 
of material to show creator 
Ryan Murphy. “Everybody 
wants in,” says Glee music 
producer Adam Anders. “It’s 
out of control. It’s ona whole 
other level now.” 








The Beatles nN 
in 1964 = 
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RS ‘Beatles’ 100 
Greatest Songs’ 


Issue Out Now 


The editors of ROLLING STONE 
tell the stories behind the 
Fab Four’s best tunes ina 
new special issue, “The Beat- 
les’ 100 Greatest Songs.” 
Highlights include John Len- 
non’s and Paul McCartney's 
favorite songs and an intra 
by Elvis Costello. “Every rec- 
ord was a shock,” he writes. 
“They arrived sounding like 
nothing else.” The issue 

will be on newsstands until 
November 24th. 
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A NEW STANDARD 
Wilson at Ocean Way | 
Recording in February 


Brian Wilson Finds a Mellow 


Groove on New Gershwin Disc 


Remakes “Summertime,” 
“| Got Rhythm” with 
classic Beach Boys sound 


WO DAYS BEFORE THE 
T release of his new album, 

Brian Wilson Reimag- 
ines Gershwin, the 68-year- 
old Beach Boy digs into a tur- 
key Reuben at his favorite L.A. 
deli. “Are people going to like 
it?” he asks. “Is it gonna be a 
hit?” He takes a sip of his diet 
Dr. Brown's soda. “I can't know 
any of that for sure, but I know 
I’m proud of it. I poured my 
whole soul into this record, and 
it came out in such a warm, 
mellow way. My voice sounds 
good, and the whole thing is 
justincredibly...mellow. That's 
where I'm at right now. In a 
mellow place - which is pretty 
rare for me.” 

Wilson begins to sing one of 
his favorite Gershwin tunes, 
“I Loves You Porgy,” quietly at 
first, then loud enough that a 
couple at the next table stop 
talking and lean in to listen. 
He hits the high notes perfect- 
ly, and taps a gentle rhythm 
with his palm on the wood- 
en table. 

The album, recorded last 
winter at Ocean Way Record- 
ing - the L.A. studio where 
Wilson cut parts of “Good Vi- 


Photograph by DAN MONICK 


brations” in 1966 — features 
Wilson's take on George and 
Ira Gershwin standards includ- 
ing “Porgy, “Summertime” and 
“Someone to Watch Over Me,” 
recast with Beach Boys-style 
arrangements and lush sun- 
shine harmonies, plus two new 
tracks he built from fragments 
George Gershwin left unfin- 
ished when he died in 1937. 
Wilson remembers first 
hearing “Rhapsody in Blue” 
when he was three or four years 





“If he lifts a finger, 
something very cool 
happens,” says a 
Wilson bandmate. 





old. “I've never gotten it out of 
my head since then,” he says. 
But when Disney approached 
him about doing a Gershwin 
record, he was apprehensive. 
“For a long time I didnt know 
how to approach it,” he admits. 
Atan early session last fall, Wil- 
son didnt seem the least bit in- 
timidated. He was on fire that 
morning - leading his longtime 
band through take after take of 
“S Wonderful” and “They Can't 
Take That Away From Me,” at 
times sprinting between the 
control room and the studio 
as he pushed the group to try 


new rhythmic approaches and 
added layer after layer of in- 
strumental flourishes. 

“Guys, we dont have to copy 
Phil Spector on this,” Wilson 
shouted over the studio mon- 
itor during an early take of 
“Take That Away From Me.” 
“It’s too monotonous, come on, 
now. I dont want to hear boom- 
bam-boom-boom. Make it in- 
teresting. Get some guts into 
it.... Don't let me down.” 

In less than an hour, “They 
Can't Take That Away From 
Me” morphed from a gentle 
love song into a rowdy party 
track, punctuated by a horn- 
propelled breakdown to which 
Wilson later added “Help Me, 
Rhonda’-style vocals. “Some- 
times the sort of brilliant and 
unexpected simplicity of the 
way he thinks about music 
is what’s cool,” says Paul Von 
Mertens, Wilson's longtime 
horn player, who co-arranged 
the album. “Really, if he lifts 
a finger, something very cool 
usually happens. 

“I couldnt see this being 
a standards album like Rod 
Stewart or someone would do,” 
Von Mertens continues. “That 
stuff is fine, but it’s not what 
Brian does. I think we can only 
play how we play as a band.” 

Wilson has plans to tour in 
2011, but he’s [Cont. on 18] 


@ Pearl Jam will celebrate 
their 20th anniversary with 
two acoustic shows at Neil 
Young’s Bridge School Ben- 
efit on October 23rd and 24th 
in Mountain View, California. 
No other artists have been 
announced, 


= The Rock and Roll Hall of 
Fame will honor Fats Domino 
at a tribute show tn Cleveland 
on November 13th. Perform- 
ers will include Dr. John, 
Irma Thomas and the Re- 
birth Brass Band, 


= Yoko Ono will mark what 
would have been John Len- 
non’s 70th birthday witha 
series of events in Iceland on 
October 9th, Ono will present 
the LennonOno Grant for 
Peace award, preside over the 
lighting of the Imagine Peace 
Tower and play a show with 
the Plastic Ono Band. 


w After settling their legal 
dispute, Ozzy Osbourne and 
his Black Sabbath bandmates 
are considering a reunion. 
“We're talking, and that’s 

a good sign,” Ozzy said. “I 
would love to do a killer Black 
Sabbath album. It would make 
my life round up perfectly.” 


@ Neil Young’s new Daniel 
Lanois-produced album has 
aname and a release date: Le 
Noise, which will be out Sep- 
tember 28th, just after Young 
wraps a Gulf Coast tour. 


@ George Harrison's son 
Dhani, Ben Harper and 
Joseph Arthur have formed 
anew band, Fistful of Mercy. 
“It is very Wilbury-style,” says 
Harrison of the group, which 
will release its debut LP In 
October. 


@ Ronnie Wood has recruited 
Slash, Flea, Bobby Womack 
and Kris Kristofferson for his 
new solo album, | Feel Like 
Playing, due September 28th. 


@ Phish will kick off a14-date 
fall tour in Broomfield, Colo- 
rado, on October 10th. The 
band will be giving away a 
free digital recording of each 
show to every ticket buyer. 


@ Anexhibition of new Bob 
Dylan paintings is open- 

ing September 4th at the 
National Gallery of Denmark; 
the 40 works are a mix of 
cityscapes, landscapes and 
scenes of everyday life in 

the country. 


@ Erykah Badu paid a $500 
fine and will serve six months 
probation for stripping in 
public during a video shoot 
at Dallas’ Dealey Plaza, the 
site of John F, Kennedy's 
assassination, 
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PERFORMANCE 
Aerosmith, J. Geils Band Bring 


the Noise for th 


KKK, 
Fenway Park, Boston 
August 14th 


EROSMITH AND J. GEILS 
A pee have both been 

dubbed “the bad boys 
from Boston” — not a city espe- 
cially prized for its badness. But 
in mid-August they delivered 
the ultimate Boston experience, 
as Aerosmith played center field 
at Fenway Park with the rarely 
reunited J. Geils crew. 

How hardcore was this 
crowd? The six guys ahead of 
me in the beer line were wear- 
ing matching Magic Dick wigs, 
in a tribute to the Geils har- 
monica player, who still sports 
the hardest-rocking Jewtfro 
in the biz. Peter Wolf slipped 
back into the role of the Woofa 
Goota, yowling clas- 
sics — “Southside Shuf- 
fle” and “Looking for a 
Love’ - aimed at insane 
Geils fans. But there's 
no other kind. 

If Geils wanted to 
prove their mettle as 
a great Boston band, 
Aerosmith wanted to 
prove they're still a 
band at all. Sothey were 
in showily make-nice 
mode all night, from 
the ferocious opening 
stomp of “Train Kept A- 
Rollin.’ Still, the set list 
was overloaded with 
Nineties-era-goop ballads, 
and not even their best ones 
- who wouldn't take “Jaded” 
over “I Don't Want to Miss a 
Thing”? Why skip “Mama Kin” 



























to make room for two turkeys 
from 1997's Nine Lives? 
Everybody in the house 
would have bet their sweet sas- 
safras on an AeroGeils encore 


e Fenway Faithtul 


SWEET EMOTION 
Steven Tyler and J. 
Is frontman Peter 
Wt (below) rock the 
fometown crowd. 


—_ 


jam, but the night ended with 
Steven Tyler doing “Dream On” 
atop the Green Monster, before 
a finale of “Walk This Way.” The 
emotional highlight had to be 
“Last Child,” with its refrain, 
“Hooome sweeet hooome.” It ap- 
plied to the city, as Aerosmith 
played the song just blocks from 
their original Commonwealth 
Avenue crash pad. But it also 
applied to the band, because 
these guys are stuck together, 
like it or not. ROB SHEFFIELD 





The Dukes of 
September's 


Soul Revue 
II 


Borgata Event Center 
Atlantic City, August 20th 


IDWAY THROUGH 
| the second-ever 
show by the Dukes 


of September - the all-star 
rock-and-soul revue fea- 
turing Donald Fagen, Boz 
Scaggs, Michael McDonald 
and a killer band of Steely 
Dan sidemen - a fan yelled 
for the Dan's “Aja.” Fagen 
shook his head and said, 
“This is something else.” It 
was — the show was a loose 
blast through the stars’ 
hits (“Reelin’ in the Years,” 
“Lowdown, “Takin It to the 
Streets”) and revved-up cov- 
ers that had the crowd twist- 
ing in the aisles. The night 
heated up with Fagen's take 
on the Dead’s “Shakedown 
Street” and stayed hot as 
Scaggs channeled Chuck 
Berry on “You Never Can 
Tell.” The trio tackled every- 
thing from the Band's “Rag 
Mama Rag” to the O'Jays’ 
“Love Train.” After a joy- 
ful “Help Me, Rhonda” and 
a furious version of Buddy 
Miles’ “Them Changes,” 
the three stars grooved off 
the stage and into the 
night. JONATHAN RINGEN 


Scages (left) 
and Fagen 








BRIAN WILSON 


[Cont. from 17] currently tak- 
ing some time off. “I’m laying 
low a little bit right now,” he 
says. He's spending time writ- 
ing new songs and working 
with a vocal coach. “I can go 
up pretty high now,” he says. 
“T really have to work on it or 
my voice just locks up.” In the 
afternoons, he enjoys listen- 
ing to SonicTap’s 60's Revolu- 


tion on DirecTV. “It’s all hits 
of the Sixties - CSN, the Su- 
premes, some Beach Boys like 
‘I Get Around,” he says. “The 
Doors — man, they were incred- 
ible. I wish I got to see them 
live. I had the chance. But I 
didn't go.” 

The other day, Wilson heard 
the Beatles, which made him 
think about the historic Beach 
Boys-Beatles rivalry. “Set. Pep- 
per — what a record!” he says. 
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“People say that record was in- 
thaenced by the Beach Boys, but 
I do not hear one single note of 
the Beach Boys on Sgt. Pepper. 
Not one single note. Inspired, 
maybe. Influenced, no.” 
Wilson says he stays in shape 
by eating right and exercising 
six days a week: “They say if you 
eat a lot of blueberries, youll 
stay healthy, so I’m doing that 
— I’m doing whatever it takes.” 
Still, he admits, approaching 


70 worries him, and he’s been 
thinking about what happens 
when you die. “I don’t know 
why, he says, “but my feel- 
ing is that you just come back 
again. And you live exactly the 
same life. 

“You can't even really fix 
things you did wrong the first 
time,’ he says. “You do every- 
thing exactly the same. So 
it’s a good idea to enjoy your 
life now.” | 
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IMAGES FROM THE STAND UPTO CANCER 2008 SHOW 


THE 


BIGGEST CANCER- 
FIGHTING CAMPAIGN 
THE HISTORY OF TELEVISION 
IS BACK. TUNE IN AND JOIN 
ALL OF US AS WE STAND UP 


TO CANCER. 


OK... 
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ELTON JOHN AND LEON RUSSELL “if it Wasn’t for Bad” 


Elton John recruited ZZ Top’s awesome grandpa (what? that’s not right?) fora 

killer new T Bone Burnett-produced duets record, which also features Kenny 
Rogers and Santa Claus on dueling beards. Russell - one of rock’s neglected greats 
- nails the vocal on this slinky, dark lead single. Welcome back, buddy! 


» SUFJAN 
_ STEVENS 
f AI | Deligh ted 

Peopl p Ef J} 
OM to the Jeezy! Our 
favorite banjo-tastic 
wonder boy, Sufjan 
Stevens, has been MIA 
for a while - but with his 
bugged-out new EP, 
he’s back in a big, 
weird way. Check 
for the dewy 
acoustic gem 
“Heirloom” and 
the 17-minute 





psychedelic he , 
euitar freak- - 2 As 
out “Djo- ) 
hariah.” Did = JACK JOHNSON “A Vith Me” video 


my You know how Andy css ie makes fun of 


someone slip : 
£/ Jack Johnson's extreme mellow on SNL? J.J. 


something 


into this gets revenge in the new clip for his groovacious, 
guy's Red George Harrison-y new jam - an extended, crazy- 
Zinger? violent fight sequence that culminates ina bloody 


fork fight ina club. Ouch! 


FEAT. JACK WHITE 

“Big River” 
On their debut single, a cover 
of Johnny Cash’s “Big River,” 
this Muscle Shoals sister act 
sings like angels while Jack 
White shreds like a man who 
met the devil at the crossroads 
and punched him in the nuts. 


5 THE SECRET SISTERS 








/4 MGMT” ‘atulations” video 
/@Little- naw eve ANGE City subway fact: If you ride the 
~H Ltrain past Williamsburg, it takes you to a Tatooine-like 
desert planet. Or at least we assume that’s how the MGMT bros 
ended up on a surreal walkabout with a mutant turkey monster 
in the clip for this strummy cosmic ballad. 
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The Black C rowes 


Through Dec =m ber 19! 
Tickets: | G2 25-3100 

The Black erewies are plan- 
ning along break after their 
current tour, a massive 
70-plus-date trek that runs 
through December. “It's for 
mental-health reasons,” says 
frontman Chris Robinson, 
checking in from Cleveland. 
Each three-hour show is split 
into two sets - electric and 
acoustic. “! like the drama 

of having two acts,” says 
Robinson. The band is mixing 
covers like Bob Dylan's “Girl 
From the North Country” 

and the Band's “Don't Do It” 
with deep cuts from its own 
catalog - “weird underground 
things we've only played once 
or twice,” says Robinson. 





Band of Horses 


T ickets: g 21-5 38 

Openers: Brad, Jenny and 
Johnny, Besnard Lakes 
After opening for Pearl Jam 
and playing festivals earlier 
in the year, Band of Horses 
are kicking off a headlining 
tour to support their third LP, 
Infinite Arms. Expect tunes 
from all their albums, plus a 
handful of covers, including 
Ron Wood's “Act Together” 
and the Band’s “Chest Fever.” 
Frontman Ben Bridwell is also 
hoping to work in Mojave 3’s 
“Yer Feet” and acut by New 
Zealand act the Clean. “Hope- 
fully, we can find our own 
vibe on these songs,” he says. 
“Then it becomes your jam.” 
Bridwell is also pumped for 
the openers, which include 
Stone Gossard’s side project 
Brad. “It’s almost masturba- 
tory, because it’s all music 
we love,” he says. 


Vampire Weekend 


Through October 17th 





Tickets: $18-$50 

Openers: Dum Dum Girls, 
Beach House, the Very Best 
“We're going to stretch out, 
experiment more,” says 
frontman Ezra Koenig of 
Vampire Weekend’s fall tour, 
their biggest yet. (It includes 
three nights at New York's 
Radio City Music Hall.) Koenig 
promises obscurities like the 
B side “Giant” and the sound- 
track cut “Ottoman.” The 
band will take a break after 
December but has already 
begun planning album num- 
ber three. “We're gathering 
ideas,” Koenig says. “We'll 
start trying to piece them 
together next year.” 
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Don't let the flavor fool you. 
Our smoothies are made 
with 100% fruit 

and veggie juices. 

No added water, 

no added sugar, 

no preservatives and =e - 
best of all... re 
no guilt. 4 


facebook.com/nakedjuice 








IN THE STUDIO 


Tom Morello Cranks It Up 
on New Nightwatchman Disc 


The Rage guitarist gets 
loud on the third album 
by his folky alter ego 


IGHT YEARS AGO, WHEN 
| ee Morello invented 

his Nightwatchman alter 
ego, he wanted “a clear line of 
demarcation.” He would sing 
political songs with an acous- 
tic guitar; he would not do Rage 
Against the Machine-style 
skronky metal solos. Things 
change. “This isn'tyour grandfa- 
ther’s Nightwatchman,’ he says 
with a grin, before cranking “Tt 
Begins Tonight,’ a fist-pumping 
rocker with an insane solo. 

“T figured I can play guitar 
like that, so I should,” Morello 
says, wearing a CBGB T-shirt 
and sipping Johnnie Walker 
Black in his Hollywood Hills 
home studio. For his third 
Nightwatchman album, World- 
wide Rebel Songs (out in early 
2011), he has recorded 15 tracks, 
some shredding, some strum- 
ming. The title tune was writ- 
ten for striking workers at a 
Korean guitar factory. Other 
sources of inspiration: embit- 
tered American soldiers in Iraq 
(Stray Bullets”), a fantasy of 
Mexican drug cartels bent on 
societal overthrow rather than 
profit (“The Dogs of Tijuana’), 
the crowd-rallying power of 
his steel-string acoustic guitar 


tar - 


os ro ate ak mi 
LIKE MORELLO 
The guitarist in. hises 


(Black Spartacus Heart At- 
tack Machine”). “Half the rec- 
ord is to be listened to at night 
when youre plotting revenge,’ 
he says. “And the other halfisto 
be played when youre lighting 
the Molotov.” 

Between touring with Rage 
and releasing a new Street 
Sweeper Social Club EP, Morel- 
lo spent three weeks recording 


°F 











with his live band, the Freedom 
Fighter Orchestra. Ben Harp- 
er sat in for “Save the Hammer 
for the Man,” a duet about Mo- 
rello's favorite subject: “Politics, 
apocalypse/Start to look the 
same.” “I don’t have qualifica- 
tions as a singer other than my 
sincerity, he says. “But I'm dead 
serious about every single fuck- 
ing word.” GAVIN EDWARDS 


Kanye West, Jazz Inspire New Bon Iver LP 


Holed up in his barn 
studio, Justin Vernon 
promises new CD in 2011 


N BON IVER’S 2008 
debut album, For 
Emma, Forever Ago, 


frontman Justin Vernon 
created a gorgeous mix of 
haunting multistacked harmo- 
nies and gentle acoustic-guitar 
strums. For the follow-up, due 
the middle of next year, Vernon 
mines an entirely new sound. 
“T don't really fancy myself just 
an acoustic-guitar player and 
singer, he says, promising a 





Vernon in 
Wisconsin 
in August 


Bon Iver album that is “denser, 
darker and fuller.” 

Instead of building songs 
around his acoustic, Vernon 
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has invited session musicians 
to join in at his barn studio in 
northwest Wisconsin. “I'm try- 
ing to figure out, “Will the pedal 
steel work with the French 
horn?” he says. “‘How does a 
bass saxophone work with a 
double-bass drum?’” 
Another influence was 
Kanye West, who invited Ver- 
non to Hawaii to contribute 
to the rapper's upcoming LP. 
“Kanye pushes boundaries and 
does really weird fucking shit,” 
Vernon says. “But he never gives 
up on the song. I immediately 


related to him.” austin scaces 





STUDIO NOTES 


Stevie Nicks 
Solo Album 
Due in 2011 


“| haven't been this excited 
about anything I’ve done 
since [1981's] Bella Donna,” 
says Stevie Nicks, who is 
working on her first solo LP 
since 2001. The album isa 
collaboration with Euryth- 
mics’ Dave Stewart, who 
co-wrote and co-produced 
the disc (Glen Ballard also 
worked on the record). “It's 
thrilling, because I’ve found a 
writing partner,” says Nicks. 
“| never thought that would 
happen, because I've never 
been into sharing songs.” The 
record, which Nicks hopes to 
put out next spring, doesn't 
have a title yet but is full of 
atmospheric, moody rock & 
roll reminiscent of her best 
solo work. “For What It’s 
Worth” is a road song that 
Heartbreaker Mike Camp- 
bell contributed the music 
for, “In Your Dreams” isa 
supercatchy, uptempo cut, 
and “Italian Summer” isa 
grand, romantic ballad based 
ona trip Nicks recently took 
to Italy, “It’s so powerful,” 
she says. “That was a magical 
time that’s become a magical 
song.” She adds, “At a certain 
point, I'm going to get too 
old for this, but making this 
album really shows that I'm 
not done yet.” DAVID WILD 


@ My Morning Jacket have 
started working on their 

next LP. “We've got five 
songs done,” says frantman 
Jim James. “It'll probably 

be out next spring.” James 

is co-producing the record 
with Decemberists collabora- 
tor Tucker Martine in an old 
church in MMJ’s hometown of 
Louisville, Kentucky. “We're 
trying to do everything but 
the strings live,” says James. 
“There’s something old and 
dirty-sounding about it.” 
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luctant to talk to my doctor 


about my unresolved depression symptoms. 
Tm glad | finally did.” 


’ 


Many people being treated for depression 
still have depression symptoms. 


If you've been taking an antidepressant for at least 
6 weeks and still have some depression symptoms, 
one option your doctor may consider is adding ABILIFY. 


ABILIFY is a prescription medicine used to treat depression 
in adults as add-on treatment to an antidepressant when an 
antidepressant alone is not enough. 


—— 
| 


Antidepressants | 
including : : 
Lexapro 
Lolott a 


Prozac 
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Some people have had symptom improvement as early 
as 1 to 2 weeks after adding ABILIFY.' 


Important Risk Information about ABILIFY 


e Antidepressants can increase suicidal thoughts and behaviors in 
children, teens, and young adults. Serious mental illnesses are 
themselves associated with an increase in the risk of suicide. 
When taking ABILIFY, call your doctor right away if you have new 
or worsening depression symptoms, unusual changes in behavior, 
or thoughts of suicide. Patients and their caregivers should be 
especially observant within the first few months of treatment or 
after a change in dose. Approved only for adults 18 and over 
with depression 


* Elderly dementia patients taking ABILIFY have an 
increased risk of death or stroke. ABILIFY is not approved 
for these patients 


” Lexapro® (escitalopram oxalate), Zoloft? {sertraline HCH, 
Prozac® (fluoxetine hydrochloride), Effexor XR® (venlafaxine HCl), 
and Paxil CR® (paroxetine HC!) are trademarks of their 
respective companies. 
' Based on 6-week clinical studies comparing ABILIFY + antidepressant 
versus antidepressant alone. 
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¢ Call your doctor if you have high fever, stiff muscles, confusion, 
and increased heart rate or blood pressure—these may be signs 
of a rare but life-threatening condition called neuroleptic 
malignant syndrome 
¢ Call your doctor if you develop abnormal or uncontrollable facial 
movements, as these could be signs of tardive dyskinesia, which may 
become permanent 
e |f you have diabetes, or have risk factors or symptoms of diabetes, your 
blood sugar should be monitored regularly. High blood sugar has been 
reported with ABILIFY and medicines like it. In some cases, extreme 
high blood sugar can lead to coma or death 
® Other risks may include dizziness upon standing, decreases in white 
blood cells, which can be serious, seizures, impairment in judgment or 
motor skills, and trouble swallowing. Until you know how ABILIFY affects 
you, you should not drive or operate machinery 
The common side effects in adults in clinical trials ([>10%) include 
nausea, vomiting, constipation, headache, dizziness, an inner sense of 
restlessness or need to move (akathisia), anxiety, and insomnia. Tell your 
doctor about all the medicines you're taking, since there are some risks 
for drug interactions. You should avoid alcohol while taking ABILIFY. 
You are encouraged to report negative side effects of prescription drugs to 
the FDA. Visit www.fda.gov/medwatch, or call 1-800-FDA-1088. 


Please read the additional Important Information 
about ABILIFY on the adjacent page. 


Learn about a free trial offer* for ABILIFY. 
Visit www.ABILIFYmeplus.com 


Take the next step—ask 
your doctor about ABILIFY. 





‘Restrictions apply, . 
ABILIFY 
(aripiprazole) 


2 mg. 5 mg Tablet 
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IMPORTANT INFORMATION ABOUT ABILIFY 


ABILIFY 
(aripiprazole) 

AM, A, 0, rg Th ert 
This summary of the Package Insert contains risk and safety 
information for patients about ABILIFY. This summary does not 
include all information abou! ABILIFY and is not meant to take 
the place of discussions with your healthcare professional 
about your treatment. Please read this important information 
carefully before you start taking ABILIFY and discuss any 
questions about ABILIFY with your healthcare professional, 
Name 
ABILIFY (a-BIL-i-Fi) (aripiprazole) (air-ri-PIP-ra-zall) 


What is ABILIFY (aripiprazole)? 

ABILIFY is a prescription medicine used as an add-on 
treatment to an antidepressant for adulls with Major 
Depressive Disorder who had an inadequate response to 
antidepressant therapy. 

What is depression? 

Depression is a common but serious medical condition. 
Symptoms may include sadness, loss of interest in activities 
you once enjoyed, loss of eneray. difficulty concentrating or 
making decisions, feelings of worthlessness or excessive quilt, 
insomnia or excessive sleep, a change in appetite causing 
weight loss or gain, or thoughts of death or suicide. These 
Could be depression symptoms if they interfere with daily life 
at home, at work, or with friends and last most of the day, 
nearly every day for at least 2 weeks. 

What is the most important information that | 
should know about nt medicines, 
depression, and other serious mental 
illnesses? 

e Antidepressant medicines may increase suicidal thoughts 

or actions in some children, teenagers, and young adults 
* Depression and serious mental illnesses are the most 
important causes of suicidal thoughts and actions 

For more information, see the Prescribing Information and the 
Medication Guide called Antidepressant Medicines, Depression 
and Other Serious Mental Ilinesses, and Suicidal Thoughts or 
Actions, 
Who should NOT take ABILIFY? 

People who are allergic to ABILIFY or to any substance that is 
in it. Allergic reactions have ranged from rash, hives and 
itching to difficulty breathing and swelling of the face, lips, or 
tongue. Please talk with your healthcare professional. 

What is the most important information that 
| should know about ABILIFY? 


Elderly patients, diagnosed with psychosis as a result of 
dementia (for example, an inability to perform daily 
activities as a result of increased memory loss), and who 
are treated with antipsychotic medicines i ABILIFY, 
are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar pill), 
ABILIFY is not approved for the treatment of patients with 
dementia-related psychosis. 

Antidepressants may increase suicidal thoughts or 
behaviors in some children, teenagers, and young adults, 
especially within the first few months of treatment or when 
the dose is changed. Depression and other serious mental 
illnesses are themselves associated with an increase in the 
risk of suicide, Patients on antidepressants and their 
families or caregivers should watch for new or worsening 
depression es unusual changes in behavior, or 
uae een Sens See ee oben 
right away, a 
if they are severe or occur suddenly. ABILIFY is not 
approved for use in pediatric patients with depression. 
Serious side effects can occur with any antipsychotic 
medicine, including ABILIFY. Tell your healthcare professional 
right away if you have any conditions or side effects, including 
the followina: 

Stroke or ministroke in elderly patients 
with dementia: An increased risk of stroke and 


ministroke has been reported in clinical studies of elderly 
patients with dementia (for example, increased memory loss 
and inability to perform daily activities), ABILIFY (aripiprazole) 
is not approved for treating patients with dementia. 
Neuroleptic malignant syndrome (NMS): Very 
high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure may be signs of 
NMS, a rare but serious side effect that could be fatal. 
Tardive dyskinesia (TD): Abnormal or uncontrollable 
movements of face, tongue, or other parts of body may be 
signs of a serious condition known as TD, which may be 
permanent. 
High blood sugar and diabetes: Patients with 
diabetes and those having risk factors for diabetes (for 
example, obesity, family history of diabetes), as well as those 
with symptoms such as unexpected increases in thirst, 
urination, or hunger should have their blood sugar levels 
checked before and during treatment. Increases in blood 
sugar levels (hyperglycemia), in some cases serious and 
associated with coma or death, have been reported in 
patients taking ABILIFY, and medicines like it. 
Orthostatic hypotension: Lightheadedness or 
faintness caused by a sudden change in heart rate and blood 
pressure when rising too quickly from a sitting or lying pasition 
(orthostatic hypotension) has been reported with ABILIFY, 
Decreases in white blood cells (infection fighting cells) have 
been reported in some satis tia soteerdeis aan 
including ABILIFY. Patients with a history of a significant 
decrease in white blood cell (WBC) count or who have 
experienced a low WBC due to drug therapy should have 
their blood tested and monitored during the first few months 
of therapy. 
Suicidal thoughts: |/ you have suicidal thoughts, you 
should tell your healthcare professional right away. 
Dysphagia: Medicines like ASILIFY have been associated 
with swallowing problems (dysphagia). If you had or have 
Swallowing problems, you should tell your healthcare 
professional. 

What should | talk to my healthcare provider 

about? 


Patients and their families or caregivers should watch for new or 

worsening depression symptoms, unusual changes in behavior 

and thoughts of suicide, as well as for anxiety, agitation, panic 

attacks, difficulty sleeping, irritability, hostility, aggressiveness, 

impulsivity, restlessness, or extreme hyperactivity. Call your 

healthcare provider right away if you have thoughts of suicide or 

if any of these symptoms are severe or occur suddenly. Be 

especially observant within the first few months of antidepressant 

treatment or whenever there is a change in dose. 

Tell your healthcare provider about any medical conditions you 

may have and ail medicines that you are taking or plan to take, 

including prescription and over-the-counter medicines, vitamins, 

or herbal products. 

Be sure to tell your healthcare provider: 

* If you have suicidal thoughts 

* If you have or have had a low white blood cell count (WBC) 

Hf you or anyone in your family have or had seizures 

* lf you or anyone in your family have or had high blood sugar 
or diabetes 

« if you are pregnant, plan to become pregnant. or are breast- 
feeding 

What should | avoid when taking ABILIFY? 

* Avoid overheating and dehydration 

¢ Avoid driving or operating hazardous machinery until you 
know how ABILIFY affects you 

® Avoid drinking alcoho! 

e Avoid breast-feeding an infant 





What are the possible side effects of 

ABILIFY (aripiprazole)? 

Common side effects in adults include: nausea, vomiting, 

constipation, headache, dizziness, an inner sense of 

restlessness or need to move (akathisia), anxiety and insomnia. 

it is important to contact your healthcare professional if you 

experience prolonged, abnormal muscle spasm or contraction 

which may be signs of @ condition called dystonia. 

This is not a complete list of side effects, For full patient 

information, visit www.abilify.com. Talk to your healthcare 

professional if you have questions or develop any side effects. 

What percentage of people stopped taking 

ABILIFY due to side effects? 

In clinical trials, the percentage of adults who discontinued 

taking ABILIFY due to side effects was 6% and 2% for patients 

treated with sugar pill. 

Can | safely take ABILIFY while I'm taking 

other medications? 

ABILIFY can be taken with most drugs; however, taking ABILIFY 

with some medicines may require your healthcare 

professional to adjust the dosage of ABILIFY. 

some medicines* include: 

* ketoconazole (NIZORAL”) 

* quinidine (QUINIDEX®) 

* fluoxetine (PROZAC®) 

* paroxetine (PAXIL®) 

* carbamazepine (TEGRETOL”) 

It is important to tell your healthcare professional about all the 

medicines you're taking, just to be sure. 

How should | take ABILIFY? 

* Take ABILIFY exactly as directed by your healthcare 
professional 

¢ ABILIFY is usually taken once a day and can be taken with 
or without food 

elf you miss a dose, take it as soon as you remember. 
However, if it is time for your next dose, skip the missed 
dose and take only your regularly scheduled dose 

* Talk to your healthcare professional before stopping ABILIFY 
or changing your dose 

General advice about ABILIFY: 

* ABILIFY should be kept out of the reach of children and pets 

* Store ABILIFY Tablets and the Oral Solution at room 
temperature 

¢ For patients who must limit their sugar intake, be aware 
that ABILIFY Oral Solution contains sugar 

e For patients who cannot metabolize phenylalanine (those 
with phenylketonuria or PKU), ABILIFY DISCMELT® 
contains phenylalanine 

«if you have additional questions, talk to your healthcare 
professional 

Find out more about ABILIFY: 

Additional information can be found at www.abilify.com 
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If I talk about it at all, it becomes the story, and that’s not a help- 
ful story. 
That makes it hard to talk about how the songs came 


together. 
eeZe Tagree! 
album, revisiting ‘Pinkerton’ How did Michael Cera come to play and sing on “Hang On”? 
and jamming with Michael Cera I saw him on Letterman talking about having done a weeklong 


Vipassana meditation retreat. I was talking to him about that, 
and I said, “Why don't you come to the studio?” He's a very pro- 
IVERS CUOMO HAS NO IDEA WHERE HIS BAND IS ficient guitar player and an amazing actor. I was very impressed 


headed, but he’s still charging forward as fast as he with him in Scott Pilgrim. 
can. “It’s like the entire rule book for being Beck wrote songs for that movie, but you would've been 


in Weezer, being a musician and artist, a good choice too. 
has been completely thrown out the window,” “i I was at the premiere, and the first thing I did when the 
says the frontman, whose group is about to put lights came on was go to the director and say, “Why didn't 
out Hurley, the first indie release of its career you call me to do that?” 
after 16 years on a major label. “And I have Your Yo Gabba Gabba! song “All My Friends Are 
no idea what to expect.” Cuomo’s answer to Insects” makes me want to hear a kids’ record 
that confusion is to work harder than ever: from you. 
He's got several studio releases in Everything I say to my daughter, I sing, so I just 
the works, including have toset up a mic and press “record, because it's like 
a deluxe edition of | we live in a musical. I could easily get an album out of 
1996's Pinkerton > / that, just out of our day-to-day interactions. 
(with B sides and Does Green Day’s Broadway success make you 
outtakes including want to write for the stage? 
“Tragic Girl,” which he I love musical theater, but if I were 
says is “as good as any other to get involved in a production at 
song that’s on Pinkerton”), some point, [d want to start from 
likely to be followed by a tour scratch rather than do a best-of- 
featuring both Pinkerton and Weezer musical. 
1994's Blue Album played in What’s your current take 
their entirety. on Pinkerton? 

To me, it’s a totally brilliant 
album, so personal, there's 
such astrong vision, and it was 
a real joy to go back and crack 

open the sessions and listen to 

the tracks one by one and gain 

inspiration from that. It seems 

like it’s really stuck in people's 

minds that I disowned or 

disavowed the record, and 
I’m not sure where that 
came from. 





















































This is your third album 
in three years. Will you 
keep up that pace? 

I'm actually working two 
albums ahead. This morn- 
ing, I finished Album Nine, 
then we started Album 10. 
On Hurley [Album Eight], 
we gravitated toward stuff 
that was a little dark and 
twisted, with lyrics that have 


to do with the passage of time. In 2001, you said the 
I was playing new songs for Album album was “hideous” 
10, and our producer said, “This is totally differ- and a “hugely painful 
ent - this sounds very youthful, like you're 16 and mistake.” 


youre going to 7-Eleven to get a Slurpee.” 
Have you ever worked so far in advance? 

No, I don't think so. We're cheating a little 
bit, because Album Nine is really a collection of 
songs that didn’t make it onto any of our seven 
Geffen records, so I spent two weeks in the studio 
adding bridges or rewriting a verse here or there. 
It's a totally unique record, it has stuff going all 
the way back to the Blue Album. It’s stuff that was 
either too poppy, too heavy-metal or too weird 
to make it onto any of our records. It’s called 
Death to False Metal. 

You worked with Ryan Adams, Linda 
Perry and No Doubt’s Tony Kanal on 
Hurley. Why have you started using 
co-writers? 

I've pretty much been banned 
from talking about co-writers. 


That’s what’s so great 
about it! I didn’t mean 
“hideous” in a negative 
way. I would say that 

it's a hideous record in 

many ways - it’s ugly 
and dark and twist- 
ed and embarrassing. 

Anyway, in 2001 and 

2002, I said a lot of in- 

flammatory things. 

Like calling your 

fans “little 

bitches”? 

Exactly. [hada way 
with words then, and 
I’m still facing the 
consequences. @ 
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VERY YEAR AT THE TAIL 
| Dee of August, know- 

it-all sports prog- 
nosticators like me try to 
tell their readers they know 
something about what's going 
to happen in the upcoming 
NFL season, and every year 
they end up lying, for one sim- 
ple reason: There’s only one 
thing that matters in the NFL, 
and that thing, injuries, cannot 
be predicted. 

The NFL season is basical- 
ly like a Friday the 13th sequel; 
in Week One of the preseason, a 
huge collection of million-dol- 
lar ligaments and tendons show 
up at Camp Crystal Lake, and 
we spend the rest of the year 
watching in suspense to see 
how and in which order they 
all get snapped, filleted and 
crushed. This preseason Jason 
has already taken out the Pats’ 
soft-spoken d-line stalwart, 
Ty Warren (hip), the Texans’ 
prize rookie rusher, Ben Tate 
(ankle), and Ravens starting 
corner Domonique Foxworth 
(ACL). Thus the dominant fac- 
tors in every NFL year are ran- 
dom luck and good health, but 
leaving those aside, here are a 
few things that are decent bets 
to happen this season no mat- 
ter whose tendons snap first. 
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rookie hairct 
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prove his 

critics wrong. 


=e - » ai 
nd bbs 
x i. 


Look Out for Tebow 


And four other predictions of things that clearly should - but 
probably won’t - happen during the 2010 NFL season By Matt Taibbi 


1. Kid Jesus Goes Long 
Tim Tebow’s hyper-Christian 
aw-shucks persona is not easy 
to like, and the fact that it so 
perfectly fits in with the huge 
masses of gay-hating Focus on 
the Family types in Colora- 
do (remember Ted Haggard!) 
makes the whole Broncos pic- 
ture doubly unappealing. The 
conventional wisdom is that 
Tebow won't succeed because 
he has a deliberate, balky wind- 
up that will get NFL corners 
drooling for easy interceptions. 
But Tebow’s first preseason TD 
run was eerily reminiscent of 
John Elway’s famous Super 
Bowl scramble, and he's a huge 
kid and a monster athlete de- 
spite his sociopathic niceness; 
also, doesn't Philip Rivers have 
a delivery that’s just as funky? 
There’s just a dreary kind of 
logic to Tebow stepping in late 
in the year and shoving all our 
noses in how wrong we were 
about him. Or he could be an 
epic bust like Lions QB Andre 
Ware, but I don't think so. 


2. Raiders Still Blow 


Every year a traditionally dog- 
shitty, dysfunctional door- 
mat team becomes a sexy pre- 
season pick to make a big leap 
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to 8-8 or 9-7, then lurches out 
of the gate O-4 and spends the 
second half of the season play- 
ing for draft status. This year's 
obvious candidate is the Raid- 
ers, picked by both Mikes in 
ESPN's Mike and Mike jabber- 
fest to be at least a .500 team. 
It’s a testament to how monu- 
mentally awful JaMarcus Rus- 





Favre has doubled 
down on crazy and 
will soon explode in 
a pile of gray dust. 


sell was that analysts think his 
team will automatically win 
eight games now that he's 
home in Alabama sipping pur- 
ple drank. But new guy Jason 
Campbell isn't that good, and 
Al Davis looks closer to death 
than ever - there's still at least 
one bad draft left in his cryo- 
genically preserved corpse. 


3. Old Man Bids Adieu 


You have to hand it to Brett 
Favre: Last season he had one 
of the all-time great quarter- 
back runs the NFL has ever 
seen. But this year Favre dou- 
bled down on his usual crazy: 


He blew off training camp and 
showed up in Minnesota 40 
years old and nursing a bum 
ankle. The guess here is that he 
plays out of his mind through 
Week 11, then suddenly ex- 
plodes in a pile of gray dust in 
the second Packer game when 
B.J. Raji obliterates him. If not, 
and Favre makes the Super 
Bowl and wins it, it'll be the 
greatest old-guy achievement 
in sports, blowing away Fore- 
man vs. Moorer — and we'll all 
have to suck it up and admit it. 


4. Fat Rex Goes Hungry 


New Yorkers are already buying 
tickets for the Super Bowl; the 
rest of the country is rooting for 
Rex Ryan and his team of cock- 
waving, front-running brag- 
garts to fall backward Raiders 
of the Lost Ark-style into an air- 
plane propeller. The only out- 
come that will completely dis- 
appoint both sides is the one 
that will actually happen: The 
Jets will fail early in the play- 
offs, but they'll jell as a team 
and settle into a years-long run 
of prolonged excellence. The 
why: Any team is a long shot 
to win it all, and the odds like 
teams with 20-interception 
QBs even less. No trophy for 
fat Rex, but he’s not going away 
either - sorry, everybody. 


5. Eagles Win It All 


The karmic implications of jet- 
tisoning Donovan McNabb 
are hard to figure, but put it 
this way: The Eagles picked 
the right time to gang-betray 
their franchise QB, spending 
years stockpiling the NFL's 
most explosive stable of backs 
and wideouts, and only then 
pushing McNabb out of the 
lifeboat in the middle of the 
night. There’s an edge around 
the Eagles that feels a lot like 
Andy Reid is going to take his 
giant underpants off and let 
his offense run wild. The Super 
Bowl is in Dallas this year, so 
there's the awesome schaden- 
freude factor of the Eagles win- 
ning in Jerry Jones house after 
the obscenely overhyped Cow- 
boys shamelessly spit the bit 
in the playoffs (Roy Williams 
dropping a wide-open clinch- 
ing TD as time winds down, 
maybe?), and you just know it 
was meant to be. @ 
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NFL PLAYERS 





in 10 
years. 
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THEY NOW? 


For a while, the 21st century was looking like a lot of silly fun, all teen 
idols and bubblegum rappers. Revisiting a decade’s worth of flashes in 
the pan, one-hit wonders and pop phenoms 
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R&B freak blew up with “The Thong Song,” then 
went bonkers on Hennessy and weed 









R&B PARTY 
WHO A veteran of Dru Hill, Sisqo (real name: Mark site dees went solo BOY 
and crushed it with 2000's “The Thong Song,’ a pelvis-pumping ode to 
undergarments that helped his debut sell more than 5 million copies and 


introduced the phrase “dumps like a truck” to the lexicon. 


THE PEAK Where to begin? Parties at the Playboy Mansion, - — =. 
singalongs with Stevie Wonder at Mike Tyson's house, tia | 
barbecues with Dave Chappelle, shooting a Pepsi _ tls 
commercial like his idol Michael Jackson, meeting ‘i ' 
Michael Jackson. (They played video games.) 
Sisgo once threw a bash whose guest list 
included Justin, Britney, Madonna and a 
baby tiger. But he really knew he'd made 

it when he received a dinner invite from 
Bill Clinton. “His office called and was 
like, “Bill loves “The Thong Song,”’” Sisqo, 

31, recalls. “In the back of my mind, I was 
thinking, ‘I’m sure he does!” 

ROCK BOTTOM One year later, as Sisqé 
says, the rain clouds came.” A second solo 
LP bombed; a third never arrived. He fought 
with his management. “I went into a dark place,” 
he says: smoking tons of weed, drinking Hen- 
nessy by the gallon, getting into fistfights. “Say- 
ing my name was like saying a curse word. I 
couldn't even get arrested.” Until he did get 
arrested, for shooting at a car from his 
Maryland home. 


NOW Sisqo escaped the 2003 gun r 
charges and has since made a name 
for himself as a go-to celebreality star. 
He's been on Gone Country, U.K.'s 
Celebrity Big Brother and now 
Platinum House,about Dru Hill's ¢ 
reunion, airing Mondays onthe § . 
Centric Network. And he's work- 
ing on new material. “All things 
considered, 1t could have been a 
lot worse,” he says.“Who knows | | 
what the future holds? So farit’s 
looking good.” 


y 


RS SAID “Sisqo was a team player in 
Dru Hill, but he’s long been ready for 
his close-up.” —March 30th, 2000 





REALITY-TV # f For more forgotten pop 
STAR fsstars, turn the page and 
OPEN THE FOLDOUT. 
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Scored biggest novelty 
hit of the decade, but he 
couldn’t repeat the feat 








Now | 
STILL HIGH WHO The blunt-smoking, malt- 
liquor-swilling rapper behind “Be- 
cause I Got High’ - a lowriding cut about mari- 
juana-induced lethargy and memory loss that hit 
the Top 20 in 2001. “Some chronic weed inspired 
it,” says Afroman (real name: Joseph Foreman). “It 
took me two minutes and 11 seconds to write.” 


THE PEAK Director Kevin Smith called, des- 
perate to use “High” in Jay and Silent Bob Strike 
Back. “The label said they had Kevin Smith on the 
phone,’ Afroman recalls. “I was high and was like, 
‘Whassup, cates whoever you are!’” 
ROCK BOTTOM A gold record and a Grammy 
nomination pula interest his label in a follow- 
up, so Afroman went indie, self-releasing gems like 
A Colt 45 Christmas and Waiting to Inhale. 
NOW Grinds out 250 gigs a year on the college bar 
circuit, where “High” is always the set highlight. 
“Bruce Springsteen cant get sick of singing “Born 
in the U.S.A.,’” Afroman says. “It’s a big deal at my 
show. Even the bartenders stop serving drinks.” 
And yes, he’s still high. “I can smoke, drink and 
still remember my lyrics,” he 
says. “It's amazing. I’m 
like Superman.” 
RS SAID “Afro- 
man is so clever, 
melodic and 
ego-free that 
you can't help 
but root for 
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Jeff Timmons, 
Jeffre, and 
Nick and 
Drew Lachey 
(clockwise 
from left) 

in 1997 









BOY- BAND | 
CROONER 








WHO A co-founder of B-list 
boy band 98 Degrees. “Every- 
one assumed we were managed by 
Lou Pearlman,” says Jeffre, 37. “But we strug- 
gled. We sang in a fast-food joint for tacos.” 
THE PEAK He sang with Mariah and chilled 
with Tony Bennett, but Jeffre’s top moment 
was performing at the Michael Jackson trib- 
ute on September 10th, 2001. “The world 
changed the next day,” says Jeffre. “But that 
was the Seat 


LEFT-WING 
BLOGGER 
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ROCK BOTTOM With the boy-band era fad- 
ing, the group y launched one final tour in 
2001. “Tt was kind of tough,” he says. “We were 
burned out, it was a struggle.” 








NOW After the grou 
other love: radical | 
as an independent c 
native Cincinnati i 
votes.) In 2008 he 
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right. “His policies | 
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He scored five Number One LPs in a row - then something wer 
th, Gin OP. = | 2002 Pleads guilty to animal 
i | 7 ts t ‘ “ 
te ~S wae = =ocruelty for neglecting 13 pit bulls. 
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a security gate at JFK airport. 





_ 2004 Arrested for impersonating a 
federal agent and driving through 


2006 Arrested at London airport 
for verbally abusing a flight crew - 
he refused to wear a seat belt. 
2007 Authorities seize marijuana, 
guns, 12 pit bulls and three decom- 
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p split, Jeffre turned to his 
left-wing politics. He ran 
‘andidate for mayor of his 
1 2005. (He received 708 
volunteered for the Ralph 
finding Obama too far 
are very similar to Bush,” 
» blogs for the Cincinnati 
events that corporate 

says. “I've always been 
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, Jonah Weiner 


‘Behind | Bars 


Lou Pearlman went from 1 boy 


band cael to international fugitive | 
The decade has been rough on boy bands, A i) 


but it’s been much worse on Lou Pearlman. 
The rotund Svengali behind ’NSync and Back- 
street Boys is serving a 25-year sentence ina 
federal prison for running a $300 million Ponzi 
scheme. (Pearlman, who liked to be called 

“Big Poppa,” has also been accused of molest- 
ing some of his clients, though he’s never been 
charged.) Pearlman was running a private-jet 
business when he was inspired by aclient, 
New Kids on the Block, to start looking for a 
boy band of his own. By 2000, Pearlman had 
orchestrated megahits - though both of his 
biggest acts sued him. All the while, he was 
masterminding a two-decade-long fraud. In 
2007, he fled to Indonesia - but the FBI tracked 
him down. Last year, he was shopping a reality 
series where he advises bands from jail. “This 
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: « ending relatively soon.” 
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Nu-metal guitar hero kicked crystal meth, found Jesus 


WHO A founding guitarist of nu-metal giants Korn, Head 
quit in 2005 after a spiritual awakening, saying that 
the band’s music was polluting the world. (He 
" got baptized in Israel weeks later.) “I said some 
j stupid things then,” says Welch, who was 
coming off a two-year meth bender when 
he found God. “I’m not as crazy about it 

ooo aslo 


THE PEAK When Korn wona VMA in 1999, 

Tommy Lee presented the band with the award. 
“Motley Criie were my childhood heroes,” Welch 
says. “It was just surreal. Four years before, I 
was driving a ge Celica.” 
ROCK BOTTOM After a festival set in 1999, 
Welch got ints a fistfight with his wife. “I 
wound up punching her until she coughed 
blood,” he recalls. “It was like, “‘What’s going 
on with this life?’” 


NOW Welch’s 2007 memoir sold well, but his 
post-Korn music career has been a strug- 
gle. “There were, like, 120 people at one 
gig,” he recalls. “I was like, ‘Oh, I’m a 

loser.” Welch still tours and records, 
y but he’s also releasing a new book 
- a Bible-study guide - later this 
year. A Korn reunion is unlikely: 
“T don't think it’s ever gonna hap- 
pen, but I'd like to have a barbecue 
with them one day.” 
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: work of Brian Welch is brutal, mean 


and lean.” —Dec. 11th, 2003 
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said in 2008. “I'm planning on this chapter his way to 
courtin 2007 
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Budding rock wad derailed 
by drugs - reborn as 
country squire 


‘ WHO Catsuit-wearing 
= frontman for U.K. glam 
rockers the Darkness, 
best known for 2003's “I 

Believe in a Thing Called 

”“Every time I hear it on 


SOBER 
Peay ibis: 






Love. 

the radio, ’m proud,” Hawkins 

says. “And I hear a coin dropping into my 
bank account.” 


THE PEAK The Darkness weren't just 
sariats in the world of 1970s-style rock 
decadence: They lived it. “It may have 
seemed like we were posturing,” Hawkins 
says. “But we sold millions of records and 


did loads Lead 


ROCI 
ai 4 Bi 


TTOM Hawkins’ massive coke 
habit (F000 a week) pushed him to quit 
the band after a rehab stint in 2006. “I was 
getting better,” he said, “and I didn't want 


to put myself in bad situations again.” 


NOW Sober for four years, Hawkins has 
homes in London anda small seaside town, 
and spends his free time fishing and play- 
ing in a soccer league. He’s still active 
as a songwriter, penning two tunes for 
Meat Loaf’s latest album and the open- 
ing track for Adam Lambert's debut. Iron- 
ically, Lambert deemed another Hawkins 
contribution “too campy.” 

RS SAID “The Darkness 
have a secret weap- 
on: unitard-clad 
Justin Hawkins, 

a man unafraid 

to perpetrate 
Tiny Tim-wor- 
thy falsetto.” 
—Oct. 2nd, 
2003 
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“WW OHN HAMPSON, WANTAGH 
High School English teach- 
@ J er, can always tell when his 
students have found out about his 
pop-music past. “Suddenly they 
have a different demeanor around 
me, says Hampson, whose band 
Nine Days had a Number One radio 
hit in 2000 with “Absolutely (Story 
of a Girl).” “Mostly they just want to 
hear my old stories.” 

Ten years ago, Nine Days went 
from playing tiny clubs to selling 
out big venues and playing on na- 
tional TV on the strength of “Story 
of a Girl” - a Third Eye Blind-style 


” ALT-ROCK ONE- 
HIT WONDER 


Hampson photograph by PETER YANG 
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hit in 2000 with “Absolutely (Story 
of a Girl).” “Mostly they just want to 
hear my old stories.” 

Ten years ago, Nine Days went 
from playing tiny clubs to selling 
out big venues and playing on na- 
tional TV on the strength of “Story 
of a Girl” - a Third Eye Blind-style 


” ALT-ROCK ONE- 
HIT WONDER 


Hampson photograph by PETER YANG 
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Teen-pop starlet turns 
Disney pop songsmith 










TWEEN-POP WHO The midriff-baring Vita- 
SONG DOCTOR min C (born Colleen Fitzpatrick) 
had already enjoyed success with 
1990s act Eve's Plum before scoring in 2000 with 
“Graduation (Friends Forever),’ a “Pomp and Cir- , 
cumstance’ for the Britney set. 
THE PEAK Vitamin C's 15 minutes came with all the 
perks of circa-Y2K stardom: a tour with 98 Degrees, a 
personalized Barbie and a signature lipstick shade. 


ROCK BOTTOM Her 2001 follow-up LP stalled, but — ‘* 
Fitzpatrick was ready: “Youd have to be an idiot not to 
know it wouldn't last forever,” she says. 


NOW These days, Fitzpatrick, 41, makes a living as a 
sort of tween-pop den mother, managing and writing 
for a Spice Girls-esque act called the Stunners. (She's 
also written songs for Hannah Montana, Demi Lo- | 
vato and Selena Gomez.) Fitzpatrick is still asked to ] 
play graduations, but she’s more content to hang out | 

at home. “My Wikipedia says I'm working ona new FY 
album,” she says. “But I’m always last on my list.” , 


> = 


RS SAID “Ifyou craveteen pop’s 
sparkle but spurn its saccha- 
rine, Vitamin C may be 
just what the doctor or- 
dered.” —Feb. Ist, 2001 
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Child MC grows up to play college ball at USC 





WHO The son of New Orleans rap mogul Mas- 
ter P, Perey Romeo Miller Jr. was only 
11 years old when his Jackson 5- 
sampling single, “My Baby,” hit Num- 
ber Three. 


THE PEAK “After ‘My Baby’ hit the 


Hampson with his 
English students, in 
Wantagh, New York 


‘7 





. €; , radio, girls chased me and want- | na We 
y perso ey ate, Rompore: BIG MAN ON 
J calls. “I locked myself in a bath- CAMPUS 
100 ~*.* room. I was like, ‘Dad, you've , 


3 
| 


gotta get me away from this 





0 to homeroom y E 
-. ROCK BOTTOM Despite pricey samples and 
> celeb cameos (Akon, Nick Cannon), none 


out a girl who “cried a : - 
5 of Romeo's follow-ups connected. 


wned the whole world.” 
=s were brief. Epic Rec- 
00,000 on a follow-up, 
hit, shelved the disc 
the band. 

38, has been teaching 
d since 2007. (Wife Te- 
| from “Story of a Girl” 
jan at the same school.) 
ore fulfilling now,” he 
lay shows - and every 
get aroyalty check. It’s 
lis awesome part-time 
1 don't have to do any- RS SAID “Young heartthrob Romeo offers 


n the envelope. KIDDIE-RAP puppy-love yelps, nursery-rhyme twists and 
KINGPIN hollers for the junior hotties.” —Awg. 16th, 2001 


~, NOW Romeojust celebrated his 21st 
» \_ birthday - and Daddy bought 
him a $183,000-plus Mercedes 
SLS. He's about to begin his 
third year at USC, where he 
was accepted on a basketball 
scholarship (he played only 
two seasons) and where he’s 
studying for an MBA. “I'm great 
with time management,’ Romeo 
says. “Plus, I was blessed - every- 
thing comes naturally.” 
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Add to My Page's Favorites 


Suggest to Friends 


A lot can happen in 10 years - 
believe me, | have it filmed. | 
started following 9 high school 
students a decade ago and I'm 
aboul to come back into their 
lives to see where they are now. 
-FM 


Information 


Network: 


ABC 


Season: 
Premieres Thursday Sept 23 
at 8|7c on ABC 


Genre: 


Genuinely Reflective 


1 video See All 





My Generation - Coming 
this Fall to ABC [HQ] 





3:26 
2 albums See All 
What A 
Difference 10 
Years Can 
Make... 
B From Punk 


to Preggers 








Facebook | My Generation 





My Generation 


Info Video Photos Discussions Reviews ™» 


My Generation Starting up this documentary again has made me think a 
lot about who | was 10 years ago...and who I've become. Did | leave 
anything unfinished back then? Did you? 


| * | ie 
«) Falcon, Steven and 7 other people like this. 


Falcon | can't believe the cameras are back... in my face. This is such 
a trip, | mean, it's cool. But like weird cool 


F j : Flay » | pe 


Steven Falcon, I'm in town, bro. Cail me. 


- | 
; rig L bie 


Caroline Seriously, Steven? You're here and you haven't caled me 
yet. Your nine-year old son is wailing to meet you. 

: Flag « Like 
Jackie OMG, | can't believe it's been 10 years! Then again, | thought 
I'd been marred to Anders for 3 years and it's only been 2... oops. 


Flag * Lag 


My Generation What happened to the people in H.S. who never quite fit’? 
If you were a loner back then, did you choose to be an outcast, or were 
you cast out? 
= ; s -£ lag * | jes 

Dawn | was a rebel, not an outcast! Ha! Now I'm an army wife, 
go figure. | | 
Kenneth Well, | don't really think I've changed much... except I'm 
about to become an "Uncle". -) 


F lag | we 
a I'l be home in three months, baby. Kenneth, take care of my 
* Flag * Like 


My Generation Rolly! There you are. | gol to see a screening of 
‘Restrepo’ — wow, powerful stuff. | thought about you the whole time. 


* Flag - Like 
Anders You just had to go to Afghanistan, Rolly. Stay safe, bro. 
Come home soon. 
1 | ' Flag = Like 
My Generation I've never been much of a reiationship person, but | 
have to say...Anders, | really thought you and Brenda were going to 
go the distance. 
armier 11 * Flag ° Like 
Brenda You're not the only one. 


F teh] * Lio 


My Generation Now that I've caught up with you guys, | can't wait to hear 
your stories and see where this journey is going to take us next! 


riag * LIKG 
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hile 
shredding through la mer. 
">in Saint-Tropez, she wore 
a life vest with earrings ~ 
, big enough to double as .~ 
anchors. Safety first! — 


1AM GLAM 

Lagok what the cat 
dragged in! 
Resembling 
Poison’s Rikki 
Rockett on a bad 
day, Sean Penn 
chilled on the 
Dublin set of This 


Must Be the Place, 
in. which he plays 
an aging rocker. 
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§ Macca couldn't 
. resist one more 

game of Angry 
| Birds while 
| pedaling 
} through the 
Hamptons. 


; - 
Alaiye, 






, , Medvedev toBi 
+ | “why you nore 
: » Songs. of As 


's Bloc-Rocking B 
; ; - | mi, | 
Bonos bloc-Rocking Beats 
For the first time ever, U2 rocked Russia, playing to 50,000 at Moscow’s Luzhniki sta- 
dium during a torrential rainstorm (Gorby was in the house!). The day before the show 
- in his quest to charm every powerful human on Earth - Comrade Bono visited with 
President Dmitry Medvedev, who, no joke, is a Deep Purple fanatic. 
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Winehouse 
deals with 
that hard- 
to-reach itch 
Tim melalecelem 


ather! Hill / 
he Rock the 


Turns out you can return from Crazytown., Lau- | | : 
ryn Hill staged a shockingly coherent set near | 
L.A., Britney Spears kept her vuvuzela under Spears 


wraps on the beach, and Amy Winehouse is back strolls in 
at work in the studio. Next stop: supergroup! Hawail. 


BALLER STUDIES 
Channeling Kurt 
Rambis, John Mayer 
shot some hoops in 
Los Angeles. 


Y eho Le 


Stanley to Gaga: 
, ““Lwas made for 
r groping you!” 


am Lady Gagas First Kiss 


~~ Lady Gaga got cozy with Kiss backstage before a New Jersey show. “| felt an 
, immediate kinship,” says guitarist Paul Stanley, who lent the pop star a pair of 
his boots. “We were the two with the least clothes on, though | don’t have to 
wear nipple tape. | view her as the queen bee in a nest of musical wanna-be’s.” 


CLOCKWISE FROM TOP LEFT: ADRIAN SIDNEY PICTUREGROUP; DEREK SHOOK/SPLASH NEWS: PACIFIC COAST NEWS; DEAN 


SNOWDEN; X17ONLINE.COM 
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MYSTERY MAN igh 
“If Rob Lowe had beén— 
cast in this part, itwoule 
have been different,” 
says Jon Hamm, on the 
setin L.A. “There was no 
backstory with me.” 
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HO IS MATTHEW WEINER? HE IS NOT 
Don Draper. But today, especially, he 
is the furthest thing from Don Drap- 
er anybody could imagine. At a studio in down- 
town Los Angeles, he is auditioning actresses for a 
bit part on Mad Men, the hottest and most glam- 
orous show on TV. Weiner specified in the script 
that the character is a cocktail waitress in 1965 
Manhattan - 20 years old, black, beautiful. So his 









co eee? mvt 7 to-do list this afternoon is sitting in the Mad Men 
#8 : we AS . ee: casting room and watching Hollywood’s hungri- 
Ue SS: Mase teas est starlets flounce in to catch his eye. For most of 
sini a vi Neel us, this would be “a fairly pleasant day.” For Don 


Draper, it would be “Thursday.” But for Matthew 
Weiner, this is a tough day. You can tell because he 
looks down and sighs, “Wow, this is a tough day.” 


PHOTOGRAPHS BY JAMES MINCHIN Ill 
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The girls are all gorgeous and their 
skirts are short - partly because it’s July 
in L.A. and partly because theyre here to 
read for the role of a cocktail waitress on 
Mad Men. One of the girls, noticing every- 
one's eves on her flimsy sundress, jokes, 
“It’s so hot out!” 

“I know, Weiner mumbles. “It’s, like, 
Yom Kippur hot.” 

This, whatever it means, is not what 
Don Draper would say. 

As the afternoon drags on, more girls 
parade by, all eager to please, and each 
wearing less than the one before. (“At least 
she wore a shirt,” a female casting agent 
says of a girl whose half-unbuttoned blouse 
reveals the absence of a bra.) Yet none of 
this seems especially fun or even funny to 
Weiner. Five-eight, balding, possessed of a 
high-pitched voice that can seem curious- 
ly inert, he sits with his back to the wall 
and offers the actresses little more than a 
forced smile. At the moment, he does not 
look like the worldbeating Hollywood pro- 
ducer he is. He doesn’t strut like a 45-year- 
old wonder boy who has the TV world by 
the short hairs. Instead, he has the sweat 
of a man who has worked hard for his suc- 
cess and does not quite trust it now that it's 


Eric KonIGSBERG is the author of 
the book “Blood Relation.” 
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“RESEARCHED TO A PINPOINT” 
On the set (clockwise from upper left): actors Elisabeth Moss and Robert Morse, 
cigarettes circa 1965, Christina Hendricks in makeup, an actor’s injured foot. 


arrived. He admits, without a trace of bra- 
vado in his voice, that he has become “one 
of the few writers in this town who doesnt 
have to raise money, worry about creative 
control or attract an actor.” It just hasn't 
occurred to him to breathe easy and enjoy 
the ride. He doesn’t even seem to know 
how to fake it. 


season of Mad Men, an interviewer asks 

Draper, “Who is Don Draper?” Rather 
than confess the truth - that he’s a flim- 
flam man who fabricated his whole identity 
from a dead Korean War officer and built 
his entire life on a lie en route to a Madison 
Avenue advertising career - Draper merely 
takes a drag on his cigarette. “I’m from the 
Midwest,” he says. “We were taught it’s not 
polite to talk about yourself.” 

Inasense, Mad Men is Weiner'’s attempt 
to figure out this question for himself. He 
has created an elaborate pageant of Amer- 
ican fantasies - guys and dolls who look 
like they have it all, even when their pri- 
vate worlds are complete frauds. The ad- 
vertising wizards of Mad Men swagger 
through the office, knock back cocktails, 
knock back lovers. They live out JFK-era 
America’s tawdriest dreams, almost as 
if it’s a professional code - to sell these 
dreams to America, they have to experi- 


| N THE OPENING SCENE OF THE NEW 


ence them from the inside, with all their 
inherent betrayal and manipulation. After 
three seasons on AMC, a basic-cable net- 
work previously known for endless reruns 
of second-rate movies, Mad Men estab- 
lished a hold on America’s fantasy life like 
no show since The Sopranos. “The big ques- 
tion the show is trying to answer through 
Don has to do with identity,” Weiner says. 
“Who am I? - It’s only the biggest theme 
in all of Western literature.” 

To make it happen, Weiner assembled a 
cast he could relate to —- veteran actors who 
had spent their careers toiling in relative 
obscurity. Jon Hamm, who plays Draper, 
had a few scenes in We Were Soldiers. Jan- 
uary Jones, who plays his brittle and ethe- 
real ex-wife, Betty, showed up in the third 
American Pie movie as Stifler’s love inter- 
est. Christina Hendricks, who rules the 
offices of Sterling Cooper Draper Pryce 
as Joan, appeared in a video for the Nine- 
ties rock band Everclear. Nobody want- 
ed them. Today, everybody knows their 
names, everybody covets their careers, ev- 
erybody wants to get next to them. 

The fact that they were unknown quan- 
tities is part of the show's power. Like the 
characters they play, and like their cre- 
ator, they're mystery men and women. As 
Hamm says, “If Rob Lowe had been cast in 
this part, it would have been different: ‘Oh, 
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it’s the new Rob Lowe show. But there was 
no backstory with me, so people can pro- 
ject all this stuff and genuinely believe the 
mystery of this guy.” 

When Hamm says “this guy,” he means 
Don Draper — but he could also mean the 
equally mysterious man who created the 
show. Weiner writes or co-writes every 
episode, usually dictating to an assistant. 
He also serves as executive producer and 
show runner. Like Draper, he came out of 
nowhere. His major previous experience 
was writing for The Sopranos — but HBO 
passed on the chance to make Mad Men, 
and the rejection agitated Weiner so much 
that it has become part of the show’s lore. 
Despite his impressive track record, Wein- 
er still sees himself as a beleaguered under- 
dog, battered by rejection and disappoint- 
ment. That’s where his vision comes from, 

Weiner grew up in Baltimore and Los 
Angeles, the son of a famous neuroscien- 
tist. He wasn't allowed to watch TV on 
school nights. “When my parents went 
out, they'd come home and feel the TV,” 
Weiner recalls. “If it was hot, you got in 
trouble.” So young Matt developed some 
coping skills: He would ask his parents 
for help with homework when they were 
watching The Rockford Files, just so he 
could watch out of the corner of his eye. 
On weekends, he was allowed to taste for- 
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A FACE IN THE CROWD 
Vincent Kartheiser learning his lines. “One of my few vanities,” he says, “is 
going to a party and people not realizing I’m the person they saw in Mad Men.” 


bidden fruit: The Love Boat, Fantasy Is- 
land, Sonny & Cher. “I had an incredible 
sexual experience with Cher, in my mind,” 
he says. “Even before I knew what it was, 
I thought, ‘Oh, my God, I just want her to 
take the rest of whatever that is off.” 

In high school and at Wesleyan Uni- 
versity, Weiner tried out for plays but was 
frustrated to find himself getting cast as 
the weirdo. “I did not know who I was,” he 
says. “I was angry all the time because I 
was not being cast as the leading guy. I had 
some fantasy that I was going to be the guy 
who got the girl - and was funny, too.” Not 
surprisingly, his rock & roll idol was king 
nerd Elvis Costello. 


“Who am I?” 
says Weiner. 
‘It's only the 
biggest theme in 
all of Western 
literature.” 








After film school at USC, Weiner was 
supported by his wife, Linda Brettler, a 
successful architect, and wrote script after 
unsellable script. He was a writer on sit- 
coms like Party Girl and Becker, but he 
got tired of pitching jokes. “I let my con- 
tract run out on Becker,” he says. “I decid- 
ed I would rather change my career than go 
back there.” After winning $8,500 on Jeop- 
ardy!, he used some of the money to make 
an unreleased autobiographical film called 
What Do You Do All Day? It was about an 
unsuccessful writer supported by his archi- 
tect wite. “It’s loosely based on The Odys- 
sey, Weiner says sheepishly. 

But he couldn't let go of a pilot he start- 
ed writing in 1999: Mad Men. He had no 
special interest in the early Sixties, no con- 
nection to the world of advertising. Yet 
somehow, this project became his obses- 
sion — an epic pilot, the only one he ever 
wrote. “I wanted to write the greatest pilot 
ever, he admits. “That was my ambition. I 
wanted it to be profound, and I wanted it to 
be true, and I wanted it to be about a man 
my age and what I was interested in: Who 
do you look up to? Why am I still 18 inside? 
Why am I so ungrateful for everything that 
I have? And who am I?” 

He felt unworthy of his giant ambition. 
“[ hadn't written anything else, and I never 
sold anything,” he says. But it got him his 
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big break. In 2003, on the strength of the 
Mad Men pilot, David Chase hired him to 
write for The Sopranos. Two weeks after 
he started, he was told to stay home from 
work one day. People felt he was talking 
too much in story meetings. “It was really 
embarrassing, he says. “Youre on the Yan- 
kees, and youre swinging at every pitch.” 

Chase recalls that Weiner, with whom 
he eventually became good friends, never 
really shut up. “There was a lot of talk and 
chatter in the first few weeks - so much 
that I couldn't think,” Chase says. “Later 
on, as he became part of the fabric of the 
show, even though he would get ‘no’ 10 
times in a row, he would still come at me. 
Whether or not his ideas were used, Matt 
understood the characters and was some- 
body I could talk story with. Obviously, 
now his ideas are used all the time. He 
needed his own show for that.” 


——_ 
a 


or vindictive person, I dont think you can 
learn it. You have to be raised with it.” 
Was Weiner raised with it? “I was raised 
with all of it.” Both parents? “It’s a mother 
thing, and it’s a father thing. We're all like 
that to each other. Everyone's family is like 
this. That’s what this thing is about. Mad 
Men is a constructed world for me to talk 
about how I feel about the world, for me to 
talk about my family, talk about my par- 
ents, talk about my fantasies, see my wish 
fulfillments, trash my enemies, vanquish 
my fears. Just to see them played out.” 
From a certain angle, you can see the 
entire history of American television en- 
capsulated in Mad Men. Here’s a brilliant 
writer not allowed to watch TV growing 
up, who then proceeds to devote his adult 
life to creating a lavish vision of all the taw- 
dry TV fantasies he wasn't supposed to 
have watched. For his leading man, he cre- 
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A SERIOUS MAN 
Weiner starts each season by having lunch with Hamm: “It’s a rare 
partnership. | always scribble something down that ends up in Episode 13.” 


When HBO passed on Mad Men, Weiner 
took the pilot elsewhere, and he has spoken 
of his disappointment over the rejection. If 
it seems personal for him, that’s because it 
is. In his head, the characters on the show 
are all reflections of himself. Not just Don 
Draper — every single part. 

“There's no doppelganger there,” he says. 
“I am a mixture of Roger, Peggy, Don, 
Pete, Joan, Betty. They all behave in ways 
I'm embarrassed to behave, and they all 
have qualities I wish I had. There's a lot 
of Joan in me: She has sexual confidence, 
which I wish I had. Pete is the guy I tried 
to be in high school: I was the towel snap- 
ee. I’m attuned to moments of humiliation. 
When Peggy is dancing in one episode and 
Pete says, ‘I don't like you like this, it was a 
hard thing for me to admit that I had been 
him - jealous and cruel. If youre a mean 
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ates a goyish Midwestern hero whose life is 
based on a lie. But through that deception 
- that very American act of self-creation 
—- Don Draper discovers an authenticity 
he probably would never have found if he 
had remained Dick Whitman, the son of 
a violent hick and a prostitute who died in 
childbirth. Draper's success, as envisioned 
by Weiner, turns on his ability to make 
other people envy him, his power to make 
people want to either stand in his shoes or 
get into his pants. And for all his own suc- 
cess, Weiner admits he’s still driven by such 
petty impulses. 

“Life's not fair,’ Weiner says. “You get to 
a certain point where youre too old to be 
saying that, but it never stops being infu- 
riating.” No matter how much you rise to 
the level of a Don Draper, you never out- 
grow the temptation to escape into some- 


body else's identity. “I worked with a guy 
who said he went to Harvard,’ Weiner says. 
“Then everybody found out he didnt go to 
Harvard. We still saw him every day, and 
nobody gave a shit. It was shocking to me. 
I was like, ‘Oh, my God, I could have told 
people I went to Harvard all this time?” 


EINER WAS PICTURING LEAD- 
ing men from the Sixties when 
he created Don Draper. “James 


Garner played this kind of corrupt Boy 
Scout in a number of movies,” he says. “I 
saw black hair. I saw - if Gregory Peck and 
James Garner had had a baby, that guy.” 

The guy he got, Hamm, had been in Hol- 
lywood for a decade, with a list of credits 
split among forgettable TV shows (The Di- 
vision, Providence), small-budget movies 
(Kissing Jessica Stein) and waiting tables 
at restaurants (at least one of which, Café 
Med, on Sunset Boulevard, 
wasnt bad). The year before 
he auditioned for Mad Men, he 
read for seven TV shows and 
completely struck out. “Seven 
tests, zero jobs,” he says. “I was 
supernervous, nonpresent and 
terrified.” 

Hamm auditioned for Mad 
Men six times, but Weiner 
knew immediately that the 
actor had something in com- 
mon with Draper. “That man 
was not raised by his parents,” 
he famously told his casting 
director the moment Hamm 
left the first audition. The 
hunch was spot on: Hamm’s 
parents split up when he was 
two, and he was raised most- 
ly by his grandmother. How 
could Weiner tell? “With- 
out sounding too California, 
there’s a kind of AM radio 
that goes on when were cast- 
ing that gives you an intuition 
about a human being,” he says. 
“I got the feeling that Jon un- 
derstood a kind of indepen- 
dence, and he had a wound.” 

This evening, drinking a gin and tonic at 
a rooftop bar high above Sunset Boulevard, 
Hamm comes across more like a handsome 
cop than a leading man: dark jeans, black 
sneakers, navy-blue windbreaker, aviator 
shades. He looks five years younger than 
Don Draper and moves with the easygoing, 
athletic boyishness of the high school jock 
he once was. “I play a character that’s con- 
stantly dressed up,” he says with a shrug. 
“I dont really have much in comparison 
to the way Don holds himself. I'm not that 
guy. I don't really look like that.” 

So do clothes make Don Draper? “Part 
of itis the suit, but another part is a choice,” 
he says. “This is a person who takes him- 
self very seriously at work, a guy who's 
going to walk in and command a room. 
I'm not that way in real life. I don’t grab 
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THE DREAM MERCHANTS 





Hamm at work on set. “You have to be mentally acute for a significant period 
of time,” he says, “and that becomes pretty draining.” 


the mic.” Still, he instantly identified with 
Draper's cutthroat nature. “My life at the 
time was trying to get a job,” he says. “Talk 
about ruthless - being an actor in L.A. and 
not working is nothing but hustling. I just 
really responded to it on some visceral 
level, and that may have been what Matt 
picked up on. That may be why the char- 
acter resonates coming from me.” 

Hamm grew up an only child in St. 
Louis, in a decaying mansion that be- 
longed to his father’s family. “You could 
put the stuff that was in my house all over 
the Mad Men set,” he says. “It would fit 
right in.” His mother died of cancer when 
he was 10; his father followed a decade 
later. At the University of Missouri, he 
drifted into acting. “The theater depart- 
ment is generally the place where the or- 
phans go,” he says. In 1995, after a year 
of teaching at his former high school, he 
headed to Hollywood to try his luck. “A 
lot of people look at New York and L.A. 
and are transfixed by their aspirational 
qualities,” he says. “A show like Seinfeld 
really resonates, and you have these kids 
who are cornfed Midwesterners identify- 
ing with Jerry's Jewish Upper West Side 
drama in a way that they have no real con- 
nection with.” 

The only actor Hamm knew in Holly- 
wood was Paul Rudd, who had roomed 


SEPTEMBER 16, 2010 


with a friend of his in college. Shortly be- 
fore Hamm arrived, Rudd landed a role in 
Clueless and was soon getting big parts. 
The two were close friends, but Hamm 
never felt comfortable asking Rudd for 
help. He proceeded to go three years with- 
out being offered a single role. 

You get asense from Hamm, 39, that his 
years of disappointments have stuck with 
him - he has a very Midwestern reluctance 
to embrace his success, or to even acknowl- 
edge that it’s happening. Like Draper, he 
knows the power of silence. “I fly very low 
on the radar,” he says. “Mark Twain said tt: 
Td rather say nothing and be thought an 
idiot than open my mouth and remove all 


Hamm related 
to Don Draper's 
ruthlessness: 
‘T really responded 
to it on some 
orisceral level.” 


doubt. Another Missouri boy, Mark Twain. 
The petulant, shitty movie-star mentality 
— that burns out pretty quick.” 

Hamm is aware that this is a good prob- 
lem to have, kind of like the fatigue that 
has set in ever since he was cast as Drap- 
er. “For something that’s very low-impact — 
were not baking bricks or carting cement 
— you do have to be mentally acute for a 
significant period of time, and that be- 
comes pretty draining, he says. The only 
sign that the grind of shooting 14 hours a 
day is taking a toll are the strange discol- 
ored patches on his hands. 

“I have vitiligo,” he says. “It’s stress- 
oriented. It comes and goes and waxes and 
wanes.” He looks at his hands. “This did 
not exist before the show,” he says. 


C AD MEN” IS SHOT AT LOS AN- 
mM geles Center Studios, a huge lot 
in downtown L.A. Weiner’s at- 

tention to period detail, from conversation- 
al idiom to collar-point widths, is evident 
in every episode. But on set, the work of his 
prop team kind of blows you away. There 
are stacks of old Look magazines, marked- 
up ads on the bulletin boards of the copy- 
writers, genuine expense-report sheets 
on the desks of the account executives. In 
Room 3769, tacked to the wall beside Joan's 
desk, are Roger Sterling's receipts from a 
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trip to Durham, North Carolina, to woo the 
folks at American Tobacco (hotel: $2.80; 
cab to restaurant: $1.12; dinner: $19.44). 
“It's all very meticulous and researched 
toa pinpoint,” says January Jones. “There's 
no ad-libbing or changing anything. Matt 
will come down during a take to fix your 
pronunciation ofa word. There's no ‘gonna’ 
or ‘shoulda’ - it’s ‘going’ and ‘should have.” 
In the corridor, Vincent Kartheiser, who 
plays the slimy and grasping partner Pete 
Campbell, is pacing up and down dressed 
in his character's shark-blue suit, a script in 
hand. Of anyone in the cast, the 31-year-old 
Kartheiser probably has the least in com- 
mon with the character he plays. Campbell 
— who comes from old New York money, 
went to Deerfield and Dartmouth, and 
has a friend named Ho-Ho - wants noth- 
ing more than to make his name in the 
business world. Kartheiser - whose father 
worked for a tool manufacturer in Minne- 
sota — until recently didnt own a car and 
even got by for a while without a toilet. (T 
was remodeling, so I was just in between 
toilets,” he says.) He’s been acting since he 
was six and appeared in Another Day in 
Paradise with James Woods, but before 
Mad Men he was mostly kicking around 


creepiness. (Well, that one isn’t really a se- 
cret.) But Joan, the office bombshell, may 
live with the saddest secret of all. She's 
married to a man who raped her, and no- 
body comprehends how bitterly she’s been 
thwarted by the sexual politics of the era. 
Part of the fascination is that Christina 
Hendricks, who plays Joan with deliciously 
swiveling hips and an unnervingly steady 
gaze, seemed to appear out of nowhere. 
Her father worked for the Forest Service; 
she grew up in Idaho, Oregon and Virginia, 
and began dyeing her blond hair at age 10. 
“T was this goofy-looking goth kid,” recalls 
Hendricks, 35. “I went through the gamut 
of colors, the purples and the blacks and 
fire-engine red and blond again.” Her first 
TV gig was an ad fora Visa card, two weeks 
after she arrived in L.A. “It was a promo 
for the new James Bond with Pierce Bros- 
nan, she says. “My line was, like, ‘Tm going 
to have to see your ID, James.’” When she 
accepted the part on Mad Men, her agents 
promptly dumped her. “It was on a net- 
work that didn’t have any shows,” she ex- 
plains. “They said, ‘Honestly, honey, you 
really think this is going?’ I said, “Well, at 
this point, let’s do the good stuff and see 
what happens. ~ 


so blissfully ignorant in certain ways, so 
I feel like I should be too.” As Jones plays 
her, Betty is the least sympathetic charac- 
ter on Mad Men - quite a feat, consider- 
ing the competition. Raised on the prom- 
ises and lies of an earlier generation of Don 
Drapers before she fell for the man him- 
self, Betty wanders through life in a child- 
like haze, walled off from her husband and 
humiliating their kids. “I don’t feel like I 
need to relate to her,” Jones says. “The big- 
gest obstacle for me is not to judge her.” 

Jones, 32, grew up in South Dakota, 
acting out plays she wrote with her cous- 
ins and sisters before moving to New York 
and L.A. totry to make it as a model and an 
actress. “What else am I gonna do - wait- 
ress?” she says. “I can’t even make toast!” 
But until Mad Men, her career wasnt going 
anywhere. “I was just disenchanted with 
the business,” she says. “I’m auditioning for 
all these crap girlfriend roles, with noth- 
ing to do. There's no creative freedom, I'm 
not feeling fulfilled artistically - I'm done.” 
That, she says, is why she and her cast- 
mates appreciate how lucky they are. Like 
Weiner, the man who sees himself in each 
of their characters, they know what it’s like 
to go for years without a sliver of hope. 








The show’ confrontations with race, 
drugs and Vietnam hint at massive cultural changes that the 
dream merchants of “Mad Men’ are the last to see coming. 


Hollywood. “I used to be able to get by for 
a whole year on one $35,000 paycheck,” 
he says. “It didn't take a lot to live. It still 
wouldn't if I stopped redecorating.” 

Elisabeth Moss, who plays the aspiring 
and plucky copywriter Peggy Olson, also 
started out as a child actress and played 
Martin Sheen’s daughter on The West 
Wing. “It wasn't like Il was Dakota Fanning 
or anything,” she hastens to note. “And I 
think I did a movie-of-the-week where I 
played Sandra Bullock’s daughter. It’s all 
very fuzzy. Do you remember what you did 
when you were six?” But like her castmates, 
the 28-year-old has a touch of pride about 
the fact that Mad Men’s stars were rela- 
tive unknowns before Weiner put them to 
such brilliant use. “Matt always says that 
he basically hired a bunch of not-famous 
people, but people that had been working 
for a really long time.” For Moss, the best 
thing about playing Peggy is the chance to 
show the kind of ambitious career girl who 
was seldom depicted in TV shows from 
the 1960s. “I feel lucky to tell the story of 
women in the workplace at that time,” she 
says. “It's the beginning of women’s lib and 
the beginning of feminism.” 

All of the characters on Mad Men carry 
their own unspeakable secrets - Peggy's 
pregnancy, Don's childhood, Pete's total 
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Joan's background is the most mysteri- 
ous of any Mad Men character. We never 
find out anything about her childhood or 
family. In conversations with Weiner, Hen- 
dricks has come up with a simple backstory 
for Joan — she probably grew up in Wash- 
ington state — but it remains mostly a blank 
slate. “The clues are revealed as they come 
out,’ she says. That's the price of working 
with Weiner: You only know what he gives 
you, and scripts are handed out only two 
days before shooting. After three and a 
half seasons, all we really know about Joan 
is that she shocks us with her toughness. 
“There are all sorts of challenges thrown at 
her,’ Hendricks says. “Horrific things. And 
she consistently pulls it together, cleans it 
up and moves forward. Sometimes she’s 
walking through mud, but she does it.” 

Like Hendricks and everyone else in the 
cast, January Jones is left pretty much to 
her own devices as Don's ex-wife, Betty. “T 
don’t talk to Matt unless he needs to talk 
to me about something,’ she says. “I need 
not to think about my character. Betty is 


» A MAD, MAD WORLD 
W See more “Mad Men’ photos and 
interviews at rollingstone.com. 


“For this to happen was a fluke,” she says. 
“Every once in a while something like this 
happens magically, and we get to thrive 
from it. But especially in our case, no one 
is taking it for granted. And the reason for 
that is Matt’s enthusiasm. When he found 
out I got an Emmy nomination, he ran up 
and picked me off the ground and said, ‘Oh, 
my God! Are you excited? You better be ex- 
cited!’ No one around here is at all jaded by 
what's happened - least of all Matt.” 


and Weiner is just showing up at the of- 

fice. He stayed up late the night before 
to cut the script for Episode 11 - “It was 
huge,” he explains - and he has already run 
the streamlined version by a woman In ac- 
counting. “I had to share it with somebody 
who didn't already know the story,” he 
says. “That's how you know if it works.” 

He leads the way to the writers’ room, 
which is connected to his office by a re- 
ception area. At the height of production 
- this week, the crew is editing Episode 
Eight, casting Episode 10, revising Epi- 
sode 11 and working out the plot for Epi- 
sode 12 — Weiner spends only an hour or 
two a day with the writers, though he sel- 
dom wanders out of shouting distance. The 
writers room has a long table, a ratty love 
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seat and three giant whiteboards covered 
with plot points and themes. The compo- 
nents of each episode are laid out on a sys- 
tem of colored index cards, each featur- 
ing a single word: SUBWAY, LUCKY STRIKE, 
SEX. “The cards are in code, so the actors 
dont know,” Weiner says. 

Weiner is obsessed with keeping the 
plotlines secret until they air. Each page of 
script that a writer brings home at night is 
stamped with their name, and they are re- 
quired to shred them the following morn- 
ing. When actors come in to audition, 
they are instructed to leave their “sides” 
— the script pages they read from — at the 
door. Fake character names are written 
into scenes, and contextualizing details 
are kept so scarce that even the actresses 
reading for the part of the black cocktail 
waitress cant tell which character will be 
addressing her as his “chocolate bunny.” 

“We realized that all the leaks happened 
whenever we would cast an episode, Wein- 
er says. “The actors would immediately go 
update their IMDB page. But a lot of our 
commercial value comes from the audience 
having no idea what's going to happen.” It’s 
one of the rare times that Weiner sounds 
more like a suit than like a guy in creative. 

Weiner likes to say that Mad Men is 
an exploration of identity — the gap, as 
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MOMMY DEAREST 
“| don't need to relate to her,” Jones says of Betty Draper, the show’s mast 
unsympathetic character. “The biggest obstacle for me is not to judge her.” 


one character puts it this season, between 
“what I want, versus what's expected of 
me.’ Yet all his characters manage to dis- 
cover who they are only by slipping into dis- 
guises. They get paid not just to fulfill the 
greediest aspirations of American consum- 
ers but to feed them whole new fantasies, to 
put all sorts of desires into their heads. The 
current season's essence is summed up in 
the very first episode, when Draper mocks 
a couple of prudish swimsuit-company ex- 
ecutives with an ad showing the lower half 
of a bikini babe and the slogan “So well- 
built, we can’t show you the second floor.” It 
applies to Don himself, and to the startup 
firm of Sterling Cooper Draper Pryce, an 
outfit that is all front and machismo. But 
it also applies to America. Mad Men's pro- 
tagonists inhabit the forefront of the New 
Frontier and the Great Society, enjoying 
the era’s emerging freedoms without fac- 
ing any of the struggles or recriminations 
that lurk around the historical corner. The 
show's subtle confrontations with race, 
drugs and the still-nascent war in Vietnam 
hint at massive changes in American cul- 
ture - changes that Mad Men’s dream mer- 
chants are the last to see coming. 

“A good advertising person is like an art- 
ist, channeling the culture,” Weiner says. 
“As consumers, we think of advertising as 





this noise that gives us messages we don't 
want to hear. But the people who make it, 
they're holding up a mirror, saying, “This is 
the way you wish you were. This is the thing 
youre afraid of. Don is just reflecting an 
idealized version of ourselves.” 

This season, Weiner has taken a step 
back from the broader themes, placing less 
attention on the world around Draper and 
more on his new life as a divorced man. 
“Don is getting older,” he says, “and there's 
suddenly his inability to close deals” - with 
nosy reporters, with his ex-wife, with the 
nurse who lives across the hall from his 
dreary Greenwich Village bachelor pad. “Tt 
adds a layer of poignancy. I wanted to ex- 
plore what it’s like for a man my age to go 
through a divorce. I was really interested 
seeing how internal I can take the story.” 
For the man who sees a reflection of him- 
self in every character he has created - in 
Peggy's hesitancy, in Joan's confidence, in 
Betty's narcissism — Mad Men is ultimately 
an attempt to document the intimacy and 
desires that even aman as confused and di- 
vided as Don Draper discovers in the most 
unexpected places. 

“Whenever people talk about movies, 
they ask how big a story has to be,” Wein- 
er says. “I’m like, ‘How big is a story about 
two people? It’s gigantic.” @ 
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Choir 
Boy 


SS 
Kurt, Glee 








VEN ON A SHOW THAT PRIDES 
itself on being wickedly funny, de- 
| liciously catty and unapologetically 
gay, Glee’s Kurt Hummel stands out. As 
the sartorial-minded heart of the show 
choir at William McKinley High, Kurt 
has been feted by Oprah, singled out by 
Madonna, embraced by Obama. On one 
episode, he literally filled a pair of Lady 
Gagass shoes. In the midst of the show's off- 
the-charts camp, Kurt’s touching, often 





Sept. 21 on Fox « 8 p.m. 


confusing journey from victim to, well, 
less of a victim may be the most honest 
and inspirational portrait of a gay teenager 
ever attempted on TV. 

“T would just like to see him be happy,” 
says Chris Colfer, 20, who got an Emmy 
nod for his portrayal of the sarcastic so- 
prano being raised by asingle dad. “And to 
keep inspiring the kids that watch him.” 

It's a wish a lot of fans might have for 
Colfer, too. He grew up in Clovis, a tiny 
California town not far from Fresno, which 
he describes as “conservative, hot and flat.” 
His parents were die-hard Republicans 
who sent him to Jesus camp and took him 
to the local rodeo dressed “in these hor- 
rible, horrible little cowboy outfits. I still 
cant listen to country music without re- 
calling my trauma.” At school, he hit the 
adolescent bad-luck trifecta: fat, braces, 
gay. “I was the bottom of the food chain,” 
he says. “Very, very frumpy.” Kids in the 
hallway shouted “Fag!” or “Freak!” when he 
walked by. “When youre in that situation, 
you learn to think on your feet,” he says. 
“Id always respond, ‘Delinquent!’ or some 
other word they couldn’t understand.” 

After a fifth-grade debut as Snoopy in 
Youre a Good Man, Charlie Brown, Col- 
fer plunged into community theater, play- 
ing everyone from Kurt in The Sound of 
Music Chis Glee character's namesake) to 
Chip in Beauty and the Beast. The pinna- 
cle of his career came when his high school 
staged Shirley Todd, a gender-reversed ver- 
sion of Sweeney Todd that Colter wrote and 
directed. “The town of Clovis just wasn't 
ready for it,” he says with a laugh. “We had 
so Many sexual innuendoes and drug refer- 
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KURT HUMMEL 


ences and political references — I doubt 
most of the kids who were in it knew 
what they were saying.” 

After graduation, Colfer enrolled at 
Fresno City College and drove to L.A. 
for auditions. One such trip led to a 
meeting with Glee creator Ryan Mur- 
phy, who loved Colfer so much he wrote 
the role of Kurt for him. Colfer, who has 
never explicitly come out, was worried 
about what people back in Clovis might 
think - or worse, do - when they saw 
him playing a gay teenager. “But hon- 
estly, I’m glad that I had that fear,” he 
says. “Because it made the character 
that much more real.” 

Colfer plays Kurt with a pitch-per- 
fect mix of arrogance and vulnerability 
- high school personified. “I see these 
gay characters on other programs, and 
they're always loud and flamboyant,” 
he says. “In high school - especially in a 
conservative town —- someone wouldnt 
be like that. That’s why I made Kurt 
more internal and superior, rather 
than external and annoying.” 

Colfer is neither superior nor annoy- 
ing. He shops at Target, never heard of 
Mare Jacobs until Kurt had a line about 
him, and has a recurring dream fea- 
turing a little gray kitten named Poker. 
He's rich, famous and 20 - doesn't he do 
anything a little bit dangerous? 

Colfer thinks for a minute. “Um...I 
love swords?” 

Turns out he owns a pair of three- 
pronged daggers known as Japanese 
sais. “I grew up watching Teenage Mu- 
tant Ninja Turtles and always wanted 
to learn,” he says. “It’s great exercise. 
And it’s good to know that you could 
kick ass if you needed to.” sosH EELLS 





The Hot 











Gloria, Modern Family 


HERE ARE HOT TV MOMS, THERE 

i are inappropriately hot TV moms, 
and there are just plain danger- 
ously hot TV moms. Then there's Sofia 
Vergara, from ABC’s Modern Family, 
who may well qualify as America’s sec- 
ond-favorite Colombian import. Vergara 
plays Gloria, asmoldering bombshell with 
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a preteen son, a barely comprehensible 
accent and an older husband played by 
none other than sitcom icon Ed O'Neill, 
from Married With Children. “When I 
was a little girl in Colombia, I grew up 
watching the Bundys,” Vergara says. “But I 
never thought I would grow up and marry 
Al Bundy.” 

Glorias sharp wit is the key to the show. 
Unlike the other characters on Modern 
Family, she never gets jaded about being 
stuck in suburbia, because she’s constant- 
ly bemused by all the strange customs she 
sees around her. Her American family 
doesn't know what to make of her, with her 
high heels, fierce temper and brash man- 


ners. But she takes no crap from them, tell- 
ing her husband, “You're so funny - I’m 
going to share that with my next husband 
while we're spending all your money.” 

“Gloria has so many layers,” Vergara 
says. “She's very strong, she's very caring, 
she’s very sexual, she’s passionate about ev- 
erything she does. She's the stereotype of a 
Latin woman - in a good way.” 

Vergara, 38, grew up in the seaside city 
of Barranquilla, the same hometown as 
Shakira, and first turned heads as a teen 
model in a TV soda ad. In the classic tra- 
dition of Latin show business, she was 
discovered on the beach while wearing a 
G-string. “I was 17,” she says. “They asked 
me, ‘Would you do a TV commercial?’ 
So I became really famous all over Latin 
America. But I was still going to Catholic 
school, with all the nuns. I still thought I 
was going to become a dentist.” 

Even after moving to America and hir- 
ing a speech coach, Vergara retains her 
strong Colombian accent — much to the 
consternation of her own teenage son. 
“He's always teasing me about it,” she says. 
“He tells me, ‘Mama, you've been here 16 
years, but your accent is getting worse. So 
I was very happy when I got nominated for 
the Emmy, because I wanted to rub it in 
his face: “See? People understand me with 
this accent!”” ROB SHEFFIELD 





Scientist 

a 1] 

Dr. Walter Bishop, Fringe 
N THE SURFACE, DR. WALTER 

O Bishop is a stereotypical eccentric 
professor: rumpled, cantankerous, 

fond of FrankenBerry cereal. But as played 

by actor John Noble, Walter is TV’s mad- 


dest and most psychedelic scientist - the 
universe-hopping, drug-gobbling genius 
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who gives Fringe its trippy edge. “He's a joy 
of a man, isn't he?” Noble says. “It’s never 
boring with Walter.” 
Aformer Harvard biochemist who spent 

7 years in an insane asylum, Walter helps 
the feds investigate a sinister conspiracy 
known as “the Pattern.” Noble plays him 
as a tragic character: Even though he 
travels between dimensions, he doesnt 
fit in anywhere. “Walter is a bit of an 
archaeological artifact,’ Noble 
says. “That's why he's ca- 
pable of astonishing 
insight - but that’s 
also why he screws 
up his person- 
al relationships. 
Like every- 
thing else we 
do on Fringe, 
it has a tinge 
of sadness.” 



















Like Walter, Noble has an enthusiasm 
for theoretical physics (“I find it inspiring to 
study how this troubled little world is just a 
tiny fraction of the whole mess”) and stoner 

rock (“All that music of the 1960s 

- where did it really come 
from? Sometimes I think 
of the Sixties as a por- 
tal in time”). Are there 
any rock icons Noble 
would like to see on 
Fringe? “Tom Waits,” 
he says. “Now there's 
music to get depressed 
to. One day, one of the 
producers was won- 
dering if we could 
get Tom Waits for 
a guest role. We all 
started screaming 
like schoolgirls!” 
R.5. 
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Sa 
Kenny, Eastbound & Down 


VERYTHING YOU NEED TO KNOW 
= about Kenny Powers you can tell 

from his hair - a carefully curli- 
cued mullet that suggests both gargantuan 
vanity and moral bankruptcy. And with 
Danny McBride playing Kenny, a washed- 
up relief-pitcher-turned-middle-school- 
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gym-teacher, Eastbound & Down presents 
what few TV shows have ever dared: alead 
character who's a complete asshole. 
“When we came up with Kenny, our 
thing was, he’s the villain,” says McBride. 
“We wanted to figure out how we could get 
people behind him.” Will Ferrell, an ex- 
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ecutive producer and guest star on East- 
bound, credits McBride with making the 
character work. “On paper, Kenny is a hor- 
rible person,’ Ferrell says. “But Danny is so 
inherently likable, he pulls it off. It’s one of 
the most masterful performances I've ever 
seen. Also, you've got to respect a guy whos 
so committed to his mullet.” 

McBride has a little bit of Kenny in him. 
After graduating from film school, he tried 
to make it in Hollywood before slump- 
ing back to his native Virginia, where he 
found work as a substitute teacher. “I had 
a pompous attitude, like, ‘I’m not like the 
rest of these teachers, I’m trying to fuck- 
ing do something with my life.” One day, 
downing beers in a kiddie pool with some 
old college pals, McBride floated the idea 
of a comedy about a dickhead substitute 
teacher. “How many times have you seen 
the guy with the heart of gold try to get 
back up on his feet?” McBride asks. “After 





y 


a while, it’s hard not to want something 
else. Even if that something else is rooting 
for a motherfucker.” 

Season Two of Eastbound follows Kenny 
to Mexico, where he braids his mullet 
into cornrows and joins a local baseball 
team. The question now is how to move 
Kenny forward without sacrificing his 
tlaws. “That’s the trick,” McBride says. 
“How do you allow growth but not fuck up 
the formula?” What won't change is the 
show's bigger theme: the ruinous excesses 
of American bravado. “Kenny has this 
cockiness — he doesn't see his own flaws,” 
McBride says. “That attitude is definitely 
reflective of - you know, I don’t want to 
get political and say were trying to ac- 
complish some big statement, but there's a 
correlation for sure.” Kenny Fucking Pow- 
ers: bloated, pigheaded but not beyond 
all hope - an American anti-hero for our 
troubled times. JONAH WEINER 
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The Below- 
Average Guy 


[a 
Chumlee, Pawn Stars 


VERY WEEK ON MONDAY NIGHTS, 
= 5.5 million Americans tune in to 
watch hapless Las Vegans wobble 
into a pawnshop to swap their family heir- 
looms for cash. The man doing most of the 
wheeling and dealing is Rick Harrison 





Mondays on History * 10 p.m. 


(a.k.a. “the Spotter”), the putative star of 


Pawn Stars. He owns the shop with his 
crusty, canny father, Richard (a.k.a. “the 
Old Man”), and is aided by his very large 
son, Corey (a.k.a. “Big 
Hoss”). But the show's 
main attraction is 
Corey's childhood pal 
Austin Russell (a.k.a. 
“Chumlee,” the nick- 
name taken from the 
oversize, addlepated 
walrus in the 1960s 
cartoon Tennessee 
Tuxedo). Chumlee is 
the one who gets most 
of the laughs. There's 
the time a visiting ex- 
pert used a flashlight 
to inspect a baseball 
signed by the New York 
Yankees, and Chumlee 
said, “What's the light 
for?” and the expert 
said, “Uh, so I can see 
the handwriting on 
the ball,” and Chumlee 
said, “Oh.” Or the time 
he dropped an old ball 
and chain through 
a glass countertop. 
Or the time he made 
wine using grapes hed 
mashed with his feet 
and then gave it to the 
Old Man to drink. For all this, Rick and 
the Old Man ridicule him constantly. 
Chumlee isn’t complaining, though. He 
was born poor and dropped out of high 
school; before Pawn Stars he had to work 
two jobs - one at the pawnshop, the other 
at a Quiznos — just to make his car pay- 
ments. His dad, a recovering alcoholic, 
died of cancer a week before the show de- 
buted. “I brought some cuts for him to see, 
but he was too sick to even watch them,” 
Chumlee recalls. “He had liver problems 
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Chumlee is the main 
attraction on ‘Pawn 
Stars, the loser who 
gets the laughs. 








and stuff, even through he was sober for 
25 years. It goes to show you what drink- 
ing will do to you.” 

Now, thanks to Pawn Stars, Chumlee’s 
got an agent and a lawyer and a manag- 
er. He suddenly has an easy time getting 
into Vegas clubs. And when he arrives 
at the shop each morning, he finds him- 
self mobbed by hundreds of fans lined up 
outside. The back of the shop is crammed 
with merchandise bearing the likenesses 
of the show’s stars - T-shirts, bobblehead 
dolls, coffee mugs, shot glasses, stamps, 
stickers, magnets, even “the thing that 
snips the butt off of cigars,” says Chum- 
lee. And whose stuffis the biggest hit with 
fans? “Mine!” he says. “For some reason, 
my stuff just flies off the shelves!” 

There are any num- 
ber of reasons why a 
porky goofball like 
Chumlee should be- 
come so popular. The 
big one is, you look at 
any of the Harrisons 
- Richard, Rick and 
Corey - and you get 
what you see: They're 
regular people. But 
Chumlee is a com- 
plete cipher, a com- 
pelling mystery. Most 
people assume he’s a 
total idiot, born mild- 
ly retarded or dropped 
as a baby, who could 
provide verisimilitude 
to a remake of Dumb 
and Dumber. 

“Yeah, that’s sort 
of true, yeah,” says 
bossman Rick. “But 
then again, he has his 
sparks of genius on 
the show. I don't know 
how he does it.” 

Does Chumlee him- 
self mind this kind of 
talk? “Not at all,” he 
says, munching on a turkey sandwich. 
Then he offers up such a cogent insight 
into his sudden popularity that you have to 
wonder, as many people do, if his stupid- 
er lines on the show are scripted. “People 
always come in and say, ‘Chumlee, I love 
you!’ I remind them of the underdogs in 
their family: ‘Can anyone get Billy a job?’ 
‘Oh, not Billy!” 

He pauses to reflect on why it’s OK to be 
America’s Billy. “Everyone loves that guy in 


their family,” he says. ERIK HEDEGAARD 








The Power 
Couple 





Jack and Avery, 30 Rock 


OR JACK DONAGHY AND AVERY 
- Jessup of 30 Rock, sex is strictly 

business — and business is good. 
Played with impeccable comic tim- 
ing by Alec Baldwin and Elizabeth 
Banks, each can make or break the 
other: Jack is a ruthlessly ambitious 
network VP who needs a journalist 
to boost his reputation; Avery is a 
savvy news anchor searching for an 
inside source. But there's also genuine 
affection between them, because deep 


Sept. 23 on NBC « 8:30 p.m. 


down, they both want the same thing 
out of life: to dominate everything and 
everyone in their path. Their relation- 
ship has all the makings of a clas- 
sic screwball romance: the rat-a-tat 
repartee, the blue-blood charm, the 
desperate desire for one-upmanship. 
“Avery's this horny Machiavellian 
blonde who wants what she wants, 
and she knows how to get it,” says 
Baldwin. “You can watch films by Cary 
Grant or Woody Allen, and they're all 
someone's take on that same screwball 
idea: If you put someone in a situation 
where they want something very badly 
and you tell them they can't have it, it’s 
always funny.” 

Since Avery announced at the end 
of last season that she's pregnant, will 
fatherhood see the emergence of a 
kinder, gentler Jack? “Who knows?” 
Baldwin muses. “Maybe he'll want to 
stay home and raise the kid. Maybe 
he'll enter that John Lennon-baking- 
bread-at-the-Dakota-with-little-Sean 
phase of his life.” 

Even if she settles into motherhood, 
though, acertain Machiavellian blonde 
has no intention of surrendering the 
true source of her appeal. “Avery is 
basically just Jack Donaghy with 
boobs,” says Banks. “And no one appre- 
ciates Jack Donaghy with boobs more 
than Jack Donaghy.” MELISSA MAERZ 
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Su 
Nerd 





The 








Sheldon, Big Bang Theory 


MERICA’S LOVE AFFAIR WITH 
Ae: geeks of The Big Bang Theory 

largely comes down to one man: 
Sheldon, the brilliant yet painfully mal- 
adjusted Caltech physicist who showers 
with Luke Skywalker shampoo and needs 
someone to sing “Soft Kitty” to him when 
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he’s sick. Jim Parsons plays Sheldon witha 
nimble wit that has helped make Big Bang 
the nation’s favorite sitcom, despite tts in- 
sanely obscure sci-fi references. In one al- 
ready-classic episode, Sheldon enters a fan- 
tasy game at a local comic-book store so he 
can confront his archenemy, Wil Wheaton 
ot Star Trek: The Next Generation. Shel- 
don unleashes an elaborate and hilarious 
Wrath of Khan riff before letting out a 
Shatner-style scream: “Wheeatonnn!” 

Any geek will recognize references 
like this as part of the comedy on Big 
Bang. But it might be a shock to learn 
that Parsons has never seen Star Trek - 
and only watched William Shatner's epic 
“Khaaaan!” scream right before taping 
the scene. For him, keeping up with all the 
in-jokes is part of the challenge: To pre- 
pare for the role, he boned up using an old 
physics textbook. “The writers throw in 
a glossary page at the beginning of every 
script that says ‘Scientific and Unfamil- 
iar Terms, ” he says. “But I’m amazed how 
many times it’s not half-enough.” 

Parsons definitely lacks the geek obses- 
sions of Sheldon, who worships Stan Lee 
(a memorable guest star) and Leonard 
Nimoy (still on the show's wish list). “I've 
spent three years on the set surrounded by 
comics,’ he says. “Sometimes, when I don't 
have many lines in ascene, I browse them. 
But there’s a connection just not happen- 
ing. It’s not that I dislike it - I just don’t 
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have the brain capacity to get it.” Asked 
if he has his own geek idols - his person- 
al equivalents to Lee or Nimoy - Parsons 
has to think for a minute before coming up 
with Meryl Streep and Derek Jeter. Two 
celebrities, it’s safe to say, that Sheldon has 
never heard of. 

Parsons, a classical pianist and theater 
devotee who grew up in Houston, figured 
hed try out for Big Bang as a steppingstone 
to Broadway auditions. Instead, he be- 
came instantly identified with a character 
whos completely lovable, despite suffering 
some serious deficiencies in terms of per- 
sonal interaction. “Sheldon’s charm is kind 
of accidental,” he says. “It’s like a mine- 
field. Every now and then, he steps on a 
bit of charm. But even when he’s rude and 
officious, he’s not malicious. Like when he 
tries to teach his buddy’s girlfriend Penny 
physics and she cries because she feels stu- 
pid. He tells her, “‘That’s no reason to cry. I 
cry because other people are stupid.” 


“The show’ sciencespeak 
works because they parlay 
it into group friendspeak.” 


The area where Parsons does resem- 
ble Sheldon is his charm - his fast-talking 
earnestness lifts the character above any 
kind of geek cartoon, earning Parsons two 
Emmy nominations for best actor. As fans 
know, treating geek culture with respect is 
the secret of Big Bang. We might not catch 
all their references, but we can tell they 
share a private language. “I don't get the 
sciencespeak on the show any more than I 
get the comicspeak,” Parsons says. “But it 
works emotionally, because the characters 
parlay it into their group friendspeak.” 

Perhaps the greatest tribute to his de- 
piction of Sheldon is the way fans confuse 
Parsons with his character. “My mother 
gets even more of it than I do,” he says. “You 
have no idea. People ask her, ‘Did you real- 
ly sing “Soft Kitty” to him?’” ros sHerrieto 









My Favorite 
Character 


Mindy Kaling 
) ~~~ Raylan Givens on 
Justified is so much 
more rugged than the 
tri-state metrosexu- 
als we get on every 
other show. One of 
— ™ the best things about 
him is that he wears a cowboy hat even 
though it’s 2010. Only Timothy Oly- 
phant could pull off that look. 


Bill Maher 
There’s something pe- 
culiarly American 
about the way Peter 
Griffin, the dad from 
Family Guy, com- , | 
bines being supremely \ y7{ 
confident with having 1S, ed 
his head up his ass. Ss 
Maybe it’s because I see him in reruns 
when I go to bed: No matter what stu- 
pid thing I’ve done that day, I can fall 
asleep knowing that somebody's fuck- 
ing dumber than me. 





Ted Danson 

With Curb Your Enthusiasm, Larry 
David revolutionized the half-hour 
comedy. He's tilting at minuscule 
windmills that should really be passed 
by, but he fights to the death. 


Brian Williams 
Coach Eric Taylor, as 
played by Kyle Chan- 
dleron Friday Night 
Lights, is a milk- 
from-the-carton guy 
in a latte world. In a 
society that is all about 
the individual, he teaches a very old- 
school lesson of selflessness. I suspect 
I still would have sucked at high school 
football, but I would do it all over again 
if I could have Coach Taylor. 


Anthony Bourdain 

Walter White, the high-school-teacher- 
turned-meth-cooker on Break- 
ing Bad, is a good man 
pushed by circumstances 
into doing very bad 
things — it's straight 
out of Hannah Ar- 
endt’s The Banal- 
ity of Evil. But 
he’s such an un- 
likely and morally 
compromised hero, 
you want him to get 
away with it. 
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Damon, The Vampire Diaries 





AMON SALVATORE MIGHT BE THE WORLD’S WORST BOYERIEND. 
As played by the awesomely pervy Ian Somerhalder on The Vampire 
Diaries, he’s not the kind of guy who will stroke your hair while you 
ery, because the undead can literally shut off their emotions. You'll never 
mold him into a family man. (Vampires can’t procreate,”’ he observes, 
“but we love to try.”) And unlike the sensitive bloodsuckers in Twilight, 
he makes pure evil look like fun —- he gets his victims dancing around in 
their underwear before they die. Damon has good reasons for being bad, of 
course: He still hasn't gotten over a vampire girlfriend who broke his heart 
back in the 19th century. “I’m 31, and I’m already cynical,” Somerhalder 
says. “Just think how cynical youd be if you were 168 years old.” 

Growing up outside New Orleans, Somerhalder was intrigued by vam- 
pires from an early age. “Vampires used to be 
ugly,’ he says with a laugh. “Now theyre more Sept. 9 on CW « 8 p.m. 
aesthetically appealing, but they're still there 
to answer one question: What's it like to be an outsider?” In the end, Da- 
mon’'s appeal goes straight to the heart of what it means to be a teenage girl: 
He confirms that the pain isn’t just in your head - it’s also in your sad little 
heart. “Love makes you do the weirdest stuff,” Somerhalder says. “When you 
go hunting, you kill the biggest deer when theyre in the middle of breeding 
season. Theyre so immersed in looking for a mate that they forget about 
their safety. What Damon does is kinda like that.” MELISSA MAERZ 





—— 


Photograph by Dan MoniIck 


= 
fakes 
wi 
= i 
Be 
oO 
= = 
= 
fire] 
i=) 
7 
rer] 
2 
ie) 
=e 
= 
= 
o = 
avi 
o> 
— Lu 
= 
fo o- 
uo 
=) LA 
a = 
a 
a4 
mks 
= = 
eG 
— 
= 
cc > 
7 
== 
== 
iw 
> > 
= 
= 
as 
oe. 
a 
mor 
a 
—a 
mad) bake 
= & 
= == 
wo 


5 
= 
== 
ce 
= 
& 
wz) 
Loi 
me 
= 
=f 
fe 
= 
=| 
pay 
=] 
4 
co 
= 
Go 
= 
=i 
Lad 
=| 
or] 
= 
= 
=> 
= 
















SEPTEMBER 16, 2010 rollingstone.com | ROLLING STONE | 59 





60 | RoLLIne STONE | rollingstone.com | Phot ord by WILLIAMS + HIRAKAWA 






i 5 ¥ 
ab 


RAIR BY TE NA PARKER BA 


Ee ea ae MIGHT. THIS PAGE: RAINER HOSCH/CORBIS OUTLINE 


YSHIRT BY LUCK] 





ee eee Se ee ee Te, SANTA MONICA, STYLING BY JONNY TUS aS ce mee ee 





The 
Bad 
Girl 


Olivia Munn, 
The Daily Show 





LIVIA MUNN IS IN THE BACK 
of a town car on her way to 
Comic-Con. She's every fan- 
boy’s dream: She looks like an anime 
princess, hosts a show about video 
games (G4's Attack of the Show) and 
serves as Senior Asian Correspondent 
for The Daily Show. In contrast to her 





Weeknights, Comedy Central « 11 


bubbly TV persona, she’s sarcastic and 
fearless off-camera: six f-bombs in a 
single 30-second span, not to mention 
casual asides about slanted vaginas 
(she’s half-Chinese) and masturbating 
fans. “I want you to like me,” she says, 
“but I don't care if you don't.” 

Born in Oklahoma, Munn got her 
first big laugh at age seven, when she 
acted out risqué movie scenes for her 
four siblings. Part of the thrill, she 
says, was “knowing that what I was 
doing was wrong. Like, ‘I’m not al- 
lowed to be snorting coke off my teddy 
bear’s titties!’” She doesn’t shy away 
from her sex-symbol status, but her 
great trick is selling the stereotypi- 
cal male fantasy while simultaneous- 
ly making fun of it. A self-described 
“whore for a laugh,” she’s done every- 
thing from diving into a giant pie while 
wearing a French maid's outfit to mak- 
ing out with a hot woman in superhero 
spandex. Now, having just turned 30, 
she's set to break out in anew NBC sit- 
com called Perfect Couples, in which 
she plays an uptight underminer who 
can't see her own flaws - a complete 
180 degrees from her own razor-sharp 
self-awareness. 

“I think I’m really gonna enjoy my 
30s, she says. “The first 30 were a 
fucking roller coaster. But this is the 
first time in my life I’ve ever been 
really happy.” 

A beat. “And then in my 40s, I'll get 
my boob job.” JOSH EELLS 
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Nucky Thompson, 
Boardwalk Empire 





ALF THE FUN OF “BOARDWALK 
Empire’ - the Martin Scorsese- 
produced series set at the dawn of 
Prohibition — is seeing the guy who played 
Mr. Pink in Reservoir Dogs finally get his 
shot at being Robert De Niro. Steve Bus- 


Sept. 19 on HBO « 9 p.m. 


cemi, whose oddball looks and offbeat 
persona have often relegated him to small- 
er roles, is note-perfect playing Enoch 
“Nucky” Thompson, based on the real-life 
boss of Atlantic City in the Roaring Twen- 
ties. Whether he's greasing a road project 


with a senator or negotiating wages with 
an irate midget, Buscemi exudes the moral 
elasticity needed to run a town built on 
vice. “He has that humor and comedy, but 
there's still the ruthlessness,” says Scorsese. 
“He does it all with such command.” 

The role may finally bring Buscemi long- 
overdue recognition as one of the great ac- 
tors of his generation. The son of a sanita- 
tion worker and a restaurant hostess, he 
worked as both a fireman and a stand-up 
comic before breaking into films, and the 
experience shows: When things get brutal 
on Empire, he gives Nuckya subtle twitch or 
pained grimace that reveals just how deeply 
corruption can cost the soul of even a hard- 
ened party boss. “He knows that if some- 
thing's illegal and people want it, they'll 
pay more, Buscemi says. “As the stakes 
get higher, so does his anxiety level. But he 
enjoys his position of power. After all - it’s 


always fun to be the boss.” SEAN WOODS 
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The Vulcan 


SSS 
Abed, Community 


OMEDY, AT ITS CORE, IS ABOUT 

( awkwardness - which explains 
>the painfully off-kilter geeki- 

ness of Abed Nadir, the speed-talking, 
movie-quoting, community-college stu- 
dent played by Danny Pudi on Community. 
Because he may or may not have Asperg- 





Sept. 23 on NBC «+ 8 p.m. 


ers, Abed gets away with saying things 
that others are careful to self-censor. “Our 
first assignment is adocumentary, he says 
of film class. “They're like real movies, but 
with ugly people.”) Where other sitcom 
nerds get pegged by their high-waisted 
pants and desperate need for acceptance, 
Abed is like a hipster Rain Man, rattling 
off pop-culture trivia with stone-faced 
detachment. “When I play Abed, I realize 
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how much of my life is defined by social 
cues, says Pudi. “Abed doesnt pick up on 
those cues, so he doesn't have to abide by 
them.” And unlike the TV dorks of yore, 
Abed is even best friends with the school’s 
football star, Troy. Their closing-credit 
routines — whether it’s rapping in fractured 
Spanish or acting out their superhero alter 
egos, Kickpuncher and Punchkicker - are 
the funniest 40 seconds on TV. 

“Abed is in no way a nerd,” insists Joel 
McHale, who plays Abed’s friend Jeff. “He's 
more like Spock: He's coming from a dif- 
ferent place than everyone else, so he’s able 
to observe the behaviors of normal human 
beings and say, “Well, that’s just silly. ” 

Pudi was raised on the South Side of 
Chicago and texts with his mother al- 
most every day. As a student at Marquette 
University, he goofed off so much that he 
earned the nickname Study Poison, before 
his comic skills earned him a scholarship 
named for Saturday Night Live alum Chris 
Farley. Dan Harmon, the creator of Com- 
munity, originally based the character of 


Abed on his friend Abed Gheith, a comedi- 
an who has appeared on Funny or Die. But 
when Pudi proved to be a better Abed than 
Abed himself, Harmon shaped the char- 
acter around him. “I’m half-Polish, so now 
he’s half-Polish,” says Pudi. “I’m obsessed 
with lip balm, so that’s in the script.” 
Which doesn't mean that Pudi isn’t act- 
ing. He watched The Dark Knight 30 times 
in one week to prepare for one of Com- 
munity’s best episodes, which finds Abed 
dropping by a Halloween party dressed 
as Batman. “Chex Mix, pretzels, baby car- 
rots, he whispers in Christian Bale’s husky 
baritone. “Predictable... but appetizing.” 
Now, Pudi finds he can't escape the 
character he has created. “At Comic- 
Con, this woman came up to talk to me, 
and she used the Batman voice the whole 
time,” he says. “And the other day, a fan 
gave me kiwi lip balm. If that happened 
a year ago, I'd think it was kinda weird 
that some random lady wanted to mois- 
turize my lips. But now? I think it’s so 
cool.” MELISSA MAERZ 


‘Abed doesnt 

pick up on social 
cues, says Pudi. 
“So he doesnt have 
to abide by them.” 
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Season of Our Discontent 


AT A TIME WHEN THE TV NETWORKS ARE FIGHTING FOR 
their lives, it’s truly inspiring to see the daring new pro- 
grams they've greenlighted this fall. Imagine, somebody 
at CBS thought it would be a good idea to give Jim Belushi 
another show - a dramedy where he’s a Vegas lawyer who 
hangs out with Jerry O'Connell! And Fox has a sensitive 


drama called Raising Hope, about a pool cleaner raising 
his baby daughter. (Can you guess what her name is?) Then 
there’s the sitcom based on Twitter gags, and the tough- 
cop drama starring Tom Selleck. Yes, it’s all really happen- 
ing. Here are some of this fall’s TV high points, for better 


Or WOTSE. ROB SHEFFIELD 





MOST CLICHED COPS 


Detroit 1-8-7 





After all these years, Detroit is still 
America’s favorite place to get shot 
in the head. Michael Imperioli plays 
Detective Fitch, the guy who makes 


Sept. 21 on ABC « 10 p.m. 


his colleagues say, “Nobody under- 
stands Fitch - but he gets results!” 
At one point he disarms a psycho 
holding hostages by mumbling, “I 
did things, James. I hurt my wife. 
I hurt my kids. I really think it'd be 
easier just to end it all.” He later tells 
his rookie partner he made it all up. 
That's what gets results, rookie! 


HOTTEST ASS-KICKER 


Nikita 





There's nothing America loves quite 
like a foxy lady delivering a karate 
kick to the jaw. As a death-row-in- 
mate-turned-assassin, Maggie @ is 





Sept. 9 on the CW + 9 p.m. 


the hottest starlet to play this much- 
reprised role. Plus she has real mar- 
tial-arts skills: She cut her teeth on 
Hong Kong action flicks, and Nikita 
has a bit of that chopsocky vibe. 


LOWEST AIM 


Outsourced 





NBC really takes the high road here. 
When a Kansas City meathead is dis- 
patched to run a call center in India, 
it takes six whole minutes to get to 


Sept. 23 on NBC « 9:30 p.m. 


the first “please do not touch the cow” 
joke. It’s Kansans who should be of- 
fended - they're still portrayed as 
dipshits who giggle when introduced 
to a guy named Manmeet. 
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STRANGEST FOOD PORN 


Undercovers 





J.J. Abrams cleverly combines Alias 
with Hart to Hart, plus a heavy dose 
of Top Chef. A sexy couple who quit 
the CIA to run a catering business 


Sept. 22 on NBC « 8 p.m. 


are re-recruited as spies. Next thing 
you know, they're supervising a wed- 
ding via phone while roughing up an 
assassin. Undercover at yet anoth- 
er wedding, she stops to admire the 
hors doeuvres: “Beluga caviar!” 


BEST PERFORMANCE IN A BIKINI 


Hawaii Five-O 





The original was a grim affair: Me- 
Garrett and Danno were just a cou- 
ple of neurotic Aqua Velva men lost 
on the beach. In this remake, Scott 
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Caan and Alex O'Loughlin are light- 
weight scruffs who dress and talk like 
beach bums. But the real star is Bat- 
tlestar Galactica’s Grace Park, the 
sexiest Asian on T'V, as a surfer-girl 
cop, apparently required to wear a 
bikini at all times. Book ‘em, Grace! 


LEAST EVENTFUL 


The Event 





Lost it ain't. Blair Underwood is 
great as the president, but all the 
commotion cant hide the fact that 
nothing is going on here. Somebody 


Sept. 20 on NBC + 9 p.m. 


has vanished, and her boyfriend is 
searching for her, but it’s hard to tell 
what that has to do with anything. 
Atatime when mass hysteria infuses 
our daily lives, paranoid thrillers just 
can't deliver the same old kicks. 
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T’S MIDWAY THROUGH THE 
morning ideas meeting at the Los 
Angeles offices of Chelsea Late- 
ly, and so far Chelsea Handler has 
heard nothing she likes. While her 
staff comics pitch bad one-liners, 
she sits there kind of stone-faced, 
hair stringy and still wet from her 
morning shower, looking a little 
worn from last night's dinner out (“Tt was 
17 courses! It was never-ending! I want- 
ed to kill myself!”), not saying anything 
while she waits for someone to come up 
with something she can spin into the kind 
of humor that’s made her late-night talk 
show on E! so popular. In fact, since Chel- 
sea Lately first aired three years ago, it’s 
kind of crazy how far she’s come. She's 
written three autobiographies (My Hor- 
izontal Life: A Collection of One-Night 
Stands; Are You There, Vodka? It's Me, 
Chelsea; and Chelsea Chelsea Bang Bang, 
each title entirely descriptive of its con- 
tents) that have all been New York Times 
bestsellers. Words she has coined - “sha- 
doobie,” for feces; “coslopus,’ for vagina - 
have entered the vernacular. She's been the 
subject of a sex-tape scandal. She's host- 
ing the VMAs this month. And to top it 
off, she’s made so much money —- $19 mil- 
lion in the past 12 months from her assort- 
ed ventures (the show, the books, a stand- 
up comedy tour, a $500,000 sponsorship 
from Belvedere vodka, her booze of choice) 
— that she recently found herself on Forbes’ 
annual top-100 list of big-moneymaking 
famous people. 

Right now, Handler has her nose stuck 
in the pages of the National Enquirer, 
when suddenly she starts laughing that 
gravelly barfly not-unsexy laugh of hers. 
It grows in force until it silences the room 
full of babbling comics. 

“Oh, this is so funny!” Handler says, 
holding up the magazine so everyone can 
see. It's astory about her and her supposed 
BFF Jennifer Aniston and how “Chelsea, 
35, persuaded her 41-year-old pal to join 
Crunch fitness in West Hollywood by rav- 
ing about all the ‘hot, scantily-clad men’ 
that work out there.” Handler reads the 
story out loud, and whenever anyone tries 
to interrupt, she shouts them down. “Wait, 
wait, listen to this!” she says. “Chelsea has 
started hosting weekly vodka mixer par- 
ties.... For the get-togethers, Jen and Chel- 
sea demand that each female guest bring 
eligible bachelors to mingle with their 
other single female friends.” 

Handler howls with laughter. 

“Hey, why don't we do this as a topic on 
the show?” someone says. 

And so Chelsea Handler becomes a 
topic on her own show. It’s happened be- 
fore — lots of times, actually - and it will 
happen again. In many ways she’s as big 
as most of the celebs she talks about, and 
revelations about her personal life have be- 
come a big part of why audiences tune in, 
because she does not hold back. Recently, 
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for instance, she brought Animal Planet 
zoologist Dave Salmoni out onstage, py- 
thon wrapped around his neck, to confirm 
that, as rumored, she is going out with him 
and that he is indeed “penetrating” her. 
The audience roared. And the gossip rags 
all took note. And then Handler wrapped 
up her day, secure in the knowledge that 
she was everything she had always wanted 
to be and not just another good-time-girl 
actress wanna-be from just another town 
in New Jersey. 


sunny it is outside, it’s always pitch- 

black in Handler's bedroom. She likes it 
that way. At night, she draws the curtains 
and sleeps with an eyeshade on. But it’s 
6:30 a.m. now, and she is awake, dressed 
only in a bra and underwear. The very 
first thing she does is check her e-mail 
on her BlackBerry - “a couple of private 
matters, e-mails from my OB-GYN.” Then 
she gets up, pees, brushes her teeth, makes 
oatmeal, eats oatmeal, returns to her bed- 
room to brush her teeth again, gets a pri- 
vate Pilates session from a woman known 
only as Pilates Tina, hops into her Jaguar 
XK and drives herself to work with her 


I: THE MORNING, NO MATTER HOW 


Next she looks at herself in the mirror 
and mashes her large breasts together, 
pressing them up so they balloon out of her 
low-cut top, and saying, “So, do you think 
this looks too booby? Maybe if you were 
doing Katie Couric's job, but it’s not bad. 
Whao do we have today? Ron Artest? He's a 
Laker, so obviously he’s going to love this. 
Every once in a while they have to come 
out. I think it’s cute!” 

She likes to talk run-on like that, and 
she can sometimes verge on hysteria, like 
when Chunk lays some soggy shadoobies 
on the floor and she starts yelling, “Oh, 
oh, I'm going to vomit! Oh, we're trapped 
in here!” But mainly her vibe is droll and 
deadpan and friendly and jokey-fun nasty. 
(“You're fucking lucky you know me, you 
piece of shit,” she says one afternoon to her 
book agent, lovingly.) She’s nice-looking 
but not extremely good-looking, maybe 
a little worn, like all that drinking and 
screwing around that’s chronicled in her 
books have taken their toll. As it hap- 
pens, though, she no longer drinks like 
she used to, preferring to keep the Bel- 
vedere shelved a few days a week, and 
she is no longer the queen of the one- 
night stand. 


just got up and said, ‘I’m out. I’m sure he 
didn’t think that was nice, but I was pretty 
happy about it.” 

A period of celibacy followed, if only be- 
cause no one asked her out. “Why didn't 
anyone ask me out? Probably because I 
seem like a handful, which isnt attractive 
toa man. I would give myself a B as a girl- 
friend. I can be areal pain inthe ass.” Then, 
one day, animal handler Salmoni arrived 
on the Chelsea Lately set with a camel. 
He told her to blow into the camel's nose. 
She said, “That's the only kind of blowing I 
do.” He said, “If you're single, youre going 
to have to do a lot more than that.” She 
thought, “Oh, who are you?” and looked 
at him differently. They've been going out 
now for four months, but you really have to 
wonder if he knows what he might be get- 
ting when he gets a girl like her. 


ER MOTHER WAS A MORMON 
i housewife, her father a Jewish 

used-car salesman of the rip-off, 
lemon-selling variety, and together they 
raised six children, with Chelsea being 
the youngest, out of a too-small ranch 
house in Livingston, New Jersey. Her 
parents took a nonchalant approach that 














‘T dont regret any of the sex I've had. 
I was interested in different things, and it’s given me 
a wealth of material. I lke to air my dirty laundry.” 


dog, Chunk, in tow. She says that she nor- 
mally doesn’t remember her dreams, but 
there's this one. In it, Aniston is getting 
back together with Brad Pitt, and Handler 
is shouting, “You can't do it! Don’t do it!” 
Although Aniston is a recent friend, Han- 
dler has had that dream repeatedly - an 
indication, no doubt, of how deeply into 
her psyche the crud of celebrity culture 
has seeped. 

Still, that’s the way she likes it. She says 
she reads books by Steinbeck and Dosto- 
evsky to try to maintain the semblance of 
an intellect (or, in her words, “I read heavy 
shit to balance my brain out”). She also 
says she’s looking forward to that day in 
2012 when her contract runs out and she 
can do something different, maybe a talk 
show with politicians. But for the moment, 
she's good right where she is, which at pres- 
ent time means standing in front of her 
dressing-room mirror at work and inspect- 
ing her outfit for this evening's show. 

“This is frustrating!” says a frowning 
stylist who is working on Handler. 

“Want me to eat you out?” Handler re- 
plies, with a straight face even though she’s 
kidding, which is typical for her ripostes. 


Contributing editor ERIK HEDEGAARD 
profiled Michael Cera in RS 1111. 
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“When I was having sex, and I’ve defi- 
nitely had a lot of sex, it’s because I was in- 
terested in having sex and seeing what dif- 
ferent things are out there. Like one of the 
girls on the show, I’ve known her since I 
was 20, and wed go out and be just like two 
fucking sluts. We slept our way through 
this town. Neither of us would ever want 
a boyfriend, and guys would just creep us 
out. We were like, ‘Eww, get away from me!’ 
I don't regret any of the sex I've had, be- 
cause it’s given me a wealth of material. I 
like to air my dirty laundry. That time was 
fruitful, but that phase is over. I don't think 
I can really do that anymore.” 

As aresult, what she mostly writes about 
now are her nutty family, her nutty love of 
stray chubby creatures (Chunk, her dwart 
sidekick Chuy Bravo), her nutty misadven- 
tures and, in Chelsea Chelsea Bang Bang, 
her boyfriend at the time, Comcast CEO 
Ted Harbert, who originally conceived 
her show and who is still her boss. They 
went out for three years before Handler 
dumped him earlier this year, mainly, she 
says, because he was trying to microman- 
age her busy life. “He'd say to my friends, 
‘It's too much, she’s under too much pres- 
sure, she can't handle it.’ I can handle it, 
you can't handle it. This is what I’ve worked 
for. This is what I want! So one morning I 


basically allowed the kids to do their own 
thing. In Chelsea's case, this meant living 
fast with a sharp tongue almost from the 
start. When she was seven, her 17-year-old 
brother, Glen, would take her to parties as 
a sort of surprise guest. “Hey, look who I 
brought!” hed announce. His pals would 
gather round, and Chelsea would insult 
them - “You're a loser! No one’s going to 
date you!” —- to hilarious effect. In middle 
school, she got made fun of a lot; older 
kids would walk behind her, barking and 
calling her a dog. But by the time she got 
to high school, she was a social animal. 
“I had a big personality and could make 
friends, and I got exposed to every kind of 
situation you could be exposed to. I hung 
out with the good girls, I hung out with 
the bad girls, I dated black guys, I dated 
the captain of the football team. I did 
everything!” 

At age 19, she dropped out of communi- 
ty college to move to L.A. and become an 
actress. She worked as a waitress but was 
fired from every job she had; that flapping 
mouth of hers could not stay shut. With 
nothing happening on the acting front, 
she eventually decided to give stand-up 
comedy a shot and one day dropped by the 
Improv to see how to go about it. The guy 
told her to make a comedy audition tape 
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and said, “I'd love to see you having sex, 
too.” She did both, with the sex comical- 
ly simulated (this would later become her 
so-called sex tape), and soon found herself 
onstage, on a Thursday night, at 10 p.m., 
complaining about her life as a waitress. 
Two in-demand years later, she got a gig on 
the Oxygen network candid-camera-type 
show Girls Behaving Badly, which led to 
a stint as a correspondent on The Tonight 
Show With Jay Leno and finally, in 2007, to 
Chelsea Lately, now in its third season. 

The majority of her fans - of the show, 
her books and her stand-up act - are 
women who apparently see in her what 
theyd like to see in themselves: a lot of 
guts, arazor wit, someone who can laugh 
at her own many flaws, kind of a chick, 
kind of a broad, great rack, nice legs, good 
face, lets all her weird predilections hang 
out, more than that, embraces them, as 
when she throws her arms around Chuy 
and draws him near. She's a kind of cool 
floozy role model. It doesn’t matter that 
her show is about really dumb stuff or that 
her books are sort of dumb. It’s the attitude 
that’s selling, along with a wink and a nod, 
and it’s made her a hot ticket. 

Which is all very well and good, but it 
really doesn't get to the heart of why she is 
the way she is. For that you have to go back 
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to when she was nine and her brother Chet, 
then 21, slipped off a cliff while hiking the 
Grand Teton mountains in Wyoming and 
fell 80 feet to his death. In the aftermath, 
as the family tried to recover, Chelsea got 
pushed to the side, like she wasn’t impor- 
tant, and she didn’t like that at all. 

Handler hasn't written much about this 
or spoken too openly about it, but pool- 
side one evening at her California pad, she 
picks at a plate of figs and says, “I had a lot 
of fucked-up shit from what happened to 
my brother. After that, I was always try- 
ing to get attention, because all of a sud- 
den the attention was completely on the 
death of my brother, and nobody really 
paid attention to me, so it totally turned 
into me trying to get attention. And I'd do 
it in fucked-up ways, like at school lying 
and saying I was going to be in a movie 
with Goldie Hawn, weird stuff like that.” 
This in turn explains why she wasn’t much 
good as an actress. She wanted to be her- 
self, she didn’t want to play anybody else: 
“I wanted to say my own words! I wanted 
to speak my own mind!” And it also ex- 
plains why she came to Hollywood. “T just 
wanted to be known. I wanted to be fa- 
mous. It’s really juvenile, yeah, but I want- 
ed people to know who I was and that I 
was special.” 








T’S PRETTY ENTERTAINING WATCH- 
ing Handler do her thing at work. Much 
of it seems to involve hanging out in her 
dressing room as various sorts traipse in 
and out and interrupt her train of thought. 
She'll be saying something like, “You know 
who I don't like? Angelina Jolie. She's a 
home-wrecker who has no female friends. I 
can tell from a mile away she’s bad. You can 
adopt as many babies as you want - I can 
tell she’s not a good girl,” when someone 
will swing in saying, “Hey, Tits McGee, 
we got you a couple more sports bras,” 
or someone else will walk in saying, “So 
basically what we're trying to say is that he 
sucks cock, but we can't say that he sucks 
cock.” And then somebody will meander 
by and slide her a Vicodin. And then she 
will say, “Like once somebody called Ted 
and was like, ‘Can you tell her to take it 
easy on Jeremy Piven? He's never even 
met her. What's her problem? Why does 
she hate him?’ And I'm like, ‘Because he's 
a fucking asshole and everybody knows 
it!’” And then she takes a meeting with a 
big-shot movie producer, and he says to 
her, “I love the books, I love the show, and 
what Id love to do is some sort of female 
version of The Hangover, which was all 
about unbelievable situations these guys 
were in, and that’s the way your books are, 
too,” and she says, nodding vigorously, “It'd 
be more of a salty, gritty thing than the 
Sex and the City nonsense. I'm kind of the 
anti-woman person. I’m probably a guy, 
but I like the crusade of a girl. And then we 
could include my father, who is ridiculous 
and was screwing his 20-year-old black 
Jamaican cleaning lady a month after my 
mom passed away.” 

At 2:15 p.m., Handler tramps down a 
hallway to a darkened control room full of 
monitors, where she swoops in on a bowl 
of Swedish Fish candies and runs through 
the topics for today’s show, along with the 
punch lines that go with them. Then she 
does the show and afterward has an hour- 
long session with Pilates Tina. It’s kind of 
nonstop go-go crazy but, like she says, it’s 
what she’s worked for and what she wants. 
And then, finally, she leaves her beloved 
Swedish Fish behind and goes home. 

Right now home is a wide-open 
$35,000-a-month rental, where she lives 
with her brother Roy, 41, who works as her 
personal chef and is in the kitchen, mak- 
ing dinner. Handler breezes through to- 
ward her bedroom. Roy is portly and has a 
great big peanut-shaped head that his sis- 
ter mocks constantly. “She calls me a re- 
tard all the time, too,” he says. “She thinks 
I'm not up to snuff, It used to irritate me, 
but she's always been like that. Growing 
up, she'd do her shit in front of us, and we'd 
say, ‘Chelsea, tone it down, no one’s fuck- 
ing listening to you, OK?’ But making fun 
of people is what she does for a living, and 
what are you going to say, ‘No, Chelsea, you 
cant do that’? Try saying ‘no’ to her. She 
doesn’t like that.” [Cont. on 84] 
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IVE P.M., WEDNESDAY AFTERNOON, AND THE CREW 
F of Saturday Night Live, 50 or so people, are gathered 

in the writers’ room on the 17th floor of 30 Rock. The 
12 cast members sit around a long, chewed-up, been-here- 
since-Jack Paar table. Everyone else is jammed into folding 
chairs that fill the room and spill into the halls. 

At the head of the table sits Lorne Michaels - surrounded 
but singular, like Jesus in that famous painting, two fingers 
raised, knowing before the others know. Michaels created 
the show in 1975, and, except for five years in the early 1980s, 
has lived and died with it ever since. Each week, he hosts this 
meeting, the table read, during which the writers and per- 
formers put on a monstrously engorged version of their show, 
dozens of sketches, most of which will never see the lights of 
the cameras. It goes for hours, the comedians playing as Mi- 
chaels sits in mute judgment. When he does talk, it’s in anear- 
whisper, his voice just an octave above the level of cat bur- 
glars out on ajob. He never jokes. His tone is unamused, or so 


68 | RoLLiIne STONE | rollingstone.com Zz 


4 













ia * 








MBER 16, 2010 





SEPTEMBER 16, 2010 








deeply amused it’s impossible to tell the ob- 
ject of his amusement - the sketch, the ac- 
tors, the nature of his predicament or the 
nature of life itself. He may be among the 
funniest people of his time, but you never 
actually hear him say anything funny. He 
does not want to, does not have to —- what 
do you think? That this man should dance 
for you? He has earned his detachment, 
his reserve, the way he sits back and smiles 
sadly, as if to say, “You poor bastard.” Un- 
less everything he says is funny. Unless he 
is operating at a level of funny - the fourth 
level, the fifth? - that cannot be recognized 
by common, punch-line-seeking ears. 

If youre a fan of SNL, and have grown 
up with it, which means if youre an Amer- 
ican born after, say, 1960, this is the room 
youve been trying to reach your entire 
life. It’s the dugout, the kitchen, the en- 
gine room of American comedy. The whole 
meeting is really just an attempt by a hand- 
ful of comedians to make Michaels laugh 
approximately eight to 10 times - that is, 
as many times as there are sketches in the 
show. The work is serious and the dynamic 
is plain and transactional: Michaels read- 
ing the room for a reaction to the sketch- 


covered so many top comic actors (he did 
that too), but because he has long been the 
first audience many comedians have in 
mind when they are working on a sketch 
or a character, even after they have left the 
show - they play for an inner Lorne, who 
sits and stares and withholds until some- 
thing clicks. “If you made Lorne laugh, 
there was something worthy there, intel- 
lectual,” says Dan Aykroyd. “If you didn't, 
well, you had to go back and rethink it.” 

Michaels, 65, is wearing black glasses 
and slacks, his hair is silver and his skin 
has the glow of the well-tended. He radi- 
ates authority. He is the ancient personage 
who has known everything and worked 
with everyone. And yet he can still, when 
necessary, get down off his horse and pur- 
sue the beast on foot. Watching him work 
with some young comedian, I think of 
John Wayne introducing himself to a kid 
in The Searchers: “Don't call me Uncle. I 
ain't your uncle. No need to call me sir, ei- 
ther, or Grandpa nor Methuselah. I can 
whup you to a frazzle....” 

Most of the sketches at the read were 
written the night before, but some rejects 
have returned. A few are brought back 


ly from her relationship with Michaels. 
“It's a friendship, but it’s paternal,” she 
says. “Jack has a way of encouraging Liz to 
have a better life. Which is very Lorne: You 
should have a nice apartment, go on a nice 
vacation for once. We talked about it being 
a little Lou Grant/Mary Tyler Moore, a lit- 
tle Han Solo/ Princess Leia.” 


| ICHAELS GREW UP IN THE TO- 
M ronto suburbs. His father was 

a furrier, and his grandparents 
owned a movie house, and his heroes 
were mostly comedians — Sid Caesar, 
Steve Allen, Jackie Gleason. He wrote 
and starred in an absurdist comedy revue 
when he was at the University of Toronto, 
then went on to develop a sketch show 
for the CBC, The Hart and Lorne Terrific 
Hour, with his friend Hart Pomerantz. 
From its debut in 1970, he was marked as 
a kid to watch, one of the shaggy-haired of 
the next generation, but with the soul of an 
old-time showman. 

“Lorne had shoulder-length hair and a 
long mustache, or Fu Manchu,” Aykroyd 
says. “He was the new guard. There was a 
sea change happening from the morning 





Michaels may be among the funniest 


people of his time, but you never actually hear him say 
anything funny. He operates on another level of funny. 


es, as, more important, the room reads 
Michaels. “That’s my favorite time with 
Lorne,’ says Seth Meyers, who has been 
with SNL nine years, “because he is seeing 
it for the first time, so that’s the one time 
you can see him get caught off guard.” 

The table read is part of a process, the 
run-up that culminates approximately 22 
Saturdays a year in a live show. This starts 
Monday, when Michaels, the cast and the 
writers take that week’s guest to dinner, 
and ends with the afterparty that follows 
the show, which, in the days of Belushi and 
Aykroyd, were wild blowouts, but now, in 
the age of professionalism, are set pieces, as 
much a part of the production as the open- 
ing monologue. “It’s not as fun as it used to 
be, when the party was a party,” says Paul 
Simon, a friend of Michaels. “Going to 
the party is now more a responsibility for 
Lorne, one of the things he has to do.” 

In Simon's description, Michaels is more 
than a producer or an innovator — he’s a fig- 
urehead, a symbol, the immortal leader of 
the comedy nation. He has, in fact, been a 
force in that world for close to 40 years — 
not just because, with SNL, he broke rules 
and ushered in a looser, dirtier kind of 
comedy (he did), not just because he dis- 


Contributing editor Rich COHEN wrote 
about Clive Davis in RS 1046. 
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week after week, year after year, the most 
famous being “More Cowbell,” a classic, 
in which Christopher Walken, playing a 
record producer, keeps demanding more 
cowbell. “It went to the table seven times 
before it aired,’ Meyers recalls. “Now ev- 
eryone thinks their sketch, rejected again 
and again, is the next ‘Cowbell.”” 

Now and then, Michaels sits back, 
thinks, puts a finger to his mouth. His 
gestures, slow and deliberate, his flat tone 
— it seems familiar, probably because he’s 
been parodied again and again by his own 
cast, most famously by Mike Myers in the 
Austin Powers movies, who used his old 
boss as the basis for Dr. Evil. Asked about 
this, Michaels has said, “That character 
was not based on me, but on Dana Carvey's 
impression of me.” 

Why so imitated? 

“Much like our friend Sarah Palin, he 
has a unique way of speaking that makes 
him easy to do,” Tina Fey tells me. “And 
he’s a huge figure in people's lives when 
they work for him. It’s like that guy in The 
Paper Chase that everyone projects every- 
thing on to.” Fey partly based 30 Rock’s 
charming Machiavellian TV executive 
Jack Donaghy on Michaels. “Jack’s much 
more of a corporate guy,” Fey says, but 
the relationship between Donaghy and 
her character on the show comes large- 


shows, the kids shows, to a more sophis- 
ticated group of college-educated writers, 
and one of them was Lorne. 

“He was good,” Aykroyd recalls. “Lorne 
knows delivery and timing. He was doing 
off-the-cuff humor in the style of more pro- 
gressive stand-ups, alittle more absurd be- 
cause we had the Monty Pythons as an in- 
fluence in Canada, which the States didn't 
have until later.” 

At a certain moment, Michaels and Po- 
merantz decided Toronto was too small, 
and set off for New York. Around the time 
he arrived, Michaels was hired to write 
jokes for Woody Allen. The gig led to other 
jobs, for Joan Rivers and for TV shows that 
took him to L.A., first The Beautiful Phyllis 
Diller Show, then Laugh-In, which was the 
hottest comedy at the time. For a writer, 
reaching Laugh-Jn was like reaching SNL 
is today. It was the height of the business. 

Even then, when he was just another 
hustler in the writers room, it was obvious 
that Michaels was bound for higher floors 
- he was just one of those guys who has 
“coach” written all over him. “Lorne is very 
funny,’ says Mike Nichols, a comedy per- 
former before he was a director. “He knows 
what he needs to do but doesn't have any of 
that performance vanity.” 

Michaels was, in these years, making a 
fairly traditional climb up the comedy lad- 
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der. He worked on the best shows of the 


day, had tremendous success, married his 
first wife, fellow writer Rosie Shuster, the 
daughter of Frank Shuster, half the beloved 
Canadian comedy team Wayne and Shus- 
ter, thus associating himself with the com- 
edy establishment. And yet, at the same 
time, he had a sense of himself as part of a 
movement, a comic underground that was 
born with Lenny Bruce and flowered into 
all the little clubs and improv houses. (Ayk- 
royd told me he spent his early years per- 
forming in gay bathhouses, as those were 
the only places free enough for the new 
comedy.) In other words, Michaels was able 
to operate in both worlds, the old and new, 
and his particular genius was in uniting 
the new movement with an older tradition, 
setting the new words to a classic tune and 
taking the revolution mainstream. 
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His first big move was writing two com- 
edy specials for Lily Tomlin, one of Laugh- 
In’s big stars. One of them won Michaels 
an Emmy, and he was on his way. 

“I visited him when he was working for 
Lily Tomlin,” Aykroyd recalls. “He was 
staying at the Chateau Marmont, and he 
let me crash at his suite. That was ’71, and 
even then he said, ‘I want to do a Sid Cae- 
sar-type comedy show where you do live 
sketches and the immediacy is there.” 

Michaels, though he looked like ev- 
eryone else, had a different plan. He was 
merely awaiting his chance. It came in 
1974 - three years after that visit with Ayk- 
royd - when Johnny Carson, who, as the 
host of The Tonight Show, was the king 
of late night, decided he wanted more va- 
cation. With this in mind, Carson told 
Herb Schlosser, the president of NBC, to 
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stop airing Tonight Show reruns on Satur- 
days. Carson would lighten his schedule by 
showing them during the week. 

Schlosser charged Dick Ebersol — at 27, 
NBC’s boy head of late-night program- 
ming — with finding something to fill the 
gap. Ebersol remembered Michaels, who 
had come in a few months earlier to pitch 
a show, because he liked Michaels and be- 
cause Michaels, 30, was the only person on 
that scene within a decade of him in age. 

“One of the myths about SNL is that 
there was some big pitch,” Ebersol says. 
“There was no pitch. It was just me and 
Lorne and this idea of doing a show. The 
two of us locked ourselves up in the Cha- 
teau Marmont. And over a period of three 
weeks, Lorne laid out the fundamentals.” 

The show would premiere in the fall of 
1975 on Saturday night at 11:30. Michaels 
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knew he wanted it to stand out, be differ- 
ent, be weird, speak to his peers. Other- 
wise, the details, everything important, 
were still to be determined. 

Legend has it, that spring, Michaels 
and a friend went to Joshua Tree, a desert 


east of L.A., where the creosote dreams of 
water, dry hills and spiky trees, the kind of 


nowhere the Road Runner blasts through 
in the cartoon. Michaels took mushrooms 
in the flats, wandered and drifted and con- 
sidered and listened and looked and all ofa 
sudden, or so one imagines, his head was a 
TV, the square box with rabbit ears. At first 
the screen was snowy, a signal coming in, 
but the picture wont settle. So he bangs the 
side of his head, bang, bang, and the stat- 
ic drifts away and the picture comes clear, 
and there it is, the show: It opens with- 
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out credits, explanation or introduction. 
Just bang, there it is, happening, the cold 
opening that has become a trademark. It 
would have a regular cast, a troupe of ac- 
tors, which would tap into the energy of the 
comedy troupes that had sprung up around 
the country, beginning with Second City in 
Chicago in the Fifties, but including Sec- 
ond City in Toronto, the Pythons in Lon- 
don, National Lampoon from Harvard. 
There would be writers and actors, but ev- 
eryone would do everything, and, in this, 
it would be the opposite of the old model, 
which, to Michaels, was Laugh-In, where 
the actors and writers dwelt in separate 
realms, and you wrote weeks in advance. 
It would be dynamic, which is why 
being live was so important —- the viewers 
would watch as it happened, as a sketch 
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hit or missed, or veered wildly off point. 
It would keep the crew honest, make them 
work through rehearsal and read-through 
until they got it right. He wanted SNL to 
be true enough to fail, to seem amateur- 
ish and rough. He wanted the set to look 
rundown, like New York, which, at that 
moment, in the mid-Seventies, seemed 
doomed. Mostly, he wanted the show to 
have the aesthetic of a guerrilla opera- 
tion, as if NBC security had locked up for 
the night, then this troupe of hippies had 
broken in and put on a show. 


OR ALL THE TALK OF THE PRO- 
E gram as an insurrection, SNL was, 
just as Michaels had planned it, a 


throwback to the golden age of TV, when 
everything was live from New York. “We 
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JONATHAN BECKER 


would do it from Studio 8H at Rockefeller 
Center, where they did Colgate Comedy 
Hour, and the great variety shows of the 
Fifties,’ Michaels recalls. “We are very 
much tied to that tradition.” 

When Michaels and Ebersol presented 
it to NBC, the lone objection came from an 
executive in charge of audience research, 
who claimed he knew what young viewers 
wanted. Even if it’s great, he said, none of 
your audience will be home early enough 
on a Saturday to see it. 

If it’s funny, said Michaels, they'll stay 
home. 

“First, they said it won't work for prime 
time,’ he says. “Then they said, “That’s fine 
for the coasts, but it won't play in the mid- 
dle of the country.’ But I come from Cana- 
da, which, believe me, is the middle of the 
country. I thought, “Well, you know, there 
are cool kids everywhere.’ If I knew any- 
thing, I knew the audience was there, be- 
cause I had been in that audience.” 

Not long before the first show, John- 
ny Carson asked Michaels and Ebersol to 
meet him on the set of The Tonight Show 
in Burbank. It was a friendly call, but 
there was an edge. He wanted to remind 


Belushi in Lemmings, but everyone knew 
about him. He was like LeBron James 
shooting free throws in a high school gym, 
alegend. He started at Second City in Chi- 
cago. He came onstage, and was the stage. 
He owned everything. But he was wild, 
famous for his contempt of TV. When 
Belushi sat with Michaels in New York, 
here's the first thing he said. 

“My TV is covered in spit.” 

“Why?” 

“Because I hate it.” 

“Then why did you even come here?” 

“Because I heard you are going to do 
something different.” 

“He came in, and was a rebel, full beard, 
going to overturn everything,’ Michaels 
recalls. “And he kept saying how terrible 
television is, how much he hates it, and, 
of course, the more he attacked television, 
the more I talked about how much I loved 
it, because I do love it.” 

George Carlin hosted the first show, fol- 
lowed by Paul Simon, then Rob Reiner, 
then Candice Bergen. “It hit right away,” 
says Michaels. “First week, with no pro- 
motion. I didn’t want promotion. Word 
got out. People just didn't know what it 


contract talks, Al Franken, now a sen- 
ator, then an SNE writer, performed a 
bit on “Weekend Update” called “Limo 
for a Lame-O,” Fred Silverman being 
the Lame-O. Silverman was infuriated, 
and the tension exacerbated Michaels’ 
mood. He had been riding a high for halfa 
decade. He was wiped out - by the work- 
load, the rivalries, the feuds, the fights 
with network honchos, and so on. He 
needed time off. He quit the show. Thus 
began a strange interlude, a trek through 
the wilderness. 

If you think about it, it was pretty 
amazing. After five years on top, during 
which Michaels created the most excit- 
ing show on television, and, for a certain 
demographic, the only show, he unbuck- 
led the holster, let the sidearm fall to the 
ground and walked away. You can keep 
your goddamn badge! Talking about this 
now, he laughs and says, “I misgauged the 
amount of time you need for recovery. 
When you're working seven days a week 
for a long time, you think, “Well, I need a 
year. But you don’t need a year. You come 
back fast. I had not realized that yet. I was 
rudderless. The show was over, and I did 


‘T dont think theyll ever make a show 
like this again,” Michaels says. “Tt's an extravagant way to 
do TV, and as long as I'm around tt will remain untouched.” 


Michaels and Ebersol where the power 
lay. “He wanted to hear what we were 
doing and, I think, more than anything, 
his producer, an old crow named Fred De 
Cordova, wanted to hear how we were 
going to book guests, because he didn't 
want overlaps,’ Ebersol recalls. “Johnny 
gave Lorne and I a great piece of advice. 
He said the single biggest thing youre 
going to find in late night is that you're 
fighting sleep, so ‘Always lead with your 
best.’ He was that emphatic about that. 
I still think even today, after 35 years, 
if you don't like the show in the first 20 
minutes, you go to bed! That’s why the 
best sketches appear in the first part of 
the show.” 

When it came to hiring, Michaels knew 
where young, cutting-edge comedians 
thrived. Dan Aykroyd and Gilda Radner 
were in Canada. Michaels knew Laraine 
Newman in L.A. Garrett Morris became 
the first black cast member, playing every 
person of color from Idi Amin to the maid 
who mops up the nuclear core after Three 
Mile Island. Jane Curtin came via audi- 
tion. Michaels had met Chevy Chase in a 
line for a movie. “Holy Grail, the Python 
thing,” Michaels says. “This was in L.A., at 
Filmex. He made me laugh.” 

It was Radner who urged Michaels to 
hire John Belushi. Chase had worked with 
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was. So in those days, smaller universe, 
only three networks, people would go, ‘Did 
you see that thing?” 

The show - its wildness, its newness - 
cemented Michaels, in the minds of some 
old network bureaucrats, as a kind of rev- 
olutionary. “He was the anti-Christ,” Ber- 
gen says, laughing. “He wore a Sufi ring, 
and a duck pin on his lapel, and he would 
zo into meetings and send out little sig- 
nals like, ‘I am the enemy.” 

For Michaels, it would never again be 
like it was at the beginning. “I remember 
every show of the first season,” he says. “I 
can't remember many after that. We were 
a community, a group that loved fiercely.” 

The show got better as the months went 
by. It was funny in a way unlike television 
had ever been funny before. It was dan- 
gerous. You never knew what was going 
to happen. It became a star vehicle, then 
a soap opera. Chase left too soon, Be- 
lushi went wild and later died, Bill Mur- 
ray broke through, then broke away. After 
five years, Michaels was ready to negoti- 
ate a new contract, or else follow much of 
the original cast out the door. 

The course of these negotiations - con- 
ducted with Fred Silverman, the head 
of NBC at the time - was thrown off by 
the show itself, by its irreverence and 
its anarchy. Right in the middle of the 


not know what would take its place. I went 
to alot of Yankees games.” 

For the next few years, Michaels drift- 
ed between New York and L.A., pitching 
ideas, writing movies. Meanwhile, Silver- 
man, against Michaels advice — he said the 
show should be turned over to one of its 
own writers — hired Jean Doumanian, who 
had been the associate producer, to run 
SNL. Silverman may have been sending a 
message to Michaels, cleansing the show 
of his presence and starting a new era. 

Doumanian fired the remaining veter- 
ans and brought in an all-new cast, the re- 
sult being a swift decline into the show's 
legendary dark age, featuring a crew of 
nobodies, the most notorious being Char- 
lie Rocket, found dead in 2005, by his 
own hand, ina Connecticut cornfield, who 
helped end Doumanian’s single-year run 
by saying “fuck” on live TV. “I never met 
him, but I always thought it was creepy 
that he did a live remote outside the Da- 
kota to try and get John Lennon to come 
out and talk to him,” Michaels told me. “I 
thought it was a misuse of power.” 

By 1981, SNL was within an eyelash of 
being canceled when Ebersol agreed to re- 
turn and take it over. He made Eddie Mur- 
phy a star and saved the day. 

I asked Michaels if he watched SNL in 


those years. [Cont. on 84] 
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FROM TERENCE WINTER, EMMY*AWARD-WINNING WRITER or THE SOPRANOS, 
anD ACADEMY AWARD*-WINNING DIRECTOR MARTIN SCORSESE 


ATLANTIC CITY, 1920 


When alcohol was outlawed, 


outlaws became kings. 
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The Led Zep 
golden god is 
reborn asa 
rootsy force 
of nature 


Robert Plant 
KKK, 
Band of Joy Rounder 
BY WILL HERMES 

Wee Robert Plant’s 

eee 2007 album 
with pop-blue- 
grass songbird 
Alison Krauss, 
Raising Sand, did something 
25 years of solo records never 
quite managed: It fully trans- 
formed him from former Led 
Zeppelin golden god into a 
roots singer. Plant had never 
sung so tenderly or collabora- 
tively, commanding a crack 
modern string band that de- 
fined power in terms other 
than Physical Graffiti. 

Band of Joy - named after 
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and an inspired mix of vin- 
tage and modern songs. If 
it’s not quite as seamless and 
sublime a record, well, it’s 
pretty damn good, and what 
it lacks in coherence it makes 
up for in magnified rock & 
roll mojo. 

Miller helps with the latter. 
The journeyman guitarist- 
songwriter (and former Em- 
mylou Harris collaborator) 
co-produced the record with 
Plant, and he contributes mus- 
cular playing and singing. His 
guitar is low and nasty on the 
lead cut, a coiled, mandolin- 
dusted cover of Los Lobos’ “An- 
gel Dance.” And he opens up 
on “House of Cards,” a cover of 
Richard Thompson's scalding 
1978 folk rocker, bright leads 
carving the air while Plant and 
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Griffin's harmonies recall Zep’s 
“The Battle of Evermore.” 

But what’s most striking is 
Plant’s vocal versatility. As a 
solo act, his songwriting has 
been spotty, ifimpressively ver- 
satile. But he’s proved himself 
to be an excellent interpreter, 
from his 1984 Honeydrippers 
EP of old-school R&B and 
pop through Raising Sand. 
He does the same here, and 
the songs give him plenty to 
work with. He returns to the 
late, great Townes Van Zandt 
(whose “Nothin’” was a high- 
light on Sand) for the bleak 
“Harm's Swift Way,” working 
a metaphor that turns the idea 
of time into a woman beyond 
a man's control. Plant doesn't 
oversing a whit, delivering po- 
etic meditations on mortal- 
ity with Griffin’s harmonies 
clinging to him like a spangled 
death shroud. 

The two most striking songs 
are the most left-field, both 
penned by the brooding hus- 
band-wife indie-rock band 
Low. “Silver Rider’ is a glitter- 
ing dirge, another showcase for 
Griffin, who's such a good song- 
writer that’s it’s easy to forget 
what a great singer she is. Plant 
sings “Monkey almost as a 
whisper. “It’s a suicide/Shut up 
and drive,” he snarls, in what 
sounds like the opening scene 
of a David Lynch film. It’s as 
menacingly restrained as any- 
thing he’s ever uttered. 

This is a record primarily 
about loss and time’s march, 
and Plant sings with gravity, 
working his middle range. It 
doesn't all click. “Even This 
Shall Pass Away” tries too 
hard for profundity. And the 
old spiritual “Satan Your King- 
dom Must Come Down” mostly 
makes you want to hear Plant 
back cruising Lucifer’s daugh- 
ter on “Houses of the Holy.” 

But Plant isn't singing like 
the old days. The closest he 
comes is “You Can't Buy My 
Love,’ first recorded in 1965 
by R&B singer Barbara Lynn. 
Plant knocks it out playfully, 
like a lost demo from Led Zep- 
pelin I, with a few hollers and 
sexy woo-oh-ohs. And in 3:10, 
it’s over. You can't buy his love, 
and you can't turn back time. 
It’s a notion other rock vets 
could do well to ponder. 


Key Tracks: “Angel Dance,” 
“Silver Rider” 


Hurley Epitaph 








Weezer's 


‘Lost’ Album 


Rivers Cuomo and crew move to an indie 
label - and make their poppiest disc yet 


Weezer *** 


Rivers Cuomo has done battle with his fans, 
his record label, success itself. But the title of 
_ Weezer's eighth album is an olive branch to the 
ride-or-die nerd side of his audience: A Weezer 
record named after Hurley from Lost is like 
Rick Ross slapping a picture of Scarface-era Pacino on an 
album cover and calling it Tony. This is also Weezer's first 
album on an indie label, giving Cuomologists a chance to 
test their long-standing theory that a Rivers freed from 
Geffen Records might be a less dickish genius. 

In perfect contrarian fashion, Hurley is their most “cor- 
porate’ record ever. Cuomo co-writes with a bevy of A-list 
song doctors (Linda Perry, Tony Kanal, Desmond Child), 
and calls in cameos from the Jackass crew 


and Michael Cera, seemingly just for the Kev Tracks: 
hell of it. The result: a Weezer record, some “ne noe 
great cornball pop-metal tuneage, some My Sex?” 


irony, some insanity. 

“Memories’ is a hilarious ode to how awesome it was to 
be in Weezer back in the mid-Nineties (“When Audioslave 
was still Rage”); “Ruling Me” is one of Cuomo's best girl- 
drunk rockers; and “Hang On” is power-ballad heaven. 
We also get two classic-Cuomo doses of jaded angst: the 
hipster-bashing “Trainwrecks” and the horny-Harvard- 
dude anthem “Smart Girls.” Of course, it wouldn't be Weezer 
without some tossed-off dementia. “Where’s My Sex?” is a 
Pinkerton-esque song about, um, sox, with the word “sex” 
sung in the place of “sox” - like, “I can't go out without my 
sex/It’s cold outside and my toes get wet.” As Hurley might 
say, “Uh, dude, you OK?” 


JON DOLAN 
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Sara Bareilles 


KI 

Kaleidoscope Heart Epic 
Piano-popstress moves past 
“Love Song” on second disc 
“I've got a thick 
tongue,” sings 
30-year-old Sara 
Bareilles on 
“Gonna Get Over 


- You,” a playfully sexy bit of 


doo-wop pop. It’s the high 


_ point on the follow-up to 2007's 
Little Voice and its megahit, 


“Love Song.” Bareilles veers be- 
tween fellow pianists Alicia 
Keys and Regina Spektor, 
avoiding either’s extremes. The 
result, notwithstanding the ti- 


- tle a cappella and an awkward 


confessional (“Basket Case”), is 
generic big-box pop; throw a 
mandolin on the kiss-off “King 
of Anything” and you have 
Faith Hill. Which is fine. But 
there seems to be a more inter- 
esting artist lurking in here, 
somewhere. WILL HERMES 


Key Tracks: “Gonna Get Over You,” 
“Kaleidoscope Heart” 


Of Montreal 
kkk, 


False Priest Polyvinyl 

Athens, Georgia, indie-soul elf 
gets his geek and freak on 

= Over 10 records, 
3 Of Montreal have 
gone from twerpy 
indie pop to twee- 
R&B kink ma- 
chine. This time, frontman 


_ Kevin Barnes is putting more 
_ flesh on his fantasies, camping 
_ up a Prince falsetto over psy- 


chedelic soul and New Wave 
disco. Guests Solange Knowles 
and Janelle Monae, plus Jon 
Brion’ groove-heavy produc- 
tion, place him dangerously 
close to actual soul music. But 
Barnes gets over on his mix of 
decadence and whimsy - he'll 
hook up with your cousin just 
to get closer to you - and drops 
come-ons like “You look like a 
playground to me, playa.” 5.0. 


_ Key Tracks: “Sex Karma,” 


“Coquet Coquette” 





be LISTEN NOW! 

* Hear key tracks from 
these albums at rolling 
stone.com/albums. 
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Kanye West 
feat. Jay-Z and 
Swizz Beatz 


“Power (Remix)” 
Leaked 

A five-and-a-half-minute 
reimagining of Kanye’s 
fantastic “Power,” this 
remix adds heavier 
synths, the beat from 
Snapl’s “The Power” and 
Jay-Z, who rises to the 
occasion with clever, 
strident verses: “We're on 
that Norman Mailer shit/ 
In search of the truth even 
if it goes through Taylor 
Swift.” CHRISTIAN HOARD 


Zac Brown 
Band feat. Alan 
Jackson 
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All major services 


The usu foie eclectic Brown 
plays it straight here with 
swinging country, sitting 
at a bar, kicking himself 
for not going after a girl. 
Next to him is Jackson, 
who says, “You might fall 
down on your face/Roll 
the dice and have some 
faith.” How many cowards 
would kill for such a wing- 
man? JON DOLAN 


The National 
iS 


You Were a 
Kindn a, 
This slosin piano track 
pulls you so deep inte 
the fog of a bad breakup 
that you'll want to call 
one of your exes and 
apologize for everything. 
Matt Berninger singsina 
sinuous baritone about 
how she “made a slow 
disaster” out of him, 
sounding like he’s made a 
few of those calls himself. 
ERIC MAGNUSON 


Cee Lo feat. 
90 ent If, 
‘Fuck You (Remix)” 
téoked 
“Fuck You" isa middle 
finger to gold diggers, sa 
it’s kind of genius that 50 
Cent answers back here, 
rapping “it’s nobody's 
fault but your own you're 
not rich” like he’s a gang- 
sta Fox News pundit. J.o. 





Enter For The 
Chance To Win 


Four Grand Prize Winners 
Will Receive: 


Two Weezer Concert Tickets 
Friday, 10.01.10 


SAVE THIS 
» Springsteen 
~ inthe late 
~ Seventies. 


New Music From the 
Edges ot ‘Darkness’ 


Bruce Springsteen 1/ 


Access Io Rolling stone's 
Invitation-Only Hot Issue Party 
Friday, 10.01.10 


Newly Remodeled Mirage 
Tower Suite For Iwo Nights 


Limo lransportation 
From McCarran 
International Airport 


Ove” brucespringsteen.net 


save VV 


This sweet spas from Springsteen’s sessions for 1978's 
Darkness on the Edge of Town - one of 21 unreleased tracks 
resurrected for the forthcoming multi-CD-and-DVD reissue - 
has an addicting innocence that makes you wonder why he kept 
it under wraps for so long. To a cruising rhythm, between the 
ivory raindrops of Roy Bittan’s piano, Springsteen imagines his 
love lighting up the airwaves like a vintage Roy Orbison 45 on 

a late-night oldies show (“There is a prayer coming through the 
air/Like a shot straight through my heart”). It is also obvious 
why this small beauty - the E Street Band fades away at two and 
a half minutes - was left by the side of the road. Springsteen 
was on his way out of New Jersey car-radio love songs, toa 
record of deeper shadows and narrative ambitions. “Save My 
Love” was a little piece of class along the way. DAVID FRICKE 
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The Ting Tings: Syntl 
for the Working Man 
The Ti ng pangs 


if t= mor 
-_ ] - 
‘Ha ids” 


Pop 


myspace.com, thetingtings 


“Clap your hands if you're 
working too hard,” sings 
Katie White on “Hands,” 
an anthem for the over- 
worked that’s nearly as 
catchy as the British duo's 
2008 hit “That's Not My 
Name.” “Hands” mixes art-school cool with disco propulsion, 
setting White's clipped, precise vocals over throbbing synths and 
an oompah-oompah bass line cribbed from a thousand Eighties 
hits. The result: flaming-hot New Wave that demands you take a that you provid 
break, already. BARRY WALTERS the MGM 
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You must be 21 years or older to sign up for a 
Fuestbook acc ount. We value your patronage 
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The Best of Soul Train 
KKKK Time Life 


This three-DVD set presents eight hours 

of television's greatest African-American 
music program, focusing on Soul Train’s 
19705 glory years. Although most perform- 
ers lip-sync, the Isley Brothers, Sly and the 
Family Stone, Barry White, Stevie Wonder, 
James Brown and others turn it out 100 
percent live, The hairstyles are round and 
righteous, the rainbow-hued fashions re- 
main avant-garde, and the footwork - both from the rigorously dis- 
ciplined entertainers and the freestyle Soul Train Dancers - reflect 
an era of palpable joy and pride. Even the Afro Sheen commercials 
included here are ue BARRY WALTERS 





Animal Collective: 
ODDSAC **&* 

Plexifilm 

In this “visual album,” indie rock’s favorite 
weirdos weave a psychedelic nightmare 
that’s part Song Remains the Same, part 
Blair Witch Project. Band member Deakin 
Wanders around a lush forest dressed as 

a ghoul ina 53-minute music video, amid 
trippy, self-consciously low-budget visuals 
that recall a Roger Corman movie - dig the 
footage of marshmallow-roasting campers whose faces morph into 
molten goo. But the score, like any great Animal Collective album, 
touches on everything from electronic ragas to tribal jams to 
orchestral Brian Wilson-style epics. AnCo should issue ODDSAC on 
180-¢eram vinyl, stat. KEVIN O'DONNELL 





Legends of the Canyon 
“KK Image 


Buried in this rambling 110-minute DVD - 
loosely about Los Angeles’ famed Laurel 
Canyon neighborhood and the singer- 
songwriters of the Sixties and Seventies 
who lived there - is enough compelling 

info for a concise half-hour doc on Crosby, 
Stills and Nash, The folk-rock trio appear in 
recent interview footage to recount their 
drug problems and ego clashes with their 
frequent collaborator Neil Young, along with fascinating but often 
tangential archival footage of the Byrds and other related groups: 
there’s also similarly off-topic and far less entertaining commentary 
on CSN’s friends such as the Mamas and the Papas. All but the big- 
gest Laurel Canyon fanatics should avoid this clip job. B.W. 


POSEY, STILLS & NASH | 
Mamas be THE PAPAS | 
BUFFALO SPRINGFIELD 


alt THE BYRDS : 
Y YOUNG ti ERICA @ 
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Robyn ***'% 
Body Talk PT 2 Cherrytree 


Swedish dance diva continues 
weird, wondrous trilogy 

’ She's as feisty as 
Pink, as beat- 
savvy as M.1.A., 
does Eurodisco 
better than Gaga. 
But can this mercurial diva, a 
star in her native Sweden, 
erack the Billboard Top 40? 
The second EP in Robyn's Body 
Talk trilogy (PT I was in June) 


offers up another batch of 


great, club-ready songs that 
are a touch too weird for Amer- 
ican hit radio. Robyn sings and 
raps about standard diva 
themes (dance-floor ecstasy, 
self-reliance), but the music is 
deliciously wacked-out. In “U 
Should Know Better,” she 
boasts alongside Snoop Dogg 
as a churchy choir swells over 
fuzzy effects. “We Dance to the 
Beat” is a thumper that slides 
from Eighties electro into 
squiggly abstraction. As far 
as the radio goes, Robyn has 
other priorities. “We dance to 
the beat,” she croons, “of silent 
mutation.” JODY ROSEN 


Key Tracks: “Hang With Me,” 
“We Dance to the Beat” 


Ryan Bingham 
and the Dead 
Horses **' 

Junky Star Lost Highway 

Crazy Heart songman has 
melodrama, but little touch 
On his own al- 
bums and his 
contributions to 
Crasy Heart, 
Ryan Bingham 
has tried hard to be the next 
great Texas singer-songwriter: 
He has the gruff voice, moodi- 
ness and melodramatic song 
titles “The Poet,’ “Junky Star”). 
But on his third disc, his lyrics 
come off as more cinematic 
than believable; the title track 
finds him “sleeping on the San- 
ta Monica pier with the junkies 
and the stars.” There are more 
interesting moments (the har- 
monica-driven “The Wander- 


Lis) ait | aaa 


ing”), but little of the depth of 


emotion or eye for detail you 
get from, say, fellow Texan Billy 


Joe Shaver. MARK KEMP 


Key Tracks: “The Wandering,” 
“Strange Feelin’ in the Air” 





Brandon Flowers 
KKK 


Flamingo Jsland 

Killers frontman goes out on 
his own, huge hooks intact 
. The beautiful los- 
ers that populate 
Brandon Flowers’ 
songs haven't got 
it easy. When 
theyre not “playing with fire 
... out on a wire” (“Playing 
With Fire”), they're “caught up 
in the crossfire of heaven and 
hell” (“Crossfire”). As lead sing- 
er and main songwriter for the 
Killers, Flowers has become 
our staunchest Born to Run- 
era Bruce Springsteen revival- 
ist, and on his first album as a 
solo artist he pumps up the 
pomp, delivering surging 
synth-rock crescendos and 
belting out lyrics like “Woke up 
in the rusted frame of a burned- 
out old DeVille” CWelcome to 
Fabulous Las Vegas’). It would 
be laughable if Flowers wasn't 


100 percent committed, and if 


the hooks on Flamingo werent 
irresistible. He is, and they are 
— and youll be too busy singing 
along to giggle. IR. 


Key Tracks: “Crossfire,” “Was It 
Something | Said?” 


Street Sweeper 
Social Club *%&>%* 


The Ghetto Blaster EP 
SSSC/Warner ILG 

Tom Morello and Boots Riley 
drop arap-rock bomb 


The second re- 


| lease by this rock- 
| | rap supergroup - 





Rage Against the 
Machine guitar 
virtuoso Tom Morello and the 
Coup’s political firebrand-in- 
chief Boots Riley - has one 
ace in the hole: a full-fathom 
cover of LL Cool J’s “Mama 
Said Knock You Out.” If any 
song deserves to be bellowed 
over an electric-guitar mael- 
strom, it’s LL’s goofy ode to 
hip-hop-as-heavyweight- 
blood-sport. Elsewhere here, 
Morello and Riley are deserv- 
ing of respect but sometimes 
hard to love, as Riley's slogan- 
eering (“Revolution is the new 
‘fuck you!’”) grows tiresome 
quickly. LR. 


Key Track: “Mama Said Knock 
You Out" 
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The Return of the Killer: J erry 
Lee's Gritty All-Star Rave-Up 


The Stones, Clapton, Mayer 
turn out for Lewis’ heartfelt, 
down-home comeback disc 


Jerry Lee Lewis ***'% 


Mean Old Man Verve/Universal Music 


Jerry Lee Lewis is the original, 
archetypal rock & roll rebel, and 
he’s still pulverizing the piano 
keys more than half a century af- 
ter he recorded “Great Balls of 
Fire.” The terrific Mean Old Man - an even bet- 
ter “comeback” record than Lewis’ acclaimed 
2006 release Last Man Standing - follows the 
template of Johnny Cash’s Rick Rubin-produced 
albums, setting Lewis loose 





on well-chosen standards and Key vas ’ 
surrounding the legend with POckin. My Rite 
Away,” “Roll 


big-name fans. (Everyone 
from Eric Clapton, Merle Hag- 
gard and John Mayer to Sheryl Crow and Mavis 
Staples makes an appearance, along with three 
Rolling Stones and one Beatle.) Lewis rumbles 
through Stones chestnuts (“Dead Flowers,’ with 
Mick Jagger) and country classics (“Whiskey 
River, with Willie Nelson). His version of 


Over Beethoven” 


Lewis: Still 
on fire 





“Sweet Virginia, with Keith Richards, has a 
delicious swagger. 

On the ferocious rave-up “Rockin’ My Life 
Away, Lewis shows the decades-younger Kid 
Rock and Slash how to do it. But Lewis is at his 
best when he’s left alone, delivering “Sunday 
Morning Coming Down’ and the heart-rending 
“Miss the Mississippi and You” in a weather- 
beaten croak on the deluxe CD’s bonus tracks. 
He sounds old, all right, but in the best way: 
This is the voice of a man who has seen, and 
done, it all. LR. 
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Interpol ***', 


Interpol Matador 


Art rockers bounce back after 
disappointing third disc 


These dapper 
New Yorkers were 
the first band in 
history cocky 
enough to call the 
first song on their debut album 
“Untitled” - and that only hint- 
ed at their mind-boggling pre- 
tensions. But after two classic 
albums, Interpol hit the wall 
on their 2007 major-label flop, 
Our Love to Admire. They re- 
vive their pretensions for Jnter- 
pol, a surprisingly solid come- 
back. In power-drone epics 
like “Lights,” Daniel Kessler’s 
guitar is still the essence of 
arty post-punk romance. And 
Paul Banks’ lyrics are still the 
essence of brain-dead New 
Wave drivel — but at least this 
time he doesn't sing anything 
titled “No I in Threesome,” 
which for this band is a real 
breakthrough. 


ROB SHEFFIELD 


Key Tracks: “Lights,” “Success,” 
“Barricade” 


ALL-NEW SPECIAL COLLECTORS EDITION 


The Stories 
Behind the 


Beatles Top 


100 Songs 


An essential guide to the greatest songs 
by the greatest band of all time, ranked 
by the editors of ROLLING STONE. 
Includes an introduction by Elvis 
Costello, special sections on the Beatles’ 
favorite songs and much more. 
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Sufjan Stevens 
KKK 

All Delighted People (EP) 
Asthmatic Kitty 

Indie rock’s most ambitious 
folkie throws Hail Marys 

| artists 
think big. Sufjan 
Stevens thinks 
long - whether 
it’s the 20-word 
song titles or the orchestral 
suite about the Brooklyn- 
Queens Expressway. This EP 
features two monster opuses: 
the Simon and Garfunkel- 
quoting “All Delighted People,” 





and “Djohariah,” 17 minutes of 


Aquarian gospel rock that 
turns into a folk meditation on 
faith and doubt. Stevens is best 
balancing his composer side 
with his singer-songwriter 
side on songs like “Arnika,” 
which packs all that avant- 
Andrew Lloyd Webber ambi- 
tion into soft, simple benedic- 
tions for bedroom-size 


cathedrals. JON DOLAN 


Key Tracks: “From the Mouth of 


Gabriel,” 


“All Delighted People” 





Jordan Brooke's Story: 


icnila | didnt a 


there's only 


one 


JON! MITCHELL § 


BUY THESE 





NOW 


Brian Wilson 

Brian Wilson Reimagines 
Gershwin Disney Pearl 

The Beach Boy cooks up 
Cavalier new versions of classic 
Gershwin tunes. The result 

is Porgy and Bess meets Pet 
Sounds: lovely and weird sym- 
phonic lounge music. 


Eee ee er Pe re 


Jenny and Wales: 
I'm Having Fun Now 


Warner Bros. 

Indie-rock power couple Jenny 
Lewis and Johnathan Rice are 
bards of the bummer, turning 
in harmony-drenched power- 
pop numbers about hard times 
and bad romance. 


CERO RE REE CCCP eee cee eee ree ree errr errr 


Wavves 
King of the Beach 


Fat Possum 

Talented space cadet Nathan 
Williams dumps the art-noise 
of Wavves’ debut disc and goes 
for hazy pop punk with smiling 
melodies and zonked whimsy. 
What took him so long? 


JORDAN BROOKE H., FAN, NASHVILLE. TN 


slojalm\liceais 


cD VINYL APPAREL io 


Jason Mraz. 


Talking Heads, 
Green Day, James laylor and more 


8] © | Led Prices may vary. While supplies last. 


Vinyl and apparel avallable ontine only. 





Fantasia ** *'% 
Back to Me 

Former American Idol reins 
herself in - with good results 
American Idol 
Season Three 
winner Fantasia 
Barrino comes 
across like an up- 
dated Patti LaBelle: She has a 


_ big voice that’s equal parts gur- 


gling and throaty, and a predi- 
lection for melodrama to go 


with it. But on her third album, 


Fantasias singing is more con- 

tained, which fits the modestly 
scaled material. Fantasia and 
her collaborators (including 
guest Cee Lo Green and co- 
writer Ne-Yo) bask in stripped- 
down live arrangements. She's 
so innately old-school that the 
throwback “Collard Greens 
and Cornbread” - built on a 
sample of Marvin Gaye and 


_ Tammi Terrell’s Motown staple 


“Your Precious Love” - 
sits comfortably on her like a 


stole. MICHAELANGELO MATOS 


Key Tracks: “Collard Greens and 
Cornbread,” “The Thrill ls Gone” 
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Joe Elliott's 
Down ‘N’ Outz 
KK KY 


My ReGeneration Vol. 1 
Mailboat 

Def Leppard singer turns in 

a meticulous rock homage 
This is no mere 
tribute album. It 
is exuberant clas- 
sic-rock scholar- 
ship. Def Leppard 
singer Joe Elliott and members 
of the English band the Quire- 
boys cover, with bang and bite, 
rare tracks associated with 
British hard-glam legends 
Mott the Hoople - including 
solo obscurities by singer Ian 
Hunter and spangled punch 
from spinoff bands. Elliott 


eb a ela 


keeps the eccentric drive of 


songs like Hunter's “Overnight 
Angels,” adding modern sheen 
and the true fan’s swagger in 
his voice — just the right touches 
to send you hunting for the 


originals. DAVID FRICKE 


Key Tracks: “Overnight Angels,” 
“Shouting and Pointing” 
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> Geneva Sound 
Model § ¢209 


This combination iPhone/iPod 
dock, FM radio and alarm clock 
measures just 5.8" x 9.2" x 6,9" 
and comes with lots of nice 
touches: The built-in dock on 
top closes up when you remove 
your Pod; the LED readout 
behind the unit’s mesh grille 
tells you the time, station or 
audio source; and the package 
includes an aluminum table 
stand. Most important, the 
sound quality is truly excel- 
lent - and if the 30 watts aren't 
enough, you can upgrade to 
Geneva’'s larger, pricier models, 
which go as high as 7OOW. 


AVA Bee 





Produced by T Bone-Burnett 


AVAILABLE NOW AT 





amazoncom 
amazon) 






| Onkyo CS-325 3279 
This stereo receiver with an FM 
tuner and integrated CD player 
is barely eight inches wide and 
comes bundled witha small, 
punchy pair of speakers that push 
out 20W per channel, plenty of 
power to fill a room. (There’s also 
a hookup for a subwoofer if you 
need bigger bass.) It’s flexible 
enough to handle burned or MP3 
CDs, plus other audio compo- 
nents via the line input (you can 
also buy an optional iPod dock). 





¥ Sonos Speaker Bundle 250 1,209 
Sonos - the best way to access the music on your 
computer, and play Internet services like Rhapsody 
on your stereo - offers a complete system to wire 
your house. This bundle comes with the ZonePlay- 
er 120 - one of the smallest, most powerful digital 
amps around - and the Klipsch speakers kick hard. 
Control the system with the included remote, or 
use the free iPhone/iPod Touch/iPad app. 





Visit BINGHAMMUSIC. CoM : 
~ __ to-stream the new songs = ” 


“DEPRESSION” and 
“HALLELUJAH” 


On Tour Throughout 
2010 ac use ies 
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The American 
OOF 

George Clooney 

Directed by Anton Corbijn 


IT’S A TALE SO USED, ABUSED 
and broken you can hear it 
wheezing. George Clooney's 
American gunslinger and 
gunmaker finds himself con- 
templating mortality, morality 
and the possibility of starting 
over. Clint Eastwood polished 
this redemption theme to bur- 
nished brilliance in Unforgiv- 
en. The subject is even tack- 
led in the video-game Western 
Red Dead Redemption. 

Now it’s Clooney's turn to 
saddle up. The American isn't 
strictly a Western. Its setting is 
contemporary. Clooney wears 
a dark suit, tools around Italy 
by car, not horse, and tones his 
muscles to trendy perfection by 
doing pull-ups. But The Amer- 
ican is inextricably linked 
to Old West codes of honor. 
Clooney’s Jack (no last name) 
is a loner who has stayed alive 


82 


by keeping his blood as chilled 
as a vampire’. 

Dutch director Anton Cor- 
bijn, working from a script by 
Rowan Joffe, holds his film to 
a steady, often glacial pace. 
Corbijn, a noted photographer, 
follows his 2007 debut feature 
(the terrific lan Curtis biopic 
Control) with a film of star- 
tling austerity. Think of the 
photo that Corbijn took of U2 
for The Joshua Tree. You can 
feel the chill in Jack’s bones. In 
asmall Italian village, Mathil- 
de (Thekla Reuten, excellent) 
hires him to build a rifle for a 
high-level assassination. 

What warms Jack is the pos- 
sibility of love with a beautiful 
whore (Violante Placido), who 
also needs redeeming. All this 
would add up to two clichés 
passing in the night if Corbijn 
didn't create scenes of harsh 
beauty and if Clooney didn't in- 
vest heart and soul in the role. 
Still, The American is remote 
to a fault. Like Jack, it seems in 
danger of turning to stone. 
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Machete **'2 


Danny Trejo, Robert De 
Niro, Steven Seagal, Don 
Johnson, Lindsay Lohan 
Directed by Robert Rodriguez 


and Ethan Maniquis 


THIS UNHOLY MESS REPLAC- 


es the artful ambition of The — 
American with torture, blood © 


spray, kinky sex, twisted fun 
and a bizarro critique of U.S. 
policy on illegal immigration. 
It’s a digital gorefest that ex- 
pands on the faux trailer Rob- 
ert Rodriguez included in 
Grindhouse, the 2007 exploi- 
tation epic he unleashed with 
pal Quentin Tarantino. Rodri- 
guez and co-director Ethan 
Maniquis revel in the glori- 
ous sight of Mexican-Ameri- 
can actor Danny Trejo as Ma- 
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chete, a former federale out to 
kill a drug lord (a never-lump- 
ier Steven Seagal) and assas- 
sinate a corrupt Texas senator 
(a never-hammier Robert De 


_ Niro). Trejo, 66, looks like four 


miles of torn-up road, but here 
he is convincingly kicking pret- 
ty-boy ass and bedding hotties 
such as Jessica Alba, Michelle 
Rodriguez and, omfg, Lindsay 
Lohan. Is he redeemed? Your 
senses will be too numb to 
care. Just to hear Trejo dead- 
pan the line “Machete don't 
text” is tasty compensation. 


THE TRAVERS TAKE 

The Social Network 

and more must-see fall 
flicks - and which to miss. 


rollingstone.com/travers 
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Going the Distance *' 
Drew Barrymore, Justin Long 
Directed by Nanette Burstein 


HAVING PHONE SEX WITH DREW BAR- 
rymore, Justin Long yells, “I want to come 
all over you.” And so it goes in Going the 
Distance, a sappy-sweet romcom that 
seems to have been invaded by a screen- 
writer — one Geoff LaTulippe - with de- 
lusions that he’s David Mamet. Fuck that. 
Director Nanette Burstein (On the Ropes, 
American Teen) is a solid documentarian 
with no flair for the stupid (that’s a com- 
pliment). Rated R for “sexual content in- 
cluding language throughout, some drug 
use and brief nudity,’ the movie has a de- 
cent premise: Can love survive between 
two people in dying professions (she’s in 
newspapers, he’s in music) who live in dif- 
ferent places (he’s in Manhattan, she’s in 
San Francisco). Barrymore and Long are 
both appealing, but not enough to sustain 
audience interest in the cinematic equiva- 
lent of dry-humping. 
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ier. Eat Pray 


A Woman, a Gun and 


a Noodle Shop 

Sun Hunglel, Yan Ni, Xiao Shenyang 
Directed by Zhang Yimou 

HEADS UP, COEN BROTHERS JUNKIES: 
Chinese master Zhang Yimou (Raise the 
Red Lantern, House of Flying Daggers, 
Hero) has put his own spin on the brothers’ 
1985 Texas film noir, Blood Simple. Set in 
the deserts of ancient China, the film has 
colors that pop like a hooker’s lip gloss, 
but the visual wonders are dimmed by the 
filmmaker’s broadly comic approach. An 
odd choice for a crime drama about a geez- 
er innkeeper (Ni Dahong) who hires a cop 
(Sun Hunglei in the role M. Emmet Walsh 
played with memorably sleazy menace) to 
kill his young wife (Yan Ni) and her noo- 
dle-chef lover (Xiao Shenyang). Zhang 
gave similar material more heft and heat 
in 1990's. Ju Dou. Some may enjoy the slap- 
stick, which plays like Harold & Kumar Go 
to Old Peking, but this bloodless Coen crib 
job is simply not my cup of noodles. 
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Love, Roberts 


Summer's Best aaa Wark 


m __ttention must be paid to Christo- 
pa’ pher Nolan’s Inception, a film that 
dreams bigger than anything this 

summer. For animation, it’s the Pixar magic 
of Toy Story 3. For family drama, it’s a tie 
between Lisa Cholodenko’s The Kids Are All 
Right, about growing up with lesbian 
parents, and Debra Granik’s Winter's Bone, 
about growing up poor in the Ozarks. For 
comedy, Cyrus - from Jay and Mark Duplass 
- shows how it’s done by sucking every false 
sitcom note out of the triangle of mother- 
son-lover. For documentary, Amir Bar-Lev’s 
The Tillman Story blasts a toxic relationship 
between heroism and politics. Add a gold 
star for Joan Rivers for Joan Rivers: A Piece 
of Work. Could Rivers grab Oscar attention? 
lm in her corner. But newcomer Jennifer 
Lawrence (Winter's Bone) and veteran 
Annette Bening (The Kids Are All Right) are 
stiff competition. Among the guys, there’s 
no forgetting Robert Duvall as the hermit 
planning his own funeral in Get Low or 
Michael Douglas losing the battle against 
his worst instincts in A Solitary Man. 


=, ox-office glory goes, with no 
i > argument from me, to Toy Story 3, 
with more than $400 million in 
the till since it opened in June. No 
objections either to the profits raked in by 
Inception, iron Man 2, The Other Guys and 
Despicable Me, 


gem rap cashing in depresses me 

4% _ big-time. | mean you, The Twilight 

—_ Saga: Eclipse ($300 million), The 
Karate Kid ($175 million), Grown Ups 
($160 million) and The Last Airbender 
($130 million). 


isappointment hurts. | had major 
expectations unfulfilled by Robin 
Hood, Prince of Persia, Get Him to 
the Greek, The A-Team and The Expendables. 





== lop sweatis all over The Sorcerer’s 
EC Apprentice, Jonah Hex, Charlie St. 

Cloud and Step Up 3D. And Tom 
Cruise and Cameron Diaz (Knight and Day) 
are ina tight race with Ashton Kutcher and 
Katherine Heigl (Killers) for no-chemistry 
couple of the summer. But the stench of 
failure is strongest from what | call the 
attack of the chick-flick trilogy. I'm talking 
Sex and the City 2, asequel that obliter- 
ates all the goodwill Carrie and the girls 
built up over 94 episodes on HBO. And 
despair is the only logical response to 
women who still proudly pay allegiance to 
Team Edward or Team Jacob after 
enduring The Twilight Saga: Eclipse. But 
for sheer, whining, flatlining ineptitude, 
Eat Pray Love earns the summer walk of 
shame. Julia Roberts has feelings, and 
they're not being met. We suffer for two 
hours. Eat pray puke. 
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Game On 


Watch host Hannah Simone on 

WCG Ultimate Gamer, the nit series 
that combines reality, drama, gaming, 
exciting real-world challenges and 
the latest technology. It's “game on” 
or game over’ for 12 contestants 

as they battle for the title of best all- 
around gamer. Tune in Thursdays 

at 11pm ET/10pm CT on Syfy. 


WCGUltimateGamer.com 
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LORNE MICHAELS 


[Cont. from 73] “I sound like such a 
dick, but I couldnt,” he says. “It was too 
raw. It’s like seeing your widow marry 
and somebody else bringing up your 
children.” 

Ebersol stepped down in 1985 and 
urged NBC to bring Michaels back. The 
years away had been difficult. Michaels 
created a prime-time comedy for NBC 
called The New Show, and it bombed. It 
was probably his first real taste of failure. 
Suddenly, he was not so young and not 
so golden. “I had just spent a year writ- 
ing Three Amigos, with Steve Martin and 
Randy Newman, and they were starting to 
shoot it, and that was that,” he says. “Then 
Brandon Tartikoff, head of NBC, called 
and asked if I would carry on.” 

He figured, “You know, why not?” He 
had never been as happy as he had been 
when he was doing that show. 

Tom Hanks was one of the first hosts 
following Michaels’ return. When Hanks 
asked Michaels why he had come back, 
Michaels said, “Because I missed it.” 


O HE RETURNED, AND STAYED, 
S and has been there ever since - 25 

years and counting. In this time, he 
has continued to find and develop stars 
at nearly the same pace as he did in the 
beginning - Will Ferrell, Adam Sandler, 
David Spade, Chris Rock, Amy Poehler 


and Tina Fey, to name a few. But this sec- 
ond time around, Michaels’ achievement 
seems not so historic, less a revolution 
than a restoration. No matter how great 
the show, he is merely playing with a for- 
mula he created years ago, when he was 
young and New York was collapsing. He 
has gone from outsider to insider, with 
homes in Manhattan and the Hamptons. 
He’s in that select group of people who 
own New York, for whom the city seems 
made. He's part of history now, one of the 
people who changed the culture, and yet 
he’s still here, on the ground, working at 
it every day. 

One evening last winter I stopped by 
Michaels’ office at 30 Rock. He was still 
buzzing from Canada’s gold-medal run 
in Olympic hockey. (He flew to Vancou- 
ver for the game.) His childhood hero 
had been Gordie Howe, and he told me a 
story about Howe and Wayne Gretzky in 
which Gretzky stole the puck from Howe, 
who then opened a cut on Gretzky's cheek: 
“Gordie was letting the kid know this is 
the NHL, don't embarrass the old man.” 

I asked Michaels - with Gordie on my 
mind — if he thought SNL would survive 
his own retirement. 

“Yes is the short answer,’ he says, “but 
I don't think they'll ever make a show like 
this again. With the band and the sets, it’s 
a very extravagant way to do TV. It flour- 
ished in the Fifties and Sixties and came 
back a little bit in the Seventies, but there's 


no other show like it today. And as long 
as I’m around, it will be untouched.” But 
what happens when there is no one from 
that first generation to explain it? 

“At one point,” he says, “Warren Little- 
field, who was running the network, came 
in with research saying people didnt like 
music as much as comedy. With only nine 
slots, Littlefield asked, “Why are you wast- 
ing two on music?’ And I said, “We need 
it in the studio if for nothing other than 
pace. But more than that, it’s the DNA of 
the show. It’s what we do.” Michaels won 
that argument, but he worries what might 
happen when he is gone and the battle 
falls to a new boss, “who is of less, forgive 
me, stature.” 


with Michaels getting ready for a 

new season, his 36th, but I want to 
mention a story Paul Simon told me, as it 
gets at Michaels’ absurd sense of the world. 
Some years ago, Simon and Michaels were 
walking down a street in East Hamp- 
ton at night, when a truck came tearing 
along, took a hard turn, and a bowling ball 
flew out the back. It almost hit Michaels, 
went past his ear, landed with a thud in 
the grass. The two men were quiet, stand- 
ing there, thinking. Then Michaels, in 
his flat, unadorned way, said, “Do you 
have any idea how bad it would be for 
a comedian to be killed by a flying bowl- 
ing ball?” @ 


I COULD END HERE, IN THESUMMER, 





CHELSEA HANDLER 


[Cont. from 67| Handler's back now, sip- 
ping a margarita. “T just killed a wasp that 
was the size of a lampshade — want to see 
it?” she says. “Oh, that’s a dragonfly? I 
thought it was a bee.” 

After that, she makes her way past lots 
of candles, lots of lemons and sugary things 
in bowls, and goes out to the patio by the 
pool, to sit and eat under the California sky. 
She's different one-on-one, witty but not so 
keyed-up. It’s kind of nice and kind of awk- 
ward, too, like it’s not the most comfortable 
situation for her, And then, over lobster, 
lamb and her margarita, she begins to re- 
veal alittle more of what a guy like Salmoni 
might get when he gets a girl like her. 

Actually, despite what she says, it does 
seem as if there could be quite a lot of up- 
side to the deal. In addition to the occa- 
sional illicit Vicodin, for example, she also 
likes the occasional doobie and the occa- 
sional vacation-time tab of Ecstasy. “I’m 
not against that at all!” she says. Fun! 

“Sexually, I'd say that I’m loud,” she goes 
on. “A couple of my friends have mentioned 
it when I've spent the night. A lot of my 
emotion comes out. Really dirty fucked- 
up shit I’m not into. I’m into fun sex. Do 
I have orgasms during intercourse? Shut 
up! But who doesn't? Yes, I have them. 
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And no, the vaginal orgasm is not a myth. 
Pilates Tina can explain it to you. Anyway, 
I think I’m pretty good in bed. Recently, 
I have been very good. I've gotten a lot of 
compliments.” Also, contrary to public as- 
sumption, she’s not into vibrators; in fact, 
she hasn't used one “probably in 10 years,” 
which, as it develops, is also the last time 
she masturbated, she says, and she’s not 
kidding. “I have plenty of girlfriends who 
masturbate all the time,” she says. “But I 
don't. I’m telling the truth, I don’t.” 
Another great thing about Handler is 
she's lucky - at one point earlier this year, 
all three of her books were on the Times 
bestseller list in the one, two and three 
positions. And she knows she’s lucky, too, 
as in, “A lot of people probably think, ‘Oh, 
shes so fucking lucky. And I am. I work 
hard. But I’m fucking lucky. Obviously.” 
On the downside, what she’s looking for 
in a boyfriend is someone who is “honest 
and doesn't lie, and protects me emotion- 
ally. I want somebody that’s got my back.” 
But that seems somewhat hypocritical of 
her to want honesty when she doesn’t ex- 
actly embrace the virtue herself: Her next 
book is going to be called Lies That Chel- 
sea Handler Told Me, and it’s other people 
telling stories, she says, about “how I've 
lied to them and fucked them over.” More- 
over, she's always saying better-left-unsaid 


stuff like, “Is penis size important to me? 
I would say yes, but I know that...I don't 
know...as long as it's workable, as long as 
it’s not...” and, “Does Dave have any spe- 
cial talents as a zoologist? That he brings 
in the bedroom? Not that I can tell. He's 
not that great, ha ha.” Sometimes she just 
wants to lie in bed all day, watch TV and 
stuff her face with “fucking Hot Pockets.” 
Finally, she’s got that unexplainable fasci- 
nation with “short, fat, corpulent things,” 
the most prominent example being Chuy. 

But taking it all together, adding and 
subtracting and looking at the sum total 
of what you might get if you got Handler 
as your girl, and even knowing in advance 
that one day she’s going to write about you 
and make you look foolish, she seems like 
she'd be OK, even aces. But maybe a lit- 
tle loud. @ 
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Welcome to a better sounding world, where your music comes alive as never 
before. The QC®15 headphones are our best, with Bose® technologies that 
deliver sound more naturally than conventional headphones. And a significant 
improvement in the noise reduction helps you focus on each nuance of your 
music, as distractions fade into the background. Mark A. Kellner says in The 
Washington Times that these headphones “reproduce music with extreme clarity, 
fidelity and definition.” It’s a difference you need to hear to believe. We're so 
sure you'll be delighted, we'll even pay to ship them to your door. 


To learn more: 1-800-760-2749, ext. Q8016 
Bose.com/headphones 


@2010 Bose Corporation. Patent rights issued and/or pending. The distinctive design of the 
headphone oval ring is a trademark of Bose Corporation. Quote reprinted with permission. 
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ONE-YEAR CONSERVATORY PROGRAMS 


BACHELOR OF FINE ARTS 
THREE-YEAR ACCELERATED PROGRAM 
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TWO-YEAR ASSOCIATE OF FINE ARTS 


ALL DEGREE PROGRAMS TAKE PLACE ON THE BACKLOT OF UNIVERSAL STUDIOS, HOLLYWOOD 












In the first year, 
each student writes, 
shoots, directs, and 
edits 8 films in 
the most intensive 
arclalet-prelame)gelela-lap 
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NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 eS CITY PLAZA, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 





TO ADVERTISE CALL-KAYLA RAVITZ 212-484 3418 


Sumo Omni 


The only bean bag lounger worth your time 
and money. The world’s most comfortable 
bean bag chair from Sumo Urban Lounge 
Gear chills in rip proof nylon in 10 amazing 
colors and positions. Plus, we offer free 
upto 10 ot 00% satisfaction guarantee and 


up to $I off our naan pe price. 
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Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web - 
period. From t-shirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
wont find this stuff any where else - trust us. 
Make us your source! Enter code PC2I11RS at 
checkout and receive 15% off your order through 
10/15/2010. You may also place an order or 


requesta free 120-page catalog at 1952-55621. 





T- shirt Quilts 


Campus Quilt Company turns your t-shirts 

into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 

back! We do all of the work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Mention you saw usin 
Rolling Stone for $10 off. 5029682850 





Your Zodiacs 
Joined Together! 


LifeSigns™ rings, bracelets and pendants 
feature both of your signs in one 
continuous design. Virgo and [aurus, 
Scorpio and Sagittarius shown. 

Design yours online today! 

Money-back guarantee and free resize. 
From $169 each. 3-Day Rush Available! 
Find us on Facebook. 858. 497.1799 
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Make T-Shirts Online. 
Save SS. Customink.com 


Customize shirts for your group, team, 
business, event. or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.615.8335. 
Get free delivery and save $10 on 6 or more 
items — enter code RST2010 at checkout.. 





Slingshottshirts.com 


1000's of Super Hero, Rock & Roll, Hip Hop, 
Movie and Classic I'V show T-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 





HairMax LaserComb 
Actually Works! 


Clinically tested and proven to promote 
hair growth, HairMax LaserComb® uses 
the science of Photo-Biostimulation to 
energize hair follicles. First Sipe results 
in as little as 16 weeks. 
FDA Class II Cleared and 
over 90% user satisfaction. 
Treat your hair loss and 
Start regrowing hair now! 
Buy now and save $50. 
“Money back guarantee. 
1800. .SREGROW sou) 






VaporGenie Vaporizer 
Enjoy your smoking herbs without the tar, 
smoke or offensive odors. Vaporizing is 
healthier, smoother and tastier. [he Vapor 
Genie Vaporizing pipe is portable, non- 
electric and powered by an ordinary lighter. 
Lifetime warranty. Fits in your pocket. 
Several styles to choose from. ee 
Mnelides ka US Patent 7,434,58 





WOW Your Walls! 


Order the same art as the Osbourne Family 
and Travis Barker enjoy on their walls. Choose 
from 40 fun and unique designs well create 
from your photos printed any size on canvas. 
Its the most personalized gift you can give. 
Prices starting at $138, 1-800-453-9333 





$50 Stauer Gift 
Coupon with the 
purchase of the 
. Guitar Watch 





The Official Watch of Rock and Roll 


“Rock around the clock tonight with the exclusive Stauer 6-String Watch for under $100! 


A a kid, I stood hypnotized in front of 
the guitar shop window. | stared at the 
Gibsons, Fenders, Rickenbackers and Les 
Pauls, lined up like lacquered mahogany 
and maple trophies. With their smooth 
curves, each one could produce hot licks, 
reverb and a wailing solo. The six string 
guitar is the heart of rock and roll. I’m 
proud to say that today I feel the same way 
about the new Stauer 6-String timepiece. 


We wanted to give our favorite vintage 
electric guitars their due with an impressive 
timepiece that captures the excitement 
of the golden years of rock and roll. 
The Stauer 6-String is a legendary 
timepiece with bold, head-turning design 
and attitude to spare. It’s rebellious 
enough to feel like you're getting away 
with something. 

Meet your new favorite rock star. My 
only advice to the designers was to make a 
watch that looks exactly like rock and roll 
sounds. Big, bold and loud enough to wake 
the neighbors. It should evoke images of 
Bill Haley, Buddy Holly, The King and 
The Boss strumming crowds into a frenzy. 


But it should also reverberate with the 
spirit of the world’s greatest rock guitar 
gods like Jimi, Eric and Keith (who was 
featured on the cover of the Rolling Stone 
magazine wearing a Stauer watch). As you 
can see, the final product is worthy of a 
standing ovation. 


It’s only rock and roll, but we like it. 
One look at the Stauer 6-String voluptuous 
stainless steel body will bring you right 
back to the glory days of 45 and 33 rpm 
records. The eye-catching shape of the case 
recalls the round-bottomed bodies of the 
greatest vintage electric guitars. 


The unique, ivory face features blue 
Roman numerals on the left of the dial and 
bold Arabic numbers on the right. Blued, 
Breguet-style hands keep time while 
additional complications mark the day, 
date and month. A date window sits 
at the 3 o’clock position. Inside, the 
27-ruby-jewel movement utilizes an 
automatic self-winding mechanism that 
never needs batteries. The watch secures 
with a genuine black leather band and is 
water-resistant to 3 ATMs. 


Smart Luxuries—Surprising Prices 


Guaranteed to rock your world. If you 
aren't fully impressed by the performance 
and stage presence of the Stauer 
6-String within 30 days, simply return the 
watch for a full refund of the purchase 
price. The unique design of the 6-String 
limits our production to only 4,995 pieces, 
so don’t hesitate to order! Sorry, no Wah 
Wah pedal included! 

WATCH SPECS: 

- Stainless steel case - 27-jewel automatic movement 
- Date, day and day/night complications 

- Croc-embossed leather strap fits 6 3/4"-8 3/4" wrist 


Stauer 6-String Timepiece—$499 

Now $99 sap Save $400 

Receive a $50 Stauer Gift Coupon with 
the purchase of this watch. 

Call now to take advantage of this limited offer. 


1-888-324-1893 


Promotional Code GUW138- 04 


Please mention this code when you call. _ 


Stauer 


Rating = a 





14101 Southcross Drive W, 
Dept. GUW 138-04 
Burnsville, Minnesota 9933/ 
www.stauer.com 





Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 

Show Production 

Web Design & Development 


Associate's 
Graphic Design 
Recording Engineering 


Students tracking in 
Full Sail’s Studio A. 





Master's 
Creative Writing 


Education Media 
Design & Technology 


Entertainment Business 


Entertainment Business: 
with a Sports Management 
Elective Track 


Internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 

Internet Marketing 

Music Business 

Music Production 

Web Design & Development 


Winter Park, FL 
800.226.7625 + 3300 University Boulevard 


Financial aid available to those who qualify * 


Career development assistance 


Accredited University, ACCSC 





GUITARS 


WWW.guitarsforcash.com 














Vintage. City Guitars 


Pie Carey 
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iTUNES COLLEGE RADIO 
TOP 10 TRACKS TOP 10 ALBUMS 


1 Lil Wayne 1 Arcade Fire 
“Right Above It” - Cash Maney The Suburbs - Merge 





2 Best Coast 
Crazy for You - Mexican Summer 


3 Wavves 
King of the Beach - Fat Possum 


4 Menomena 
Mines - Barsuk 


5 Books 
The Way Out - Temporary Residence 


6 Jaill 
That’s How We Burn - Sub Pop 





2 Katy Perry 
“Teenage Dream” - capita! 7 Wolf Parade 


3 Taio cruz Expo 86 - Sub Pop 


“Dynamite” - Mercury 



































& The Budos Band 


4 Eminem 
The Budos Band III - Baptone 


“Love the Way You Lie” - 
Aftermath,interscope 


5 Enrique iglesias 


“| Like It" - Universal Republic’ 
Universal Music Latina 


9 The Black Keys 


Brothers - Nonesuch 


6 Bruno Mars 
“Just the Way You Are” - Elektra 


7 Nelly 
“lust a Dream” - Universal Motown 


8 Usher 
“DB Got Us Fallin’ in Love” - 
LaFate/Jive 
9 B.o.B 
“Magic” - Rebel Rock/Grand Hustle/ 
poate , 10 School of Seven Bells 
10 Mike Posner Disconnect From Desire - 
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From the Vault 


RS 456, September 12th, 1985 





TOP 10 SINGLES 


1 John Parr 


“St. Elmo's Fire (Man in Motion)” - 
Atlantic 


2 Tina Turner Hk END: 


“We Don't Need Another Hera | ty ES 
(Thunderdome)” - capital 


PRL 


3 Dire Straits 
“Money for Nothing” - Warner 


4 Kool and the Gang 
“Cherish” - De-Lite 


5 Huey Lewis and the News 
“The Power of Love” - Chrysalis 





6 Phil Collins 
“Don't Lose My Number” - Arlantic 


On the Cover 

“The last album | loved all 

the way through was Joni 
Mitchell's [1975 LP] The Hissing 
of Summer Lawns. | respect 
people’s success, but! don't 
like a lot of popular music. 
There’s no more live acts. 

The producers took over, and 
now nobody wants to see 
these bands.” —Prince 


7 Aretha Franklin 
“Freeway of Love” - Arista 


S Wham! 
“Freedom” - columbia 





9 Prince and the Revolution 
“Pop Life” - Paisley Park 


10 Pat Benatar 
“Invincible” - Chrysalis 


90 | RoLLInG STONE | rollingstone.com 


Top 40 Albums 


4 4 
2 oom 
3 om 
4 oom 
5 om 


Show Dog-liniversal 
G 12% Lad 


Need You Now - Capito! Nashville 


7 2 
8 5 
9 "= 
190 
lil 7 
17 11 


Eminem 

Recovery - Affermath/Interscope 
Kem 

Intimacy: Album III - Universal Motown 
Ray LaMontagne and 


the Pariah Dogs 
God Willin’ & the Creek Don't Rise - 
RCA 


Iron Maiden 
The Final Frontier - UME 


Trace Adkins 
Cowboy's Back in Town - 


Antebellum 


Arcade Fire 
The Suburbs - Merge 


Justin Bieber 
My World 2.0 - REMG/Island 


David Gray 
Foundling - (HT/Mercer Street 


John Mellencamp 
No Better Than This -Rownder 


Rick Ross 
Teflon Don - Maybach,Siip-N-Slide/Def Jam 


Drake 
Thank Me Later - Young Money?’ 


Cash Money/Universal Motown 


13 3 
14 10 


Nightmare - Hopeless/Sire 


15 9 
16 13 


Camp Rock 2: The Final Jam 
Soundtrack - Walt Disney 


Avenged Sevenfold 


Kidz Bop Kids 
Kidz Bop 18 - Razor & Tie 


Lady Gaga 
The Fame - Streamline/KonLive/Cherrytree/ 


Interscope 


17 © 


Digital Ex 


18 6 
19 20 
20 14 


21 22 
22 15 
23 25 
24 24 
25 
26 Puc) 


227 
28 34 
29 18 
30 21 


31 (42 


32 19 


33 23 
B34 32 


35 17 
36 16 


37 4 
38 Us 


39 28 
AO 26 


Lady Antebellum 
iTunes Session (EP) - Capito! Nashville 


Blake Shelton 


All About Tonight (EP) - Reprise (Nashville) 


Mumford and Sons 
Sigh No More - Gentleman of the Road 


Zac Brown Band 
The Foundation - RoarBigger Pictures 


Home Grown, Atlantic 


Miranda Lambert 
Revolution - Columbia (Nashville) 


NOW 34 
Various Artists - Universal/EMI/Sony Music 


KeSha 
Animal - Kemosabe/RCA 


Scott Pilgrim vs. the World 
Soundtrack -AeKco 


Hey Monday 


Beneath It All (te) - - Decaydance ‘Columbia 


Brian Wilson 

Brian Wilson Reimagines 
Gershwin - Disney Pearl 
Carole King and 
James Taylor 

Live at the Troubadour - Hear 
The Black Keys 
Brothers - Nonesuch 


Black Eyed Peas 
The E.N.D. - WilLLam,interscape 


Eat Pray Love 

Soundtrack - Columbia Pictures’ 
Monkey Wrench 

Tom Petty and the 
Heartbreakers 

Mojo - Reprise 

Usher 

Raymond v Raymond - LaFace/Jive 
Sheryl Crow 

100 Miles From Memphis - 4am 
B.o.B 

B.0.B Presents: The Adventures of 
Bobby Ray - Rebel Rock/Grand Hustley 
Atlantic 

Bun-B 

Trill O.G. - Rap-A-Lot 

Lady Gaga 


The Remix - Streamline/KonLive/ 
Cherrytree,interscope 


Black Label Society 
Order of the Black - Panwerkz 


Cat Stevens 
Opus Collection: A Journey - 
Universal Special Markets 


Jack Johnson 
To the Sea - Brushfire 


Train 
Save Me, San Francisco - Columbia 





+ Trouble No More 


Amazon sold the digital 
version of LaMontagne's 
fourth LP for $3.99 - and 
he moved a career-high 
64,000 copies, nearly half 
of which were downloads. 





iron Maiden Reign 
Thirty-five years into 
their career, the British 
metal legends scored 
their best sales week 
ever with their 15th 
studio album. 





Hurts So Good 
Mellencamp recorded 

his 25th album in historic 
rooms around America, 
including Sun Studios. It 
sold 24,000 copies its first 
week out. 





Mumford Mania 
U.K. folk rockers Mumford 
and Sons’ debut LP came 
out last fall, but a rock- 
radio hit, a VMA nom and 
VH1 spins helped push 
them into the Top 20. 


00 chart position on Aug. 25th, 2010 
OO Chart position on Aug. 18th, 2010 


FEM New Entry + Greatest Gainer 
ETM! Re-Entry 


Copyright © 2010 . 
by Nielsen Business H | 
Media linc. Reprinted | a 
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= > Enjoy Heineken Responsibly 
a 2 ©2010 HEINEKEN® Lager Beer. Heineken USA Inc.. White Plains, NY 


#on® 


exclusively at Sprint 





is cinema quality entertainment at the speed of 46. 








Samsung Epic 4G 
aGALAXY% phone 


That's the wonder of Samsung. 

With a Super AMOLED™ screen and faster downloads exclusively on Sprint’s 46 network, 
mobile entertainment has never looked better, or moved faster. Introducing the 
Samsung Epic” 4G, one of the new Galaxy S phones from Samsung. Taking the smartphone 
‘and making it brilliant. It's just one more way Samsung is Dedicated to Wonder. 


SAMSUNG 
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TURN ON TOMORROW 
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